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SIGMA 



The DN series of lenses for mirrorless 
interchangeable lens cameras. The ultimate 
lenses for outstanding power of expression. 


©Art 19mm F2.8 DN 
©Art 30mm F2.8 DN 
©Art 60mm F2.8 DN 


Lens hood and padded case included. 

Available for Micro Four Thirds and Sony E-Mount cameras. 

Made in Japan 



SIGMA WR FILTERS 

Water Repellent Protector, Polariser 
and Ultra Violet filter. Sold separately. 




SIGMA^f 

3 YEAR UK WARRANTY 

For >*9 tttalion «nd wndit om l«9 ?n to i MM 
nf-ul.torai’ooMontjr r 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 I Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK I Facebook: facebook.com/sigmaimaginguk 
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A week in photography 


When Panasonic launched the 
first mirrorless camera in 2008 
it was widely believed that the 
market for these innovative 
cameras was the mass-market 
user who wanted to upgrade to something 
better than their point-and-shoot, but not a 
DSLR. As it turns out, the real audience was 
DSLR owners looking to lighten their load. 


Over the past ten years the performance 
of these cameras has improved beyond 
recognition, and they are now challenging the 
pro market. With Nikon soon to reveal a 
full-frame system and Canon believed to be 
working on one too, this is a great time to look 
back at the journey mirrorless cameras have 
made and consider where they might be going. 
Nigel Atherton, Editor 



JOIN US Amateur amateurphotographer. ■T3Facebook.com/Amateur. flickr.com/groups/ r^\ amateurphotographer 
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Holly Blue by Amar Sood 

Sony A7R II, 105mm, 1/500sec at f/5, ISO 640 


This macro shot was uploaded 
to our Twitter page using the 
hashtag #appicoftheweek. It was 
taken by photographer Amar 
Sood. He tells us, ‘It was a hot 
day in the garden and my son 
and I watched intently as a 
beautiful holly blue butterfly 
settled on our lawn. I rushed 
inside to grab my camera and 


was pleased to see the butterfly 
still there when I came back out. 

I approached it slowly and lay on 
my front to photograph it. Luckily 
the butterfly was happy to pose. 

I wanted to create a defocused 
foreground and background, so 
shot through the grass and used 
a large aperture, making sure 
I nailed the focus on the eye.’ 


Perma 

PROFESStONRC INKJET MEQIR 

Ul/jn| Each week we choose our favourite 

Will, picture on Facebook, Instagram, Flickr, 
| Twitter or the reader gallery using #appicoftheweek. 
1 PermaJet proudly supports the online picture of the 
| week winner, who will receive a top-quality print of 
| their image on the finest PermaJet paper* It is 
1 important to bring images to life outside the digital 
| sphere, so we encourage everyone to get printing 
f today! Visitwww.permajet.com to learn more. 


Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskrati-media.com. 

CD/DVD Send us a disc of high-resolution JPEG. TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 26. 
Via our online communities Post your pictures into our Flickr group. Facebook page. Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE. to the address on page 26. 


IMAGES MAT BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA 
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A week in photography 



BBC Sky at Night Magazine, the contest is 
now in its tenth year. 

Tianyuan Xiao’s image (pictured), shows a 
thunderstorm lighting up the Florida sky in 
2017. Tianyuan wanted to show the great 
contrast between stable (Milky Way) and 
moving (thunderstorm) objects in the sky. 

Winners will be announced on 23 October, 
with the overall winner receiving £10,000. 
See rmg.co.uk/royal-observatory. 


Words & numbers 


The eije should learn to 
listen before it looks 

Robert Frank 

Swiss-American photographer 
and documentary filmmaker 



Increase in mirrorless camera 
sales in 2017 compared to 
the previous year 
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A week in photography 


NEWS ROUND-UP 


The week in brief, edited by Geoff Harris 



Laowa announces ‘Bug-Eye’ lens 

Chinese lens maker Venus Optics has announced the Laowa 24mm 
f/14 2x Macro Probe Lens. The company claims it can focus very 
close (2cm (3 2:1), but also achieve a unique wideangle Bug Eye' 
view. The lens covers a focusing range from 2:1 macro to infinity 
and has a waterproof front barrel (40cm). It also has a built-in LED 
light. Order now on Kickstarter, see https://kck.st/2KduYzl 


Colour Confidence masterclass 

Colour management specialist Colour Confidence has announced a 
masterclass on how to best light, shoot and edit your photos, 
featuring top photographers Sanjay Jogia and Gavin Hoey. It takes 
place at Birmingham's Fazeley Studios on 21 September and costs 
£29.95, including lunch. Order tickets at bit.ly/ccbirminghamevent. 



Fighting finches wins 
Wild World contest 

An image of fighting finches 
has won the Wild World 
Photography Competition, 
organised by the Society of 
International Nature and 
Wildlife Photographers. Des 
Glynn from County Galway, 
Ireland, took the picture from a 
pop-up hide in his back garden, 
using a Canon EOS 5D Mark III 
with the Sigma 150-600mm f/5- 
6.3 DGOSHSM Sport lens. 


Huawei overtakes 
Apple in smart move 

The strategy of the Chinese 
smartphone maker, Huawei. to 
focus on photography seems to 
be paying off. It says it is poised 
to become the world's number 
one smartphone maker by 
market share by the end of 2019. 
Huawei, which is effectively 
shutout of the US market over 
security concerns, has also 
overtaken Apple as the world's 
second-largest smartphone 
vendor behind Samsung. 



FotoFest South event in Bath 

Photo paper maker Fotospeed's FotoFest South event will take 
place at the University of Bath on 9 September featuring exclusive 
deals and the chance to test the latest kit. Speakers include Light 
and Land tutor Valda Bailey. Entry is free, while it costs £40 to 
hear the talks. See http://fotofest.co.uk/foto-fest-south/. 


§ 

| 

© 



Astronomy Photographer of the 
Year 2018 shortlist revealed 

As mentioned in 7Days in last week’s issue, 
this year’s Astronomy Photographer 
of the Year contest received over 4,200 
entries from amateurs and professional 
photographers from 91 countries. Run by the 
Royal Observatory Greenwich, sponsored by 
Insight Investment and in association with 
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A week in photography 



Canon unveils new 
printers and scanners 


L* Canon has announced several 
■ new printers and scanners of 
interest to the serious photographer, 
including its first A3 all-in-one 
device, the PIXMATS9550. 

It uses five individual inks to deliver 
prints with a 100-year album life, 
claims Canon, and also features a 
10.8cm touchscreen and an 
oversized copy feature to manage 
A3 documents. Booklets can be 
created straight from the printer’s 
touchscreen. It goes on sale in 
November for £249.99. 

Another new printer is the PIXMA 
TS8250 Series, an all-in-one A4 
device with six individual inks that 
can rattle through 15 prints per 
minute. The company is claiming 


The PIXMA TS8250 
is an all-in-one 
A4 printer 


it only takes 'seconds’ to print a 
4x6in borderless photograph, and it 
can be wirelessly connected to iOS 
and Android devices via the Canon 
PRINT app (Alexa voice control is 
also possible). 

Other highlights include a 10.8cm 
touchscreen, two-way paper feed 



and optional XL and XXL cartridges. 
Then there is the PIXMA TS6250 
Series, with a 7.4cm touchscreen 
and five individual inks, which can 
also hook up to the cloud via PIXMA 
Cloud Link. Both these printers will 
be available to buy in September for 
£199.99 and £149.99, respectively. 
Canon has also unveiled two 
new scanners. The CanoScan 
LiDE 400 is a flatbed device 
able to scan up to 
4800x4800 dots per inch 
for high-resolution photos, 
while the lighter and more 
compact CanoScan LiDE 300 
scans up to 2400x4800 dpi, 
which is more suitable for 
documents. They both go on sale 
in September for £69.99 and 
£49.99, respectively. 

Last but not least, 

Canon has also 
announced the Zoemini, 
a pocket-sized photo 
printer for sharing 2x3in 
(5x7.6cm) prints from 
smartphones. It prints via 
Bluetooth and also hooks 
up to the Canon Mini Print 
app. The Canon Zoemini will be 
available from September for 
£119.99 and comes in a choice of 
colours. Early Christmas shoppers 
should take note. 



Tamron reveals 
lightweight 
wideang e lens 

Tamron will soon be 
■ releasing an ultra- 
wideangle zoom lens, the 
17-35mmf/2.8-4 Di 
OSD, for full-frame Canon 
and Nikon DSLRs. The lens 
weighs only 460g, is 
90mm long, and offers a 
fast f/2.8 aperture at the 
wideangle end, which 
goes down to f/4 when 
zoomed in. There are 
15 lens elements in 
10 groups with four low 
dispersion elements to 
minimise chromatic 
aberrations; the minimum 
focusing distance is 0.28m 
across the zoom range. 

The lens is moisture 
resistant, while a fluorine 
coating minimises the 
effects of dirt, moisture or 
fingerprints. In creating the 
lens, Tamron paid special 
attention to back lighting 
and the resulting ghosting 
that this may cause. The 
suggested retail price is 
£629.99, while the on sale 
date is to be confirmed. 



Subscribe to 
Amateur 
Photographer 

SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/14AW (or see p60) 
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Major celebration of 
women in photography 



■ The RPS (Royal 

■ Photographic Society) 
has kickstarted a major 
campaign called ‘Hundred 
Heroines: Celebrating 
Women in Photography’, 
with the aim of discovering 
women photographers 
whose work is currently 
overlooked, as well as 
celebrating better-known 
names. The campaign, 
which is timed to coincide 
with the centenary year of 
some women getting the 
right to vote, asks leading 
photography-industry 
figures and the public to 
nominate their modern- 
day photography heroines 
and to increase awareness 
of the impact women have 
made on our favourite art 
form. According to the 
RPS, photography remains 
a traditionally male 
dominated world. 

T come across so many 
amazing women in 
photography, and yet their 
voice is nowhere near as 
powerful as their male 
counterparts,’ said RPS 
Vice President Del Barrett. 
’Hundred Heroines is a 
major step towards this, 
raising public awareness of 
the excellent work being 
created by women.’ 


Nominations close on 30 
September 2018 and the 
final Hundred Heroines will 
be announced on 14 
December, 100 years to 
the day since some British 
women first voted in a 
general election. 


Each heroine will also be 
awarded a medal, named 
after Margaret Harker, the 
first female professor of 
photography in the UK and 
first female RPS president. 
Full details at www.rps. 
org/IOOheroines. 


Travel-friendly superzoom 
compacl from Canon 


Canon has launched the PowerShot 
SX740 HS, a family and travel- 
friendly compact with a 40x optical zoom 
lens (24-960mm equivalent), 20.3MP 
CMOS sensor and 4K Ultra HD video 



Canon's SX740 HS has a 40x optical zoom 


capabilities - the first time such features 
have appeared in a PowerShot device. 
The camera also includes a DIGIC 8 
Image Processor, 5-axis image 
stabilisation, a 3in LCD screen that 
rotates 180° and continuous shooting up 
to 7.4fps. Photo sharing is made easy too 
via the Canon Camera Connect app for 
iOS and Android, and the camera has 
integrated Wi-Fi and Bluetooth 
connectivity. While there are some 
features for more-advanced 
photographers, you cannot shoot raw. 

The SX740 HS goes on sale in August 
with a suggested retail price of £349.99. 



For the latest news visit www.amateurphotographer.co.uk 



A week in photography 


Back in the day 

A wander through the AP archive. 

This week we pay a visit to 1994 



EXCLUSIVE! 

DAVID BAILEY 


BAILEY ON SHRIMPTON 

Skt't the grtmtJt 
mtodri I hat * curt »mL<J aith 


BAILEY ON PHOTOGRAPHY 

7 i aa't txalfy mw any iwiraf 


A mere £2.99 for the greatest photography magazine 
is very good value when you think about it and if you 
don't believe us, go back to 1994. It was £1.35 then, 
which, when you consider inflation, is not actually far 
behind today’s money. What else gives you so much 
pleasure and education over the course of a week for 
£2.99? Anyway, we digress. This issue featured a new 
column by David Bailey, 1960s enfant terrible and a 
man now doing a very good impression of a pile of 
washing. While the cockney curmudgeon was 
generous in his praise of Jean Shrimpton - 'the best 
model I have ever worked with’ - he was less effusive 
about his peers or contemporary photographers, a 
refrain he continues to this day. If Bailey’s musings got 
too much, you could enjoy a tutorial on a psychedelic¬ 
looking effect called slide sandwiches, a guide to flash 
photography or a thought-provoking piece on war 
photography. Some Kodak Ektar film was up for grabs 
too. Film was still king in 1994 although the digital 
revolution was quietly fomenting under the surface. 



David Bailey's column first appeared in AP in August 1994 
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A week in photography 


Exhibition 

Vanessa Winship 

And rime Folds 

In her first major UK solo exhibition, Vanessa 
Winship reveals her fascination with place, history, 
memory and identity, as Oliver Atwell finds out 


Vanessa 
Winship: And 
Time Folds runs 
at the Barbican 
Art Gallery in 
London until 
2 September. 
Tickets are 
£13.50. 


iction, borders, land, memory, 

H desire, identity, history - all 
these are fecund ground for 
photography. How many project 
statements have you read that use these 
terms and variations thereof? But how 
many projects have you seen where these 
ideas spring instantly to mind with no 
prompting? This is Vanessa Winship's talent 
Her images, through a strict economic and 
poetic sensibility, are able to convey her 
fascinations and preoccupations right there 
within the frame with no textual prompts. 
This exhibition - running at London's 
Barbican in conjunction with the Dorothea 


Lange show, which we reviewed in AP 4 
August - is Winship's first major solo show 
in the UK. Winship has been building her 
body of work since the 1980s, and now, 
with a number of solid projects under her 
belt, it's time to take stock and observe one 
of the most significant and fascinating 
figures on the photography scene. 

Winship's photography has taken her on 
a series of diverse journeys. Back in the 
late 1990s, she lived and worked for 10 
years in the Balkans, Turkey and the 
Caucasus during which time she created 
her incredible projects ‘Imagined States 
and Desires: A Balkan Journey' and 'Black 



Colleen, Lexington, Kentucky, from 
the series 'She Dances on Jackson' 


‘Her images speak ofliope 
and defiance in the face of 


imagined boundaries’ 



Sea: Between chronicle and fiction'. 
Following this, she created ‘Sweet 
Nothings', a series of portraits of 
schoolgirls living on Turkey's eastern 
borders. With each black & white portrait, 
Winship strips away any visual flash or 
pretence. The images are formal and 
straightforward, and we are forced to 
focus on the individual details that make 
each girl so unique, be it the clothing, face 
or their gaze. 

A tale of hope and defiance 

Beautiful as these projects are, it’s 
perhaps the next project that is her true 
masterpiece: 'She Dances on Jackson'. 

In 2012, Vanessa Winship, accompanied 
by her partner, the photographer George 
Georgiou, used a €30,000 grant to fund 
three consecutive trips across the USA. 

It was during one of Winship’s American 
trips that her father took ill and eventually 
passed away. It’s a loss that looms over 
the project, particularly in the image of 
a flock of birds taking flight from the 
branches of a bare tree. Winship’s father 
was an amateur ornithologist and the 
birds throughout her trip became a way 
to connect to his memory. 

The quiet and melancholic images 
included in 'She Dances on Jackson' 
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A photo from the series 'Black Sea: 
Between chronicle and fiction' 


convey a sense that somehow Winship 
has been knocked a second or two out of 
sync with the rest of the world. Where she 
may expect to find people she simply finds 
traces of them, the aftermath: smoke, a 
parked car, the ripples on the surface of a 
pond. But what we’re really seeing is one 
of the harder truths of the USA - that it is 
a territory so vast that when Winship 
eventually does encounter other people 
any notion of relief is countered by a 
feeling of alienation and solitude. 

The title, ’She Dances on Jackson', 
comes from a fleeting, yet life-affirming 
encounter with a young dancing girl at a 


train station. It's a tale that, like the 
unspoken sense of loss that Winship 
encountered during the project's 
inception, infects the images that have 
preceded it. With that in mind the images 
collected within 'She Dances on Jackson' 
say more than it would first appear. 
Perhaps her images speak of hope and 
defiance in the face of imagined 
boundaries. Ultimately, all of Winship's 
projects are about hope. Each project, 
each frame, offers more and more every 
time you look. And that makes Winship's 
work, all of it, a worthy investment of 
your time and contemplation. 



A week in photography 


Also out now 


The latest and best books from the 
world of photography 



The Dog in Photography: 
1839-Today 

By Raymond Merritt, Taschen, £15, 688 
pages, hardcover, ISBN 978-3836567473 


TUB IXH. 

IN FMOTOCKU’IO 


— ^ AS PERHAPS the world’s most 

popular pet, dogs are an inevitable 
fixture in photography, particularly 
■t when it comes to social media 

platforms like Instagram. However, 
there is a rich history when it comes 
to photographic representations of 
jas ‘ our canine friends. Elliott Erwitt, for 
example, took copious images of dogs and released a 
series of heartfelt tributes to them in the form of a 
handful of books. In 2010, Tim Flach released his 
popular book Dogs that beautifully documented a 
range of breeds in a studio setting. In this book 
published by Taschen, Raymond Merritt explores how 
the dog has featured in photography throughout 
history. There are around 400 images here, ranging 
from the 19th century to the present day. Be warned, 
though, this is a compact book (around A5 size) and 
not one to show off on the coffee table. Rather, it’s a 
perfect small present for the dog lover in your life. 

★ ★ ★ Oliver Atwell 


Backstage 

By Just Loomis, Hatje Cantz, £45, 228 pages, 
hardcover, ISBN 978-3775744058 

THERE’S SOMETHING undeniably 
fascinating about the world of fashion. 

It isn’t necessarily the fashion itself, but 
the smoke and mirrors that goes into 
creating the illusion. Getting a glimpse 
behind the curtain offers a fascinating 
insight into the hurricane of preparation 
that goes into making that walk down the catwalk look 
cool and effortless. Vogue photographer Just Loomis 
first wandered backstage in the 1980s by accident, at 
a time when backstage was an unseen world. Since 
then, Loomis has travelled to Paris, Milan, New York 
and LA documenting how fashion comes together 
within seconds. These images reveal the craft that 
goes into transforming each model into a new persona 
every time they hit the walkway. Backstage is a strong 
collection and a great overview of Loomis's work. 

★ ★ ★ ★ Oliver Atwell 
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A week in photography 



Viewpoint 

David Healey 

Striking the balance between creative 
and technical photography remains an 
ongoing quest for many photographers 


nyone can take a picture, but 
not everyone can create a truly 
outstanding piece of art 
I was arrested by the photo 
on an exhibition poster. I had gone to buy 
bread, but my response to the monochrome 
image by Fulvio Roiter of the Venice I was 
walking through was, 'I must see that 
exhibition. Who is this photographer?’ 

Why did I like his images? He had ’the 
photographer's eye’: he was curious, 
observed, and could see photographs 
where others did not, and frame and light 
his subjects in a way that would reveal and 
communicate. The exhibition catalogue 
alluded to his mastery of the subtleties of 
black & white film, uncompromising 
formal and compositional rigour, and 
technique rooted in contrast. 

The more I researched him, the more 
I admired his work. One aspect of his 
background set me thinking. He was 
a chemist. His father’s advice was to 
research hydrocarbons. Instead, he 
persuaded his father to allow him to 
photograph Sicily. Roiter’s subsequent 
creative success, like many others whom 
we might unfairly stereotype as uncreative 
science-engineering types or technically 
challenged creatives, should not surprise 
us. Photography is at the interface of art 
and science. The ability not only to see 
images but also to compose, process and 
deliver them is needed. His scientific 
training undoubtedly influenced his work, 
but did not limit it. Perhaps it drove it? 


Roiter cultivated his artistic ability in 
Venice. He went on to publish dozens of 
books and won a Prix Nadar. You can be 
a top photographer from any background, 
but it is the easiest art form in which to 
produce a result, and the hardest in which 
to establish your own style. 

Returning home, I noted that I had 
more books on the technical aspects of 
photography than works by photographers. 
I have to counter my own bias: self- 
knowledge is a factor in improving our 
photography. Back at work, my art-teacher 
colleague and I discussed how we might 
help our Year 10 GCSE photography class 
to grow in both the technical and the artistic, 
especially the students who were stronger 
in one area and needed to compensate or 
strengthen their appreciation of and skill 
in the other It is, of course, very hard to 
teach artistic visual perception (as it is to 
teach a student a work ethic). 

We will use Joel Meyerowitz's Seeing 
Things: A Kid's Guide to Looking at 
Photographs, written to help young people 
understand how photographers transform 
ordinary things into meaningful moments. 
We will also emphasise the importance of 
monochrome: as Roiter said, ’I have 
always considered black & white as the 
only yardstick for judging a photo. 

Colour can be arrived at by chance or 
by calculation; black & white, no.’ 


Fulvio Roiter: Photography 1948-2007by Denis 
Curti. £45, is published by Marsilio on 28 August 



David Healey ARPS chairs the RPS’s Analogue group and tutors photography at King Edward VI Aston and 
Handsworth schools. See www.facebook.com/groups/rpsanalogue/ 
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Europe’s best products 

We reveal the product winners of the 
EISA Awards 2018-2019 

Classics revisited 

Find out how we recreated Jeanloup 
Sieff s 1969 portrait of Catherine Deneuve 

Grand designs 

Justin Minns takes a close look at the 
18th-century Dunham Massey 


Story of 
the blues 


Ever wonder how cyanotype 
photograms are made? 
Angela Chalmers tells us how 
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LIT WITH ROTOLIGHT AEOS BY JASON LANIER 

“POWERFUL. YET PORTABLE. AEOS WILL SIMPLY ENABLE 
YOU TO GET SHOTS NO-ONE ELSE CAN!” 

DESIGNED FOR PORTRAIT / LOCATION PHOTO & VIDEO BI-COLOUR (3150-6300K). FLICKER FREE OUTPUT 
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Andy Westlake recalls how mirrorless cameras have 
advanced and developed since their inception a decade ago 
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B ack in August 2008, Olympus and 
Panasonic sent out a dry, technical 
press release outlining a new 
camera system called Micro Four 
Thirds. In it, the firms explained how many 
people were put off buying DSLRs, finding them 
'big, heavy, and difficult to operate’ They then 
described a new lens mount with a considerably 
shorter distance between the lens and the 
sensor compared to SLRs. This would allow 
cameras to be made smaller and lighter, and 
therefore, hopefully, more appealing to those 
non-buyers. But this left no space for a mirror to 
direct light to an optical viewfinder and so the 
word 'mirrorless’ was born. 

It was clear from the start that this concept 
would have a profound influence on the future 
of photography. It had some key technical 
implications; most obviously, the cameras 
would need to use some kind of electronic 
viewfinder, either at eye-level or via a rear LCD. 
Both autofocus and metering would need to be 
carried out using the main image sensor, rather 
than the separate sensors used in DSLRs. 

The big question was always going to be how 
well this all worked, and in particular, whether 
the autofocus could be remotely competitive 
with the phase-detection systems on DSLRs. 
We were all familiar with the contrast-detection 
autofocus found on compact cameras of the 
day, where it was usually slow and hesitant. It 
wasn’t too long before we found out. 


Little more than a month later, Panasonic 
showed off the Lumix DMC-G1: the world’s 
first mirrorless camera. And not only did the 
G1 work, it performed beyond expectations. 

By establishing some key lens design 
innovations, such as the use of small, 
lightweight focus groups driven by fast, precise 
stepper motors, Panasonic made a camera 
that could react as fast as entry-level DSLRs 
of the time, at least with static subjects. But 
faced with any kind of movement, the G1 
was easily defeated. 

Unfortunately, there was always a nagging 
sense of the ordinary about the G1. If this was 
the future, why was it so dull? It looked just like 
the firm’s rather nondescript L10 Four Thirds 
DSLR, and it couldn’t even record video; we 
had to wait another six months for this, in the 
GH1. But while it felt strangely conservative, 
in design terms it got a lot right, and most 
mirrorless models now use a similar template 
with a central viewfinder and articulated LCD. 

Development of mirrorless 

Initially, it took a while for other camera 
manufacturers to follow Panasonic’s lead. Even 
Olympus needed another nine months to show 
off its first model, the PEN E-PI. This debuted 
the second distinct body style that mirrorless 
cameras have adopted: by leaving out an 
eye-level viewfinder and employing an 
innovative retractable kit zoom, Olympus 


What does ‘mirrorless’ mean? 


A decade of development 
Sony's latest Alpha 7 III 
flanked by the Panasonic 
Lumix G1 from 2008 and 
the Olympus OM-D E-M5 




VARIOUS labels for this kind of camera have been proposed, 
including compact system camera (CSC) and mirrorless 
interchangeable-lens camera (MILC). But for better or worse, 
the term 'mirrorless’ is the one that's stuck. But 
this is awkwardly non-descriptive, with 
the result that it’s often (erroneously) 
used to mean any camera that’s not 
a DSLR. Put as simply as possible, 
a mirrorless camera must have 
interchangeable lenses and use the 
main image sensor for autofocus, 
metering and previewing the image 
via an electronic display. Crucially, 
this means the term doesn’t apply 
to either rangefinder cameras, or 
those with fixed lenses. 



Sony NEX-5 Sony's tiny 
NEX-5 established a 
blueprint for simple, 
small-bodied cameras. 






Pentax Q Based around 
a tiny 1/2.3-inch sensor, 
this introduced Pentax's 
short-lived Q system. 



Nikon 1VI Nikon launched 
its ill-fated 1 system with 
this enthusiast model, 
alongside the basic 1J1. 



Fujifilm X-Prol With its 
innovative X-Trans sensor 
this model kicked-off 
Fujif ilm's X system. 




tilt 


Olympus 0M-DE-M5 The E-M5's 
tough, nostalgically designed 
SLR-style body influenced everything 
. that followed. 
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Olympus’s small, weathersealed 
E-M5 proved there was a market 
for high-end mirrorless 


The first mirrorless camera with an 
APS-C sensor: the Samsung NX10 



Like many early mirrorless 
cameras, Sony’s NEX-5 series 
was aimed at casual users 


© made a flat-topped, ‘rangefinder-style’ 
design that was considerably smaller than 
the SLR-like G1. Unfortunately it was rather 
slow and unrefined in comparison, particularly 
regarding autofocus, but many photographers 
still fell for its compact form-factor and 
attractive retro design. 

Samsung was next to join the party, with its 
NX 10 in early 2010 - the first-ever mirrorless 
camera with an APS-C sensor. This likeable 
little camera offered a glimpse of what the 
format could offer, giving image quality that 
was a match for any similarly priced DSLR 
in a considerably smaller form. But despite 
continuing to release innovative products and 
build up an interesting line of lenses, Samsung 
never quite managed to grab the market share 
it deserved. It stopped making cameras 
altogether little more than five years later. 

In those early days, mirrorless cameras were 
generally not seen as DSLR replacements, but 
as companion cameras that could offer similar 
image quality in a much smaller size. Some 
companies put a great deal of effort into 
promoting them as simple alternatives for 
people who wouldn't buy a DSLR, with Sony’s 
first model, the NEX-5 of 2010, defining this 
idea. Indeed its influence was such that most 
mirrorless models released in the following 
three years adopted a strikingly similar design, 
with a tiny body, minimal buttons and dials, and 
a tilting rear screen. 

However, such cameras faced increasing 
pressure from two directions. The casual users 
they targeted increasingly fell in love with 



Expanding formats 
Perhaps the biggest breakthrough moment 
came towards the end of 2013, when Sony 
simultaneously released the 24MP Alpha 7 
and the 36MP Alpha 7R: the first mirrorless 
cameras to use full-frame sensors. In truth, 
these initial models were somewhat unrefined, 
with oddly placed buttons, uncomfortable 
control dials and noisy shutters. But they met a 
long pent-up demand for genuinely small and 


Sony's 36MP Alpha 7R 
brought full-frame image quality 


smartphones and their always-on connectivity 
for instantly sharing pictures, while enthusiasts 
looking for high-quality pocketable cameras 
were wooed by the new breed of 1-inch 
sensor compacts spearheaded by the Sony 
RX100. The camera type still survives, as the 
entry point to each manufacturer’s line-up. 

Mirrorless cameras finally found their feet 
in 2012, with the hugely influential Olympus 
OM-D E-M5 demonstrating that there was a 
real appetite among photographers for small, 
highly capable cameras. Fujifilm’s X-Prol also 
showcased the ability of mirrorless cameras to 
be made in different shapes and sizes, with its 
rangefinder-inspired design and hybrid optical/ 
electronic viewfinder. Most importantly, 
these two models showed that enthusiast 
photographers would be perfectly happy to 
shell out £1,000 or more for mirrorless 
set-ups that could meet their demands 
for image quality, durability and usability. 

As a result, the dominant approach now is 
to make true alternatives to DSLRs, with 
high-end performance and image quality. 


relatively affordable full-frame cameras, and 
launched Sony along the path from being just 
another player in a crowded market to the 
formidable force it is now. 

Since then, much of the story of mirrorless 
has been the story of Sony, particularly when 
it comes to technological advances. The Alpha 
7S brought unprecedented low-light sensitivity, 
while the Alpha 7RII showed how a well- 
designed sensor could combine high resolution 
with both huge dynamic range and low noise at 
high ISOs. But perhaps the biggest revolution 
came with the Alpha 9 in 2017. Previously, 
we’d assumed mirrorless cameras would never 
be able to rival DSLRs for sports and action 


Canon EOS M Canon's first 
mirrorless camera was a 
simple, entry-level model that 
debuted the EF-M lens mount. 




Nikon 1AW1 Nikon's 
rugged, waterproof model 
could be used up to 
. 15m underwater. 



Sony Alpha 7 Sony changed 
everything by squeezing a 
larger full-frame sensor 
behind its existing E-mount. 


Fujifilm X-T1 Fujifilm 
covered its first SLR-style 
model with control dials, 
making it a huge hit. 




Leica T (Typ 701) A stylish 
camera with an aluminium 
body and superb 
touchscreen interface. 
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The Fujifilm X-Prol deliberately 
harked back to film-era rangefinders 
in terms of both styling and function 

work, but Sony turned that on its head with 
an advanced sensor design that allowed silent 
continuous shooting at 20 frames per second 
while tracking focus on subjects moving almost 
anywhere in the frame, and with no viewfinder 
blackout. This surpassed even top professional 
DSLRs from Canon and Nikon, leaving Sony 
scrambling to produce lenses that could fully 
realise the camera’s abilities - something it has 
only recently started to achieve with its FE 
400mm 1/2.8 GM OSS. 

It’s not only been Sony's party, however. 
Hasselblad introduced us to the world's first 
medium-format mirrorless camera in the 
shape of the 50MP X1D-50C in mid-2016, 


with a surprisingly compact and 
elegant design. Meanwhile Fujifilm 
showed off its own GFX 50S a few 
months later, and has started to 
build up a serious professional 
system. Both cameras use the same 
44x33mm format, and with Sony 
having recently introduced a 
100MP sensor this size I’d be 
surprised if we don’t see an 
X1D-100C and GFX 100S 
before the year is out. The 
likes of Fujifilm, Olympus and 
Panasonic have continued to make 
some extremely fine cameras too. 

What of the big boys? 

It won’t have escaped readers’ attention that 
two huge names are largely absent from this 
story: Canon and Nikon. The former has 
seemed reluctant to divert its attention away 
from its mainstream EOS DSLRs, with its 
mirrorless EOS M system including mostly 
entry-level bodies and a small range of 
unremarkable lenses. But recently it has shown 
signs of greater intent, and certainly has the 
key technologies in place to make a high-end 
model, most crucially its home-grown Dual 
Pixel CMOS sensors. Nikon got sidetracked 
with its consumer-oriented 1 System, but after 
four years, 11 bodies and 13 lenses, it quietly 
ceased any further development. It’s now 
announced that it will be making a new 
full-frame mirrorless system with a completely 
new lens mount and an F-mount adapter. 


The march of technology 
Since Panasonic launched the G1, technology 
has moved on in leaps and bounds. The 
excellent Lumix DC-G9 is its direct 
descendant, although now aimed at a much 
more advanced segment of the market, and 
with a suitably inflated price (£1,499 body only, 
compared to the Gl’s £499 with a 14-45mm 
zoom). The two cameras are recognisably part 
of the same line, but their capabilities are 
worlds apart, with the G9 hugely improved in 
every imaginable way (see page 44 for the full 
story). The degree of advancement over the 
past decade is staggering, from all brands. 

Naturally DSLRs have also improved, but at 
nothing like the same rate, if only because they 
were already so highly developed. The result 
is that the gap has narrowed to a point where 
mirrorless cameras are now just as good as 
DSLRs for almost any kind of photography. 

Last year we saw the launch of arguably the 
best all-rounder of each type yet made, in the 
shape of the Nikon D810 and the Sony Alpha 
7R III, and it's barely possible to call one better 
than the other. They're just different. 

The evolution of autofocus 

Arguably the biggest make or break factor 
for mirrorless systems, alongside image quality, 
was always going to be autofocus. Early 
cameras relied purely on contrast detection, 
which works extremely well with static subjects 
but can’t deal with anything that moves. 

For this, the manufacturers have mostly 
found ways of adding phase-detection 



Sony's Alpha 9 
challenges the best 
professional DSLRs 
for sports and 
action photography 


The sensor sizes 
now used in 
mirrorless 
cameras range 
from Four Thirds 
to medium format 


Full frame (36 x 24mm) 


Four Thirds (17.4 x 13mm) 


1.5 xAPC-C (23.5 x 15.6mm) 


Medium format (44 x 33mm) 




Panasonic Lumix DMC-GH4 

Panasonic's video-focused 
GH line gained 4K recording. 


Samsung NX1 This 
technological tour de force 
could shoot at 14fps and 




Sony Alpha 7RII With a 
stunning 42MP sensor this 
took mirrorless to a 
new 
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Leica SL (Typ 601) The 

Si's huge EyeRes' finder 
sets a new standard for 
electronic viewing. 



Sigma SD Quattro Sigma's 
idiosyncratic mirrorless 
camera uses the firm's 
long-running SD SLR mount. 
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© pixels to the image sensor, which allows 
the camera to determine quickly how to 
move the lens to bring the subject into focus. 

In fact combining phase and contrast detection 
brings the best of both worlds, giving both 
speed and accuracy. 

Perhaps the first cameras to really nail 
autofocus were Nikon’s original 1 VI and 1J1 
back in 2011. These featured on-chip phase 
detection and used lenses with lightweight 
focus groups, which enabled rapid adjustment. 
As a result these cameras could hold focus 
on a moving subject while shooting at 10fps, 
which was unprecedented at the time; indeed 
we’d be impressed even now. 

Since then, almost all the camera makers 
have added phase-detection capabilities to 
their sensors, backed up by sophisticated 
subject-tracking algorithms. As is often the 
case, we had to wait for second-generation 
models to get real breakthrough performance 
with cameras like the Fujifilm X-Pro2, Sony 
Alpha 6300, and Olympus OM-D E-MI 
Mark II. Canon’s dual-pixel CMOS AF is 
also beginning to live up to its considerable 
promise. Panasonic, meanwhile, has stuck with 
its completely different Depth from Defocus 
approach, and has refined it to an impressive 
level on the G9. But once again it’s Sony that 
defines the absolute state of the art with 
the Alpha 9. It’s now really only entry-level 
models that still struggle with continuous AF. 


It’s all about the lenses 

Alongside improvements in camera design 
has been some serious investment in building 
up lens lines. Fujifilm’s XF system now 
includes 28 optics, while Olympus 
and Panasonic between them 
produce well over 50 Micro Four 
Thirds lenses. Sony only launched 
its full-frame FE line in 2013, but 
it already includes 23 lenses and 
assorted converters, while its 
APS-C E-mount range numbers 
16. As a result, most enthusiasts 
will find that any of these systems 
should meet their needs. Canon's 
EF-M line-up is considerably 
smaller, but bolstered by the fact 
that its mirrorless models can use 
EOS SLR lenses via a mount adapter. 

Third-party lens support has taken a while to 
materialise properly, but there are now signs 
that the big manufacturers are starting to 
come fully on board. Tamron was the first to 
make an autofocus lens for mirrorless as long 
ago as 2011, with an 18-200mm f/3.5-6.3 
for Sony E-mount. The following year we saw a 
small flurry of APS-C format primes including 
Zeiss’s Touit range for Sony and Fujifilm, and 
Sigma's compact, inexpensive f/2.8 DN line. 
More recently, Sigma has added a couple of 
nice 16mm and 30mm f/1.4 primes, too. 

Over the past few years, though, it’s been 
all about lenses for Sony's full-frame 
Alpha 7 range. Zeiss kicked off in 
2014 with a couple of 
compact manual-focus Loxia 
primes, before introducing its 
autofocus Batis range the 
following year. In 2016 
Samyang started a new line 
of autofocus full-frame FE 
lenses, while Voigtlander 
introduced some premium 
manual-focus primes, with a 
set of ultra-wideangles joined 
by a super-fast 40mm f/1.2. 

Tokina has adopted an 
unusual approach, with its Firin 
20mm f/2 available in both 
manual focus and autofocus 


All the main third-party lens 
makers are now catering for 
full-frame mirrorless, including 
Samyang and Tamron 


‘Most cnlhusiasls will find 
that any of these systems 
should meet their needs’ 


variants. Most recently Tamron has returned 
to the fray with the first third-party autofocus 
full-frame zoom, the 28-75mm f/2.8 Di III 
RXD. Sigma has adapted its Art primes for 
DSLRs by adding native E-mounts and full 
compatibility with Sony’s advanced AF systems. 
There are now around 30 lenses for Alpha 7 
users from established third-party makers. 


The Nikon 1 VI was able to track focus on 
fast-moving subjects during high-speed shooting 


Advantages o! mirrorless 
The most widely touted advantage of 
mirrorless technology is reduced size and 
weight. But there’s a lot more to it than that. 
Because both autofocus and metering use 
the image sensor itself, they're more accurate 
and reliable than the separate sensors used 
in DSLRs. In particular, there’s no need for 
the fiddly and time-consuming AF micro¬ 
adjustment settings that DSLR users often 
need with large-aperture lenses. The focus 
point can also be placed almost anywhere 
within the frame, and together with face and 
eye detection, this means that it's easy to get 
pictures in perfect focus every time. 

Electronic viewfinders also provide an 
accurate preview of how your shot will turn 
out, while tools such as live histograms and 


f y 

Hasselblad X1D The world's first 
medium format mirrorless model 
has a 50MP sensor. 


Fujifilm X-T2 With intuitive 
dial-led operation and 
superb image quality, the 
. X-T2 is a standout classic. 




Fujifilm GFX 50S Medium 
format mirrorless for 
professionals, with a 
removable viewfinder. 






Sony Alpha 9 Astonishing 
high-speed sports and 
action model capable 
of shooting at 
20 frames 



Sony Alpha 7R III Sony's fast, 
high-resolution full-frame 
model is a truly remarkable 
all-rounder. 
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electronic levels are a huge advantage for 
ensuring exposures are correct and horizons 
straight. EVFs can also provide a truly accurate 
depth of field preview, in contrast to DSLR 
viewfinders that get too dark at small apertures 
while providing a misleadingly deep 
representation of DOF with fast primes. The 
cameras can switch seamlessly between using 
the eye-level viewfinder and the rear screen, 
and with the flapping mirror eliminated, many 
models give continuous shooting speeds that 
SLRs can only dream about. 

Where DSLRs still win 

Despite the huge advances in technology, 
there are a few areas where DSLRs maintain 
an edge. On the whole, they’re still better at 
tracking focus on moving subjects, particularly 
at the lower end of the market. Another 
advantage is battery life; DSLRs often achieve 
1,000 shots per charge, but mirrorless 
cameras usually struggle to get past 350. 

DSLRs tend to handle better too owing to 
the gradual refinement of control layouts 
and design over many generations. But this is 
purely about the manufacturer’s experience, 
and again the gap is narrowing all the time. 
Photographers who need more esoteric optics 
such as long telephoto primes or tilt-and-shift 
lenses are also more likely to find them in 
Canon or Nikon’s huge line-ups. 

So what of the future? 

Photokina, the world’s biggest photographic 
trade show, is coming up at the end of 
September, and the major camera makers are 
all likely to reveal high-end products showing 
off their latest technology. A number of 
popular models are due to be updated, 
including the Fujifilm X-T2 and Olympus 
OM-D E-M5 Mark II, and we’re fully expecting 
further improvements in autofocus, continuous 
shooting and video technology. 

Of course, the most controversial question 
is whether mirrorless systems will eventually 
replace DSLRs entirely. Personally I’m sure 
they will; the main hold up is the deep 
investment most serious photographers have 
in their DSLR lens systems. Naturally many 
photographers are wary of this revolution, and 
some simply aren’t prepared to accept that an 
electronic viewfinder could ever replace the 
optical one on their DSLR. But as the 
technology continues to improve, it’s 
surely only a matter of time. 


Panasonic Lumix DC-G9 

Panasonic is courting 
enthusiasts with this 
superb high-end model. 


Fujifilm X-H1 

In-body image 
stabilisation comes to 
the X system in this fast, 
rugged pro-spec body. 


Canon EOS M50 This 
attractive little camera 
signals Canon is taking 
mirrorless more seriously. 


Nikon full-frame mirrorless 

A teaser video and social media 
campaign reveals Nikon's intent to 
challenge Sony's dominance. 


The also-rans 


Sony Alpha 7 III A brilliant 
£2,000 all-rounder that 
matches any DSLR at 


The Nikon 1 system 
suffered from high prices 
and a lack of direction 


quality. In total the firm made 11 bodies 
and built up a system of 13 lenses 
between 2011 and 2015, but then 
quietly stopped development. All of the 
cameras are now officially discontinued. 


AS WITH any new technology, it hasn’t all 
been plain sailing, and some mirrorless 
systems have failed to gain enough traction 
to survive. Some went all-in for the ‘small, 
simple cameras’ paradigm and fell by the 
wayside when the market shifted decisively in 
the opposite direction, while Samsung’s NX 
system was victim to a change in the firm's 
business strategy. 


The Pentax Q was hamstrung by its tiny sensor 

Pentax Q: 2011-2014 

First up is the Pentax Q system, which was 
based around a tiny 1/1.7-inch sensor that’s 
now practically obsolete, even in compact 
cameras. Four camera models were made, 
one per year from 2011 to 2014, along with 
eight lenses, half of which were inexpensive 
’toy’ designs. A telephoto macro was 
promised but never delivered. Unfortunately 
the system offered no real size advantage to 
offset its sub-standard image quality, and 
therefore quietly died. 


Samsung NX: 2010-2015 

The highest-profile casualty of all was 
Samsung's NX system. Despite launching 
the first APS-C mirrorless camera in 2010, 
building up a decent lens range including a 
remarkable 16-50mm f/2-2.8 zoom, and 
then releasing the astounding NX1 at 
Photokina 2014, the company quietly 
withdrew from making cameras the following 
year. This is a shame, as even today no 
APS-C camera has surpassed the NXI’s 
all-round abilities. But it reinforces a brutal 
commercial truth; no matter how good they 
are, ultimately cameras need to sell well 
enough to make a decent profit for 
their manufacturers. 


Nikon 1:2011-2015 

Another one that never really took off was 
Nikon's 1 system, despite possessing 
remarkable autofocus and 
continuous shooting capabilities. 

Originally billed as being cameras 
for people who wouldn't normally 
buy cameras, Nikon never quite 
decided what kind of customer it 
wanted to target. The bodies and 
lenses were also very expensive 
compared to their peers, yet the 
1-inch sensor gave inferior image 


Even the superb 
NX1 wasn't 
enough to keep 
Samsung in the 
camera business 
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I Light in the dark 

Because mirrorless cameras 
show the impact of their exposure 
settings, you get a much clearer view 
of dark scenes than when using 
the viewfinder of a DSLR. This is 
especially useful for long exposure 
photography and when using a Big 
Stopper ND filter during the day. 


2 Zebra patterns 

Those flashing black and white 
stripes make it absolutely clear where 
the highlights are and (with the right 
customisation) how close they are to 
burning out. Helpfully, a mirrorless 
camera can show them in the 
viewfinder or on the screen and 
when you're shooting stills or video. 


3 Viewfinder gridlines 

We all need occasional help with 
composition, so the ability to see a grid 
in the viewfinder that marks out the 
‘rule of thirds’ lines can be a bonus. 
Some cameras offer a collection of 
grids so it’s worth experimenting to 
find the one that works best for you. 






mirrorless 


Mirrorless cameras have a few tricks up their sleeves 
that DSLR users might not know about. Angela 
Nicholson explains how to access their full potential 



4 Live 

histogram 

Even with exposure 
preview, the ability to 
see a live histogram 
and/or the highlight 
and shadow 
warnings at the 
selected settings, 
enables you to 
extract every last 
scrap of dynamic 
range from the 
sensor and detail 
where you want it. 
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5 Electronic levels 

A long time ago, I came to terms with the fact 
that I’m terrible at getting horizons level. Some 
high-end DSLRs are able to show a level in their 
viewfinder, but this is pretty standard with 
mirrorless cameras and it’s usually one of the first 
things I activate when I pick up a new model. 


Angela Nicholson 

Former AP technical editor Angela Nicholson began reviewing 
camera gear in early 2004 and has used a huge range of kit in 
a wide range of conditions, often pushing it to extremes to 
test its limitations. Follow her on Twitter OAngeNicholson 



6 Exposure 
preview 

One of the biggest 
advantages that a 
mirrorless camera 
offers over a DSLR 
is that the viewfinder 
and screen show 
you the image with 
exposure settings 
applied. As well as 
helping you get the 
exposure 'right’ this 
makes it easier to 
see the creative 
potential of over or 
underexposing the 
scene. So before you 
take the shot, consider 
experimenting with 
the settings to see 
what’s revealed. 
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Technique 



7 Aspect ratio 

Shooting with the aspect ratio of the final image in mind usually results in 
a far stronger composition. While some DSLRs indicate the selected aspect 
ratio, a mirrorless camera can show it cropped without any frame lines and 
distracting areas beyond. You'll often find a choice of 3:2,4:3,16:9 and 1:1. 



8 White balance 
preview and 
correction 

The automatic white balance 
systems in modern cameras 
are pretty good, but they’re not 
infallible. However, just like the 
colour settings, you can assess 
the white balance of your 
image in the viewfinder or 
on the screen of a mirrorless 
camera before you take the 
shot. It’s especially useful when 
you set a custom white balance 
value or when you want to 
use the white balance 
adjustment controls. 



9 No need 
to adjust 

Image sensor-based 
autofocusing means 
that mirrorless 
cameras nail the 
autofocusing without 
the need for 
micro-adjustment 
whatever lens you 
mount to it. That 
means you will 
consistently get 
accurate AF even 
with fast lenses and 
subjects that are way 
off-centre. 




I 



% Easy manual 
focusing 

Features such as Focus Peaking 
(which highlights the areas of 
highest contrast), the ability to 
magnify the live view image and 
Fujifilm’s clever Digital Split Image 
make it easier than ever to focus a 
lens manually. It’s a revelation if 
you’ve only ever peered through 
an optical viewfinder when 
focusing manually. 


U Fast lens 
preview 

Typically, DSLR focusing 
screens max out at 
around f/2.8 which 
means you don’t get an 
accurate view of the 
depth of field with fast 
lenses. No such problem 
with a mirrorless 
camera. This is useful 
when you've splashed 
out on an f/1.8 or f/1.4 
portrait lens. 
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% ^ Subject recognition 

A 3 Mirrorless camera AF systems 
are becoming increasingly sophisticated 
making it easier to capture sharp subjects. 
Face detection is now commonplace, for 
example, and eye-detection focusing is 
appearing in more and more models, 
helping you get the most important part 
of your image razor sharp. 



9 4 Depth of field preview 

1*91 Let's be honest, a depth of field 
preview button on a DSLR is fairly 
redundant these days. It's far easier to take 
a shot and check the sharp zone on the 
back of the camera. With a mirrorless 
model, however, the camera can apply gain 
so the stopped-down view is bright enough 
to see and be useful before you take the 
shot. Some Panasonic cameras can even 
show you a shutter speed preview. 



|BAF points close to the 
13 frame edge 

The average mirrorless camera has way 
more AF points than a comparable DSLR. 
Those points also usually go much closer to 
the edge of the image frame so you can get 
your off-centre subject sharp without having 
to focus and recompose. In addition, having 
lots of points enables a mirrorless camera to 
track moving subjects around the frame. 



1 Colour preview 

1M Most cameras offer a selection of colour 
modes and filter effects, but their impact isn’t visible in 
an optical viewfinder. The electronic viewfinder (EVF) 
of a mirrorless camera lets you see the colours as they 
will be captured before you take the shot. That means 
you stand a greater chance of getting the JPEG image 
looking as you want it at the shooting stage. 
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14% No change in AF performance 

DSLRs have two autofocus systems: one for use with 
the viewfinder and one for use in live view mode. This can 
result in a dip in performance when you switch to using the 
screen instead of the viewfinder. There’s no such issue with 
mirrorless as the AF system always uses the imaging sensor. 



17 


Silent shooting 

Electronic shutters are 


becoming increasingly common in 
mirrorless cameras and it enables them 
to shoot completely silently. That can 
be a huge advantage as it allows you 
to shoot when a DSLR would be too 
intrusive - for example, during a 
wedding ceremony or at the point of 
serve in a tennis match. However, as 
sensors read out data line-by-line, 
using the electronic shutter can create 
visible rolling shutter effect in images 
from some cameras. This results in 
fast-moving objects, like a golf club 
mid-swing, bending like a banana. 
Sony’s anti-distortion in the Alpha 9 
does a great job of combatting the issue 
but other cameras still exhibit the effect. 



4 © High-speed 
AO shooting 

Taking the mirror movements out of 
the equation means that mirrorless 
cameras are capable of high 
continuous-shooting rates. Nowhere 
is this more evident than with the 
Sony Alpha 9 and Panasonic Lumix 
G9, which both have a top rate of 
20 frames per second (fps) with 
continuous autofocusing and 
metering. With some other cameras 
the top rate is only possible when the 
focus is set at the start of the burst, 
but the rates are still higher than a 
comparable DSLR. The Olympus 
OM-D E-Ml Mark II, for instance, can 
shoot up to 18fps with continuous 
focusing or 60fps in single AF mode. 



mirrorless camera to be smaller than a 
DSLR, there are a range of shapes and 
sizes available. The smallest tend not to 
have a viewfinder. Some come with 
chunky grips and optional battery grips 
if you like dual-grip handling. You can 
also choose between rectangular 
rangefinder-style mirrorless cameras 
with a viewfinder in a corner and 
SLR-style with the viewfinder in the 
centre of the top plate. There’s a model 
to suit everyone, and it’s worth looking 
at a range to decide the one that works 
best for you. 
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^ ^ Better contact with your model 

M M Thanks to their snappy performance and Face 
and/or Eye Detection AF, it often makes sense to use 
the screen to compose portrait images with a mirroriess 
camera. This allows you to interact with your subject, 
making them less aware of the camera and therefore 
more relaxed. 


^ 9 Better for mono photography 

m It takes time to develop the ability to look at a colour 
scene and translate it into a range of greys, white and black, 
and visualise which elements will stand out from others. It’s 
easy with a mirrorless camera though. Once you’ve switched 
to Monochrome mode, the viewfinder and screen will show 
the scene in black & white, making it far easier to assess 
your composition. Also, if you shoot in raw and JPEG mode 
you’ll have the full colour file to make a bespoke conversion 
along with a black & white image for reference and/or 
immediate sharing. 


M Panasonic 4K and 6K Photo 

Mirrorless camera manufacturers are always finding 
new ways to get more benefit from the latest technology. 
Panasonic’s 4K Photo and 6K Photo modes are great 
examples. These draw on the camera's video capability to 
shoot at fast frame rates and then simplify extracting a still 
image from the footage in-camera. 
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Seamless switching 

Because mirrorless cameras 


operate in live view mode all the time, 
their performance is the same whether 
you’re composing images in the 
viewfinder or on the screen. Many 
cameras even have a sensor that 
detects when the camera is held to your 
eye to switch between the screen and 
viewfinder. DSLRs need to move their 
mirror out of the way before you can 
see the live view feed and the usual 
dedicated exposure metering, white 
balance and autofocus sensors all 
become redundant as the image sensor 
takes on their duties. 


Adapters 

One of the problems with switching 
camera system is starting from scratch with 
lenses. However, there are quite a few lens 
adapters available to get around the issue, with 
simple mechanical and more sophisticated 
electronic options being on offer. Canon, for 
example, has the EOS EF-M adapter that 
allows you to use EF and EF-S lenses on its 
EOS M cameras while Sigma has the MC-11 
available in Canon or Sigma mounts for people 
switching to a Sony mirrorless camera. 
Metabones also offers a range of adapters and 
Speed Boosters that have proved popular. 
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YOUR LETTERS 


Inbox 

Email ap@ti-media.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Tl Media Limited, Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GUM 7BF 


screen, and as soon as my snout 
touched it the focus point moved, 
as the camera thought it was my 
finger touching the screen to alter 
the focus point. 

This was puzzling until I realised 
what was happening, but I really 
wish camera makers catered for 
people who used their left eye to 
view and focus. 

Andrew S Redding 


LETTER OF THE WEEK 


The art of 

seduction 




A spread from the article on boudoir photography in AP 28 July 


Boudoir busted 


C’mon fellas. Seriously? How many of your readers will be dipping 
their toe into the ‘fastest growing area of photography in recent 
years' (The art of seduction, AP 28 July)? If I suggested to my wife 
that she should ‘Keep her chin up, shoulders back and tummy in 
because it pushes out the bust', I would find myself sporting a 
brand new, hitherto unknown to the industry, bayonet mount. 
Keep up the otherwise good work. 

Chris Glass 

Your letter gave us a good laugh, Chris. It is my view that no 
genres of creative photography should be off limits to AP. 
While I don’t expect many of our readers to try it, I know 
that some readers are members of sites like Model Mayhem 
and PurplePort and may like to give it a go. We also have a 
growing number of female readers for whom this genre 
could provide a potential business opportunity - Nigel 
Atherton, editor 


SAMSUNG 

The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 



SAMSUNG 


SO Adopter for mteroSD ► 


SAMSUNG 



Eyes to the left 

Graham Lockerbie talks about a 
left-handed option for cameras 
(Inbox, AP 4 August), but what 
about people with a dominant left 
eye? I have a stronger left eye, so I 
hold a camera to view and focus 


through my left eye, and as a 
result my nose always touches the 
back of the camera. This is usually 
no big deal, but it means lots of 
smudges on the display. 

However, there was one camera 
that used trap focus on the rear 


I too use my left eye for viewing 
and have the same problem 
with a greasy screen. On the 
other hand using my left eye 
means I don’t have to close my 
right eye when I shoot, as it’s 
hidden behind the camera. I’d 
be interested to hear other 
readers’ views on left-eye vs 
right-eye shooting and whether 
this is perceived as a problem 
- Nigel Atherton, editor 

Cibachromefilm? 

I just read the details of Jane 
Bown’s photo during the shooting 
of a promo for Penny Lane (Big 
Picture, AP 4 August). The article 
mentioned that she used 
Cibachrome film - is this correct? 
Surely Cibachrome was a paper 
made by Ilford for printing from 
transparencies? I used to take 
photos in that era and don’t recall 
a film type called Cibachrome 
(Ilford had llfochrome for 
transparencies) so what did she 
use: Kodachrome, llfochrome, 
Ektachrome? Just curious. 

John Langham 

Well spotted, John. Cibachrome 
was a positive colour printing 
process by Ilford for making 
prints from transparencies. I 
used it a lot in the late ’70s and 
early ’80s and it was vile stuff. 
The ultra glossy, super¬ 
saturated prints looked 
impressive at the time but the 
chemicals were noxious. We can 
find no record of there ever 
being a Cibachrome-branded 
film. We don’t know which 
colour film she used, but we’ll 
try to find out for you - Nigel 
Atherton, editor 

Dorothea Lange 

I agree with Oliver Atwell’s review 
of the Dorothea Lange exhibition 
at the Barbican (7 Days, AP 4 
August 2018). It is indeed ‘a rare 
chance to see a major exhibition 
of such an icon's work’. My only 
reservation is that it is such a big 
exhibition there are almost too 



Lange’s ‘Migrant Mother’ has an 
interesting story about a retouched 
thumb in the lower-right corner 


many amazing images to take in 
on a single visit. One thing in 
particular caught my attention - it 
was a small story associated with 
the 'Migrant Mother’ image. I think 
it is interesting in its own right, but 
it also has something to add to the 
debate over where editing ends 
and ‘cheating’ begins. 

It seems that when the picture 
was taken the subject, Florence 
Owens Thompson, had the thumb 
of her left hand hooked around 
the pole of the tent she was living 
in, and this was clearly visible in 
the bottom right-hand corner of 
the original photo. Apparently, this 
bothered Dorothea Lange to the 
extent that she removed it through 
retouching. This was only done 
after some copies of the unedited 
version had been released for 
publication, and so both versions 
were published. Examples of both 
are also on view at the exhibition. 
Nothing new under the sun? 

Alan Cox 

Old Elements works fine 

Sometimes life really is too short 
to learn all the 'exciting' new 
features of the latest software... 
and having to pay for it. Did Kevin 
Harvey (Inbox, AP 4 August) try 
loading his old copy of Photoshop 
Elements 11 on his new Windows 
10 PC before deciding to 
upgrade to Photoshop Elements 
(PE) 18? 

When I had to buy a new PC in 
April this year, it made sense to 
move from Windows 7 to 10 
before Microsoft stopped 
supporting Windows 7, which 
might cause antivirus software 
problems. Despite Adobe’s claims 
about PE 7 not being ’supported’ 
on Windows 10,1 was unwilling to 
buy PE 2018 unless forced to do 
so. My 2009 CD of PE 7 loaded 
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on the Windows 10 PC in the 
same way it did on previous 
Windows XP and Windows 7 PCs, 
and worked perfectly. There have 
been some major Windows 10 
updates since then, and it still 
works perfectly. All I have noticed 
is that if I accidentally click on 
'Help' so that PE 7 attempts to 
find the relevant Adobe help page 
online, I may get a page for PE 
11. And although my DSLR body 
is more recent than my copy of 
PE 7, because it can produce 
Adobe DNG format raw files, I 
can still use the raw software in 
PE 7 (this is not a lucky 
coincidence, but the result of 
buying a Pentax). 

Chester Willey 


mind: would photography have 
happened without Constable’s 
concern with the play of light on 
landscape and his ability to 
reproduce it within his, 
masterly, compositions? 

Patricia Lesley Stammers 

Photography would certainly 
have been invented without 
Constable (I’m not sure Louis 
Daguerre even knew of 
Constable’s existence), but it’s 
probably safe to say that 
Britain’s romantic obsession 
with pictorial landscape 
photography does owe more 
than a little to Constable and 
his contemporaries - Nigel 
Atherton, editor 


Willy Lott’s Cottage, 
Dedham Vale 

I recently visited Willy Lott’s 
Cottage at Flatford, Suffolk, and 
took the below picture with a 
Canon PowerShot G15 showing 
the cottage, mill pond and 
fishermen. It was the childhood 
home of artist John Constable 
(1776-1837) who became a 
landscape painter, and provided 
him with a setting for one of his 
most famous pictures, ‘The Hay 
Wain’, that was created in 1821 
and is now in the National Gallery. 

The location seems not to have 
changed since his day, but of 
course the picturesque, focal 
point of his painting was missing. 
Without the dog, wagoner, wagon 
and horse a photograph would 
have lacked atmosphere and 
purpose, had the fishermen not 
been present. Thanks to the boy 
in the foreground, the scene gains 
vitality, and a question comes to 



Patricia took this picture of the iconic 
Willy Lott’s Cottage; the scene 
gains vitality from the boys fishing 


New Nikon mount 

My recent letter (Inbox, AP 19 
May) suggesting that any move by 
Nikon to a mirrorless offering 
would not automatically mean 
the existing lens mount was 'a 
given' now looks like it is 
becoming a reality. Nikon has 
already teased the market with its 
intentions, and a new mount is 
part of the mix. 

Loyal fans may well fall into two 
camps quite quickly. Those who 
will feel disappointed with the 
change - though an F-mount 
adapter will be offered - and 
those who will be attracted to 
a new concept from a trusted 
source. There is also the chance 
that fresh buyers might leave 
other brands if the specification 
has a strong enough appeal. 

The gnashing of teeth and 
surfacing of strong viewpoints are 
inevitable. Such comments are 
certain to attract attention, but 
everyone should remember the 
pace of change in digital cameras 
has been remarkable in a few 
short years. It’s called progress, 
though not everyone sees it in 
the same way. 

Graham Ashton 

You’re right, Graham. Canon’s 
technological prowess and 
resulting market dominance 
during the past 30 years can be 
attributed in no small part to 
its decision to ditch its old 
mechanical lens mount in 
favour of its electronic EF 
mount. Nikon would need to 
do the same thing if it wants 
its new system to be at the 
forefront of innovation and 
performance in the future 
- Nigel Atherton, editor 
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In association with 

SIGMA 


The UK’s oldest and 
most prestigious 
photo competition 
for amateur 
photographers 
is now open 


Amateur Photographer 
of the Year Competition 


£ 10,000 


OF SIGMA PRIZES 
TO BE WON 


Enter 

today! 


FOR THE second year running, AP has teamed up with Sigma and 
Photocrowd to bring you more than £10,000 worth of Sigma 
prizes and an easy-to-use portal that makes entering the competition 
straightforward. APOY is open to amateur' photographers from 
around the world. 

•FOR THE PURPOSE OF THE COMPETITION. THE DEFINITION AMATEUR’ REFERS TO A PERSON WHO EARNS 
10% OR LESS OF THEIR ANNUAL INCOME FROM PHOTOGRAPHY OR PHOTOGRAPHIC SERVICES 



Round Six 

Town and country 

If you like cityscapes or landscapes then this round is for you. We are 
happy to receive images ranging from contemporary architecture to 
grand, mountainous vistas. Don’t be afraid to be abstract in your 
interpretation. Light is everything, so pay attention to sunrise and 
sunset times, etc. Whether you go urban or rural, planning is a must. 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one free 
entry to Round Six - Town and country 


APOY13660736 


ROUND SIX CLOSES ON U AUGUST 


TO ENTER VISIT 

www.amateurphotographer.co.uk/apov 
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Technique 


Giant's Causeway, 
Nothern Ireland's 
first UNESC6 World 
Heritage Site 


mrwtes 
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PHOTO ROADSHOW 

A giant among 
landscapes 

Giant’s Causeway is an iconic Northern Irish location. 
Justin Minns explains how to make the most of its features 



P erched on the shores of the wild North 
Atlantic Ocean in County Antrim, amid 
a dramat ic landscape of rugged cliffs 
and crashing waves, Giant s Causeway 
is a stunning sight. Formed by volcanic eruptions 
60 million years ago, these world-famous, mostly 
hexagonal, basalt stone columns became Northern 
Irelands first UNESCO World Heritage Site in 1986. 

For centuries, legend and intrigue has swirled 
around the 40,000 hexagonal pillars that tumble 
down the cliffs into the sea, inspiring artists and 
photographers alike. Legend has it that the columns 
formed as a result of Scottish giant Benandonner 
challenging his Irish counterpart Finn McCool to 
a fight. Benandonner is said to have turned tail 
before it got to the point of exchanging blows, 
destroying the causeway before he did so. 


Justin’s top tips 

I Wait until the end of the day to capture Giant’s 
Causeway lit by golden-hour light, then stay to 
shoot with the colours of the setting sun as a 
backdrop. Bracket your exposures or use graduated 
filters to overcome the high dynamic range and don’t 
pack up too soon, as colours can linger in the sky. 

2 Take control of your shutter speed and use it to 
creative effect. Blur the water until it’s smooth 
and milky, or just add a touch of blur to show 
movement. You’ll need a sturdy tripod and a cable 
or remote release for sharp shots. 

3 Don’t just settle for shooting from eye level. Use a 
low viewpoint to emphasise the foreground or get 
up high and show the subject as part of a wider view. 


Photographing NT properties: Visitors to National Trust properties can take pictures out oi doors for their own private use. Amateur photography (without flash and use of a tripod) is permitted inside some National Trust 
properties at the General Manager's discretion. The National Trust does not permit photography at its properties for any commercial or editorial use without first seeking permission from National Trust Images. Fees may be 
charged. (Licensing images of National Trust properties through professional image libraries isn't permitted). Requests to use any photographs for commercial or editorial use should be directed to imagesl9nationatrust.org.uk. 


Giant’s 

Causeway 

Location On the B147 
Causeway road, two miles 
north of Bushmills village. 
On-site parking is reserved for 
visitors admitted through the 
visitor centre. 

Cost Free to National Trust 
members. Refer to the website 
for prices: www.nationaltrust. 
org.uk/giants-causeway. 

Opening times The visitor 
centre is open from 9am to 7pm 
until 1 November, then 9am to 
5pm thereafter. The coastline 
and coastal path is open from 
dawn to dusk all year round. 
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IN ASSOCIATION WITH Panasonic Lumix 



Shooting advice 

Justin Minns 

Justin is a landscape photographer and workshop 
leader who has been working with the National 
Trust for several years. His images have been 
widely recognised in photography competitions 
including Landscape Photographer of the Year. 
Visit www.justinminns.co.uk 

Slowdown 

Using a slow shutter speed is a simple but effective way of 
increasing drama and atmosphere in seascapes. The key to a 
successful image lies in contrasting the blurred, moving water 
with an interestingly shaped and immovable object. The waves 
of the North Atlantic crashing against Giant’s Causeway is a 
perfect example. By experimenting with different shutter 
speeds, it’s possible to achieve a range of effects. Exposures of 
1 -2 seconds add a feeling of motion to the water while still 
retaining a natural look, whereas long exposures of a minute or 
more give that ethereal, smooth effect. 

As light levels get low at sunset, the length of the exposure 
will increase, but neutral-density filters help control your shutter 
speed at any time of day. A tripod is essential when using slow 
shutter speeds, but don’t forget a shutter-release cable, which 
is equally important when using bulb mode for shutter speeds 
longer than 30 seconds. 



Stay late 

The most popular times for landscape photography are 
sunrise and sunset, not only for the colourful skies but also 
for the golden hour of light that occurs just after sunrise or 
just before sunset. At these times of day, the sunlight passes 
through more of the atmosphere, which gives it a soft, warm 
quality, while the low angle of the sun brings out shape and 
texture in the landscape, adding a sense of depth. 

As the sun sets, the contrast range between the bright sky 
and the increasingly dark foreground presents a technical 
challenge, the dynamic range becoming too great for the 
camera. Either use graduated ND filters to balance the 
exposure or bracket your exposures and blend them together 
in post-processing. After sunset, the cool blue tones of dusk 
are a great time for coastal photography. There’s often an 
afterglow of colour in the sky, so don’t pack up too soon. 


Change your viewpoint 

Most of us tend to take photographs from 
eye level, without even thinking about it, 
which is why many photos from well- 
known locations end up looking the 
same. Rarely is this the best option, 
though. Changing your viewpoint can 
dramatically alter the feel of the image 
and is a good way of avoiding the same 
shot as everyone else. 

Getting down low, particularly when 
using a wideangle lens, places the 
emphasis on the foreground - a great 
way of adding a sense of depth to the 
image. The rocks here make a wonderful 
foreground, but don’t go too low and 
allow the foreground to become 
dominant or block the view. 

Finding a high viewpoint isn’t always 
easy, but here, the Ulster Way, a 625-mile 
waymarked trail around Northern Ireland, 
passes along the cliffs above Giant’s 
Causeway. It provides an expansive view 
of the rocks among the coastline. When 
shooting from a high viewpoint, pay 
attention to where you position the horizon. 
Including too much sky can detract from 
the very view you have climbed up to see. 


The cool tones of dusk 
are an excellent time for 
coastal photography 



KIT LIST 



a Panasonic 
LUMIX DC-GX9 

The compact, lightweight GX9 
is ideal for a walk along the 
clifftops when space in the 
backpack is needed for a jacket 
and sandwiches. The 
articulated screen and 
viewfinder also makes getting 
down low less painful. 



i LeicaDG 

Vario-Elmarit 

8-18mmf/2.8-f/4 

Wide, fast and pin sharp from 
corner to corner, the 8-18mm is 
the ideal choice for low- 
viewpoint compositions. 



i LeicaDG 
Vario-Elmarit 
12-60mm 
f/2.8-f/4 

With a flexible focal length of 
24-120mm (35mm equivalent), 
this fast standard zoom lens 
would be useful for all the 
techniques that are outlined in 
this feature. 


Tripod 



A sturdy tripod is recommended 
for landscape photography, but 
is absolutely 
essential for long 
exposures or 
shooting at 
dawn or dusk 
when shutter 
speeds are slow. 



















PE/ll/13 nOflrOTOBl/l/lA TPynnA "What's News" VK.COM/WSNWS 


Technique 


IN ASSOCIATION WITH Panasonic 


Lumix 



Join Panasonic LUMIX 

at Giant’s Causeway 

Come along between I0-4pm on 1/2 September 


AS PART of its longstanding 
relationship as official photography 
partner of the National Trust, 
Panasonic will be holding events 
around a variety of stunning National 
Trust locations over the coming 
months. The team will be at Giants 
Causeway on 1/2 September. 

The awe-inspiring landscape of 
Giant’s Causeway provides endless 
opportunities for photography. The 
Grand Causeway is the largest of the 
outcrops that make up this 
extraordinary location, but don’t forget 
to also make your way to the Giant’s 
Boot (size 93.5, apparently...) and the 
Wishing Chair - said to be rather 
comfortable, thanks to the number of 
people who’ve sat on it over the years. 

On the weekend of 1/2 September, 
Panasonic LUMIX will be offering 



Photo opportunities galore: Giant's Causeway 


visitors to Giant’s Causeway the chance 
to try out its latest cameras and lenses, 
and to take advantage of expert advice. 
Normal entry fees (and photo restrictions) 
apply - see page 28 for details. To find out 
more, visit www.nationaltrust.org.uk/ 
giants-causeway, call 028 2073 1855 
or visit www.nationaltrust.org.uk/ 
panasonic-roadshows. 


How to get there 

• By car Giant's Causeway and its visitor centre is located on the B147 Causeway road, two miles 
from Bushmills village, 11 miles from Coleraine and 13 miles from Ballycastle. If using satnav, the 
postcode is BT57 8SU. Parking on the site itself is only for those entering Giant's Causeway via the 
visitor centre. • By train Regular train services operate from Belfast or Londonderry to Coleraine, 
then change to Ulsterbus Service 172. Visitors travelling this way receive a green discount' at the 
visitor centre. Don't forget, you can also arrive on foot, via the Causeway Coast Way. 


National Trust 
photo competition 

Capture nature at its best this summer for the chance 
to be featured on the cover of the 2019 National Trust 
Handbook or membership card. The theme is ‘Our 
space to explore’ and the closing date is 2 September 
2018. For details (including terms and conditions) see 
nationaltrust.org.uk/photography-competition. 



Coming up 

Dunham Massey Cheshire 8/9 September 


You can try Panasonic cameras and lenses at the roadshows 
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6 diftoncameras SIGMAj 


Get in touch 
Get Support 
Get Shooting! 


Pay Nothing on most Sigma lenses for 1 Year 



PHOTOGRAPHY 


PREMIUM ZOOM 

24- 105mm f/4.0 DG OS HSM | Art 


Our Price £499.00 

or pay £13.62 per month 


Our Price £599.00 

or pay £16.35 per month 


Our Price £599.00 

or pay £16.35 per month 


This zoom fulfills Sigma's uncompromising 
ncSHBHH pursuit of high resolution. 


DP - 

Quattro 


Reinvention of 
the Camera 


HIGH PERFORMANCE 

50-100mm f 1.8 DC HSM | Art 

A mid-tele zoom lens delivers prime lens-level image 
quality with a large F1.8 aperture throughout the 
zoom range 



Our Price 

£949.00 

or pay £25.91 per month 


Stunning image qua lily with 
Foveon Direct Image Sensor 

DP0 Quattro (Ultra-wide).... -£20.45 p/m 

DPI Quattro (Wide).... £20.45 p/m 

DP2 Quattro (Standard).... -£20.45 p/m 

DP3 Quattro (Mid-tele).... -£20.45 p/m 


FLASH 

EF-630 Flashgun 

Moltituacttonal clip-on type? flash, which offers 
a greater output of light and it designed lo worfc 
with current digital SLR cameras. 


Avaitabio in Canon. Nikon & Sigma fit £279"£299 



WILDLIFE & SPORTS PHOTOGRAPHY 


100-400mm F5-6.3 DG OS HSM | C 

A lightweight hyper-telephoto zoom lens featuring high 
usability and outstanding optical performance. 

The latest fine lens in our Contemporary line. 


Our Price 

£699.00 

or pay £19.09 per month 



150-600mm f/5-6.3 DG OS HSM C 

A lightweight hyper-telephoto zoom lens featuring high 
usability and outstanding optical performance. 
The latest fine lens in our Contemporary line. 


Our Price 



£799.00 

or pay £36.29 per month 


Buy Now Pay Later and Interest Free are finance products provided by V12 Retail Finance. 
Any advertised finance products are always subject to age. status and terms & conditions. 
For full details of our retail finance options visit www.cliftoncameras.co.uk/financel 


Clitton Cameras Ltd is registered in England & Wales 5859660 Registered Office: 28 Parsonage Street. Dursley. 
GL11 4 AA. Clifton Cameras Ltd acts as a credit broker and only offers credit products from Secure Trust Bank PLC 
trading as V12 Retail Finance. Clifton Cameras Ltd is authorised and regulated by the Financial Conduct Authority. 
Our registration number is 64436. Credit provided subject to age and status. 


,ssis 


www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 

E&OE Prices correct at time of print but are subject to change 


28 Parsonage Street 
Dursley 

Gloucestershire 

GL114AA 


tel: 01453 548 128 

Opening Hours 9:00am • 5:30pm 
Monday - Saturday 
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Shimoda 

EXPLORE MORE 


NOW AVAILABLE IN THE UK 



We needed a better 
adventure camera bag. 
So, we made one. 


Bags for gear-obsessed and action- 
driven adventure photographers. 

G (cpshimodacamerabags 
@shimodadesign 



www.shimodadesigns.com 
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Xi? 


ESTHER LING 


Reflections on 

mirrorless 




TREVOR MOULD 






Once shunned by professional 
photographers, mirrorless cameras 
now have some seriously high-profile 
fans, as Tracy Calder discovers. 

Here, four working pros share their 
insights and their images 
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MIRRORLESS PROS 


Samuel Zeller 


Fujifilm 

ooking at Samuel’s latest 
project - the exquisite 
book Botanical - it’s hard 
to believe he only quit 
his day job to pursue a career in 
photography two years ago. Samuel 
has a natural eye for composition, 
but this has been honed via his 
work as a designer and graphic 
designer - he created retail 
spaces, editorial design and 3D 
visualisations for international 
brands for more than seven years. 
His parents, both artists, have also 
been a big influence. 

Samuel decided to go mirrorless 
in 2012, shortly before a trip 
from his home city of Geneva to 
London. At the time he was 
managing a project called Lensblr 
on Tumblr, which served to connect 
photographers using the blogging 
platform. The purpose of his 
trip was to interview some 
photographers in the UK. ‘I didn’t 
have a camera, and I felt a bit silly 
going on the trip without one, so I 
looked into the available options,’ he 
explains. Samuel had used a DSLR 
in a studio environment before, but 
found it rather big and clunky so 
decided to look for something 
smaller that he could carry around 
with him all the time. 

His search ended with the 
Fujifilm Finepix XlOO. ‘I mainly 
chose it because of its small size and 
look - it had a vintage feel that I 
loved,’ he recalls, ‘but I quickly 



The compact Fujifilm mirrorless cameras 
allow Samuel to respond to action quickly 



realised the image quality was 
surprisingly good too.’ 

Samuel currently uses a Fujifilm 
X-Pro2 and a Fujifilm X-T2. ‘These 
cameras are powerful, yet small 
enough to carry around with three 
lenses when I’m on location,’ he 
comments. (When he wants 
ultimate image quality he hires a 
Fujifilm GFX 50S medium format 
system.) For Samuel the camera 
needs to be an extension of his eyes, 
and his clean, graphic style requires 
reliable, user-friendly equipment. ‘I 
love looking through the viewfinder 
and knowing what I see is what I’m 
going to get,’ he says. ‘I’m kind of 
lost when I look through an 
optical viewfinder.’ 

When it comes to lenses, Samuel 
uses just three for all of his work: 



Samuel Zeller is a 
freelance photographer 
specialising in editorial, 
architecture, travel and 
fine art. His new book 
Botanical is published 
by Hoxton Mini Press 
and is available now. See 
www.samuelzeller.ch. 


the Fujinon XF 16mm f/1.4, Fujinon 
XF 35mm f/1.4, and Fujinon XF 
50-140mm f/2.8. However, when 
pushed, he selects the 35mm 
as his favourite. This talented 
photographer declares he is ‘100% 
mirrorless, and always will be’, but 
if he could have his way, Fujifilm 
would release an XlOO with a 
built-in 35mm lens at f/1.4. ‘That 
would be my dream camera,’ he 
sighs, ‘the one I would always have 
with me.’ 


SAMUEL'S KIT 


Fujifilm X-Pro2 
Fujifilm X-T2 
Fujinon XF 16mm f/1.4 
Fujinon XF 35mm f/1.4 
Fujinon XF 50-140mm f/2.8 
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Two ONE Pro riders 
climbing the notorious 
cobbled stone section 
of the Lincoln Grand 
Prix back in May 







1 


Trevor Mould 


Olympus 


T hen Trevor was 
a teenager in 
the 1970s, his best 
friends dad lent him 
an Olympus OM-1, and while he 
enjoyed using it he had no idea that 
40 years later he would be hanging 
out of an Aston Martin clutching 
a mirrorless model - an Olympus 
OM-D E-Ml Mark II - and 
photographing riders for ONE Pro 
Cycling. Before making the leap to 
a compact system camera he used a 
Canon EOS 5D Mark II as it suited 
his needs as commercial director at 
Sussex County Cricket Club. Having 
seen how much the team spent on 
hiring photographers to cover press 
events and matches Trevor decided 
to have a go himself. He learnt the 
basics off YouTube and the rest on 
the job. He shot for the club for four 
years, before being introduced to 
cycling via a friend (former England 
cricket player Matt Prior). 

Matt was setting up a professional 
cycling team (ONE Pro Cycling) 
and wanted Trevor to get involved. 
Four years - and more than 180 


races - later, he’s still part of the 
team, travelling around the world to 
record the riders in action. Despite 
his considerable experience he 
admits that shooting a fast-moving 
subject in a race is still challenging. 
‘You can’t predict anything,’ he 
laughs. ‘Being a team photographer 
is different from being a general 
cycling photographer - there may 
be some real superstars like Chris 
Froome riding alongside you, but 
you’re not interested in him, you’re 
just trying to pick out your guys.’ 

To assist him in this challenge 
Trevor relies on the Olympus OM-D 
E-Ml Mark II (having recently 
upgraded from the Olympus OM-D 
E-Ml). The team travels overseas a 
great deal and the convenience of 
carrying two bodies and six lenses 
in a backpack as hand luggage is a 
huge advantage. When it comes to 
lenses he uses every thing from a 
fisheye to a telephoto. Aside from 
being light and compact, another 
great feature of the Olympus OM-D 
E-Ml Mark II (and its predecessor) 


TREVOR'S KIT 


2x Olympus OM-D E-Ml Mark II bodies 
Range of Olympus PRO lenses, from an 
M.Zuiko 8mm Fisheye PRO to an M.Zuiko 
300mm PRO telephoto 



This is Emils Liepins straight after finishing the gruelling Melton 
Cycle Classic - a UCI 1.2 class race in April this year 



Trevor Mould is the team 
photographer for ONE 
Pro Cycling. See www. 
mouldypix.com and (B 
MouldyPIX on Twitter 


is the image stabilisation. ‘The IS in 
the E-Ml allowed me to fudge the 
rules of photography,’ says Trevor. 

‘I could ignore the idea that your 
shutter speed should be double your 
focal length, which is great when 
you’re wobbling around on your 
knees or lying down trying to get a 
low-angle shot.’ When composing 
pictures at awkward angles the 
flip-out screen is also pretty handy. 
All in all, Trevor has found his 
mirrorless gear to be fast; light; 
and, crucially, reliable. 
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Andrew's passion for travel 
means when he's out on the 
road he needs light, discreet 
and reliable equipment 


t 




Andrew Scriven 


Sony 


A t the age of 16, Andrew 
persuaded three friends 
to join him on a cycle ride 
that would take them 
from the Swiss Alps all the way back 
to London. This adventure whetted 
his appetite for independent travel, 
and its a hunger he has been sating 
ever since. His desire to travel the 
world is matched only by his love 
of photography, and everywhere he 
goes he takes his camera equipment 
with him. At the beginning of 2010 
he set sail on a three-mast tea 
clipper bound for Antarctica, and 
returned a year later having trekked 
the Himalayas, cycled the west 
coast of the USA, walked the streets 
of Jerusalem, and experienced the 
heady delights of the spring blossom 
in Kyoto. In short, he has been to 
the ends of the earth. 

The trips Andrew takes tend to be 
longer than the average holiday, so 
the gear he uses needs to be light, 
reliable, and discreet. As a result, 
the decision to go mirrorless was 
a no-brainer. ‘I went mirrorless 
because the systems are smaller and 


The Silent Shooting mode on Sony mirrorless cameras allows 
Andrew to capture wildlife shots without disturbing his subjects 


lighter,’ he confirms. ‘I like carrying 
smaller bags, and from the start 
I was keen to embrace the 
new technology.’ 

Andrew started out with a Sony 
Alpha 7R, having been asked to 
trial the camera and provide 
feedback at the Sony World 
Photography Awards exhibition. ‘I 
took it to Yosemite National Park 
and I was incredibly impressed by 
its size, weight, and the general 


Andrew Scriven is a 
wildlife and landscape 
photographer who also 
makes some pretty 
fine films. See www. 
andrewscriven.co.uk 
and fdAScrivenPhoto 
on Twitter. 


quality of the images it produced,’ 
he reveals. ‘The 36MP sensor was a 
considerable step up for me.’ 

Andrew now shoots with a Sony 
A7S, and finds it very versatile with 
excellent low-light performance. 
More often than not, he teams this 
body with a Sony FE 70-200mm f/4 
or a Sony FE 35mm f/2.8 lens. ‘The 
35mm is small and light and I enjoy 
the focal length,’ he explains. ‘The 
70-200mm is a great all-round lens 
for portraiture and wildlife, without 
being excessively large.’ 

For Andrew the unobtrusive and 
small nature of mirrorless cameras 
(not to mention their ability to shoot 
silently) is a real blessing, and 
allows him to take everything from 
candid street photographs to 
intimate portraits of wildlife. ‘I 
enjoy seeing the exposure of the 
image before it is taken,’ he adds, ‘as 
well as the chance to adjust white 
balance and see the changes in real 
time.’ Finally, there is the subject of 
video, which Andrew describes as 
‘wonderful’ - high praise from a 
man who has seen it all. 


ANDREW'S KIT 


Sony Alpha 7S 
Sony FE 70-200mmf/4 
Sony FE 35mm f/2.8 
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SELL, TRADE OR 
UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 


WITH OUR FAMOUSLY HASSLE-FREE SERVICE 


p 


<§> 

<5 

H 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



.com 


EXPERIENCE BETTER 


FIVE STAR CUSTOMER SERVICE • TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING • FREE COLLECTION . 16 POINT EQUIPMENT GRADING SYSTEM . PRODUCTS ADDED DAILY 


mpb 


Buy, sell or trade at www.mpb.com • 0330 808 3271 • @mpbcom 
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MIRRORLESS PROS 


Esther Ling 

Panasonic 

S pecialising in food, 

weddings and location 
portraits, Esther Ling is 
also a passionate blogger 
and Instagrammer. From her 
Food Diary and Instagram feed 
it’s clear to see that she is a fan of 
available light, witty juxtapositions 
and eggs (including the chocolate 
variety). Her food arrangements are 
carefully considered, and yet many 
have the relaxed feeling that she 
might have just put down her fork 
and picked up her camera, before 
finishing her meal. 

Esthers first mirrorless model was 
a Panasonic Lumix DMC-GX8, 
which she describes as ‘portable yet 
sturdy, while delivering superb 
image quality’. For her food 
photography this was initially 
paired with either a Panasonic 
Lumix 20mm f/l.7 pancake lens or 
a Panasonic Leica DG Nocticron 
42.5mm f/1.2 lens, the latter of 
which is still her preferred glass. 
‘The 42.5mm is supremely sharp 
and has a lovely wide aperture, 
which really suits my work,’ she 
explains. You can see the effects 
in her colourful images of kiwis, 
blueberries and chunks of granola, 
all sharply focused, while the 
overspill is pleasingly softened and 
downplayed owing to the shallow 
depth of field. 

Esther s more recent work has 
been shot with a Panasonic Lumix 



Esther prefers getting it right in-camera 
and using available light for her photos 


Esther likes to shoot wide 
open, making the most of the 
shallow depth of field and 
allowing secondary elements 



DC-G9. ‘It offers me all the quality 
and flexibility I need for my pro 
work,’ she suggests. Where possible, 
she likes to get everything right at 
the time of the shoot, and spends a 
fair amount of time tweaking 
settings and refining compositions. 

‘I work predominantly with prime 
lenses so I know that if I haven’t got 
what I want in the viewfinder I have 
to move my feet,’ she explains. ‘I set 
up where I know there is good light, 
and I just keep it simple.’ 

Esther learnt photography using 
35mm film and has carried much of 
this knowledge over into her current 
practice. ‘Using film gave me a good 
way of shooting, and I still try to get 
as much as I can right in-camera,’ 
she reveals. ‘I always say I’m not a 



Esther Ling is 
a professional 
photographer and a 
passionate blogger. 

Seewww.estherling. 
co.uk, and fB 
estherlingphoto 


massively “techie” photographer.’ 
While she might not be a 
technophile, Esther has a natural 
eye for composition, and is an 
advocate of slowing down and 
noticing what’s in front of you. ‘I 
don’t need to know the inner 
workings of the camera - I know 
what I need to know,’ she explains. 
Although if she could have a word in 
the ear of Panasonic’s development 
team, what she would really like is 
the features and settings of the G9 
in the lighter, less bulky GX8 body. 


ESTHER'S KIT 


Panasonic Lumix DC-G9 
Panasonic Leica DG Nocticron 42.5mm 
f/1.2 lens 
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Trade in 

trade up 


to a Full-Frame 
FE Lens for your 
Sony Camera 


FE 1.8/50 


gjiwex 

photo i video 

online, by phone or in store 


It’s easy as 1, 2, 3 


^ & 





Step 1 

Step 2 

Step 3 

Request a quote 

We’ll collect 

Spend your 

online or call us 

your gear 

credit on a Sony 

for a guide price 

for free 

Full-Frame FE Lens 

Visit www.wex.co.uk/part-ex to submit a quote or 
call us on 01603 481836 Monday-Friday 8 . 30 am- 6 pm 



Terms and Conditions: A full inspection of your exchange will be carried out by highly trained staff before any credit will be released. Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company Registration Number: 03366976). VAT Number: 108 
2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate. Norwich, Norfolk. NR3 2BT. © Warehouse Express Limited 2018. 
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TECHNOLOGY PHOTOGRAPHY 


Driving 

technology 


Edgar Martins has managed to 
combine the rigidness of machines 
with the lyricism of poetry. He spoke 
to Amy Davies about his project 


You won 2nd place in the 
Professional Architecture 
category at the Sony World 
Photography Awards 2018. 
Tell us about the project. 
The title of my project ‘The 
Poetic Impossibility to Manage 
the Machine’ was adapted 
from the title of the series I 
produced with the European 
Space Agency. It is part of an 
overarching, seven-year-long 


project that engaged with 
environments as varied as 
hydropower plants, space 
facilities and car factories. 

The projects go beyond mere 
documentation. For example, 
the one I produced with BMW 
at surface value surveys the 
fabrication, tooling and 
assembly of the modern day 
car, but it is much more than 
this. It is conceived around the 


premise of‘slowing down time’. 
When I approached BMW, I 
asked them if we could stop 
production in order to make 
the relevant images. Much to 
my surprise they agreed, so the 
project was produced during 
enforced/scheduled production 
breaks. Car factories are the 
apotheosis of capitalism 
and mobility. 

So I guess the project 
highlights a point of resistance: 
resistance to the world of flux 
and flow that we live in. 

Is it difficult to gain access 
to the places in this series? 




The paint shop at the 
BMW Group Plant 
in Munich, Germany 


Access is key - and it’s not 
straightforward. In most cases 
it took months of research, 
meetings and negotiations 
before I could access these 
locations. But even when I was 
granted access by the relevant 
organisation’s HQ, daily 
negotiation was required at a 
grass-roots level to get into the 
areas I wanted to shoot. Many 
of the people I engaged with 
were unfamiliar with my way 
of working and my goals and 
objectives. So I had to explain 
why I needed to be inside the 
clean rooms or at a touching 
distance from a multi-million- 
pound spacecraft. 

What appeals to you about 
industrial photography? 

Over the past decade, my 
artistic practice has been 
increasingly rooted in what 
I call ‘hard-to-access 
environments’. I’m interested in 
the techniques of artistic 


IET. 


' The Institution of 
Engineering and Technology 


IET Engineering and Technology 
Photographer of the Year 2018 



Open to any photograph of an engineering-related subject that captures the dynamic, creative and progressive face of engineering and engineers today. 
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What gear do you use? 

Primarily a 4x5in and 8xl0in 
Toyo Field Camera (analogue). 


PE/1I/I3 nOflrOTOBM/lA 


" VK.COM/WSNWS 


What would be your dream 
assignment? 

I don’t know if I have a dream 
assignment. But if someone 
came to me and said we will 
help you organise, fund and 
facilitate a shoot anywhere of 
your choice, the explorer in me 
would probably say the Moon, 
Mars or in the extreme depths 
of the ocean. 


A hydroelectric plant takes on a surreal kind of beauty Edgar's minimalist approach creates bold, impactful images 


expression these collaborations 
activate and in the dialogue 
they provoke. My quest to 
understand these sorts of 
spaces has led to unique and 
groundbreaking collaborations 
with organisations such as EDP 
Energias de Portugal, UK 
Metropolitan Police Service, 
The European Space Agency, 
BMW and more. 


What are the obstacles in 
this kind of photography? 

The main challenge is to 
manage expectations and 
quickly assimilate the 
operational culture of the 
institution with which one is 
collaborating. There is also a 
need to communicate clearly 
and clarify at each stage of the 
process the vicissitudes of the 


artistic process so one can get 
people on board, while also 
maintaining a certain critical 
distance from the organisation 
itself (so the project isn’t seen 
as a PR exercise for the 
company in question). 


What made you decide to 
enter the SWPA 2018 with 
this project? 

I felt I had a strong selection 
of material at my disposal, so I 
decided to enter the awards. 

I was encouraged that the 
judges felt the same way. These 
sorts of accolades and awards 
bring artists’ work to the 
consciousness of audiences 
who perhaps we would not 
ordinarily be able to reach. 

In this sense it’s advantageous 
to win awards. Given that 
so much of what we do is a 
one-way dialogue with an 
audience, I think it’s important 
to get feedback once in a while, 
whether it be positive feedback 
or constructive criticism. How 
else does one’s work mature? 
How else can we challenge 
ourselves and do better? 

What’s next for you? 

I’m working on a project with 
Grain [the arts organisation] in 
Birmingham. Using as a 
starting point a collaboration 
with HMP Birmingham (the 
largest, privately run, category 
B prison in the Midlands, 

UK), its inmates, and their 
relatives, my new work uses the 
social context of incarceration 
to explore the philosophical 
concept of absence and address 
a consideration of the status 
of the photograph when 
questions of visibility and 
documentation intersect. 


Edgar Martins was born in Portugal, grew up in Macau, and moved to the UK in 1996 where he 
studied for a BA in Photography and MA in Fine Art in London. He has been exhibited in dozens of 
galleries, while several books of his work have been published. See more at edgarmartins.com. 



Enter by 28 September 2018 at www.theiet.org/photo-competition #IETPhotoComp 
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WILDLIFE WA _ 

Little owls 

Little owls are often active during the day. Oscar Dewhurst 
offers his lips on getting close to this photogenic species 


FIRST INTRODUCED to the UK in the 19th century by 
rich landowners who believed it would be a welcome 
addition to the country’s avifauna, the little owl has 
colonised very well since the first successful recorded 
breeding in 1879 and is now widespread across most of 
England and Wales. 

They are found across a range of habitats, including 
lowland farmland with hedges and small copses, 
parkland and orchards, where they use elevated perches 
such as tree branches, fence posts and telegraph poles 
to hunt from. Unlike many non-native species that are 
introduced to novel areas, the little owl seems to occupy 
a previously vacant niche, and has few negative effects 
on other species. To find them, head out on a calm 
evening and listen for their calls (you can find this out on 


the website www.xeno-canto.org). Alternatively, scour 
exposed perches for a dumpy blob on the top! 

At this time of year, the sun gets very high in the 
middle of the day. Although little owls are nocturnal, they 
will often spend this period snoozing high in a tree, so 
photography is hard. The other issue with this time of day 
is the harsh light, which means a greater risk of losing 
detail in dark and light areas. Doing your photography 
early in the morning or late in the evening reduces this 
problem, and means the light will be much more 
attractive. If you are out just after sunrise or before 
sunset, you can also experiment with backlighting, which 
can create images that stand out - something that is 
becoming more and more important with the volume of 
photos being taken. 


KIT LIST 


Wideanglelens ► 

Little owls use the same perches 
so there is the opportunity to try 
remote photography with a 
wideangle lens. First, watch to see 
their favoured perches and then 
move the camera in slowly to see 
if they accept it. 




Binoculars ► 

I always carry my Swarovski binoculars 
with me. as they are invaluable for 
finding my subject, and 
watching other wildlife. 

They are particularly 
useful for locating 
little owls as they can 
often be surprisingly 
difficult to pick out against tree bark. 


When not out hunting, 
little owls will 
probably be resting 
high iif> in a tree 
Nikon D800,600mm, 

1/125sec at f/4, ISO 1250 




Oscar 

Dewhurst 

Oscar is an award-winning 
wildlife photographer from 
London. Currently studying 
for a Master's in Biology at 
Durham university, he has 
photographed a wide range 
of subjects, ranging from 
urban foxes and bitterns to 
rainforest wildlife in the 
Peruvian Amazon, www. 
oscardewhurst.com 
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Shooting advice 

Types of images 

Little owls are often seen perched in exposed positions 
to give them a vantage point for hunting. This means 
they regularly use fence posts and telegraph poles, 
which can be unattractive for photography. However, 
they will use the same perches to hunt from, so to begin 
with watch from a distance and see if they have favoured 
areas. Then once you know their habits, you can position 
yourself nearby and wait for them to return. If the 
perches are low down it also gives you the opportunity 
to use remote photography with a wideangle lens. This 
can result in some very striking images with the owl and 
its habitat in the frame. 

Camera settings 

I tend to use very similar camera settings for much of 
my wildlife photography. The autofocus is always set to 
continuous, and my frame rate at its highest (7fps on my 
Nikon D850). Although little owls are often stationary, 
with the high resolution of today’s camera sensors it is 
crucial to have the focus exactly where you want it. I will 
most likely be using single spot autofocus, to be as 
precise as I can with the focus location. Being light 



Little owls are light brown in colour, which thankfully 
rarely causes exposure issues for photographers 


brown, little owls’ colour does not tend to be 
problematic for exposure, so I would lean towards using 
Aperture Priority mode. However, if the light is 
challenging, or if I am photographing against a 
particularly dark or light background, I will use Manual 
exposure, first metering off a neutral colour such as 
grass. If you are using this method, however, check the 
images and histogram to ensure you are not losing 
shadow or highlight detail. 


About the 

little owls 

Popular with photographers, 
little owls are the UK's 
smallest owl species. They are 
active in daylight and they can 
show remarkable tolerance to a 
close approach. 

• Location Can be found in 
central, southern and 
south-eastern England and 
the Welsh borders. 

• Size Length 22cm. 
wingspan 56cm. 

• Nest/burrow/den Holes in 
trees, cliffs, walls, old 
buildings, river banks and 
even rabbit burrows. 

• Diet Small vertebrates such 
as amphibians, reptiles, 
birds and mammals, as well 
as insects and earthworms. 

• Population 5.700 
breeding pairs. 
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Testbench 



A lot has changed in the past decade. 

Michael Topham looks back at 
the Panasonic Lumix DMC-G1 
and compares it to today’s 
Panasonic Lumix DC-G9 




photography? The idea of creating 
a smaller camera by stripping out 
the mirror box, designing a new 
lens mount with short flange 
distance and equipping it with an 
electronic viewfinder, while keeping 
the design aesthetics of an SLR, 
was like nothing I’d seen before. 

In an issue that’s dedicated to 
celebrating the tenth anniversary 
of mirrorless, we thought it would 
be interesting to look back to 
remind ourselves of just how far 
things have come. What better 


way of doing so than comparing 
the original Lumix G1 with 
Panasonic’s best stills-focused 
mirrorless camera to date - the 
Lumix G9. As I’ll come onto, it’s 
astonishing how the advances in 
camera technology over the past 
ten years make the Lumix G1 look 
ancient in many areas of its 
performance and operation today. 

Key features 

From day one, Panasonic decided 
it’d use the same-sized sensor as 


The G9’s larger 
footprint means 
there’s more space 
on the top plate for 
an LCD display 


I still remember the first time 
I set eyes on a digital 
mirrorless interchangeable- 
lens camera. It was towards 
the end of 2008, where in a stuffy 
meeting room I watched a velvet 
cloth lifted off the then-new 
Panasonic Lumix DMC-G1.1 was 
told it would be a game changer, 
but was this marketing spiel or a 
pivotal moment in the history of 


the original Four Thirds system. 
The benefit of using a Micro Four 
Thirds (MFT) chip as opposed to 
APS-C or full-frame is the ability 
to engineer smaller lenses to give 
the system a compact and 
lightweight advantage. The GVs 
12.1 MP Live MOS sensor is seen 
as fairly low resolution today and 
the G9’s 20.3MP Live MOS chip 
has improved enormously since. 
This is most obvious when you 
study images taken side by side 
through the ISO range. The G1 's 
offering of ISO 100-3200 is 
overpowered by the G9’s ability to 
shoot between ISO 200 and 
25,600 (expandable to ISO 100). 

Speed is another area where 
today’s cameras have skyrocketed. 
Back in 2008 the fastest the G1 
could shoot a continuous burst 
was a measly 3fps. If you'd told me 
then that ten years later we’d be 
able to rattle out 50 raw files at 
60fps on a camera that costs less 
than £1,500, like the G9, I’d have 
struggled to believe you. This is 
made possible thanks to the 
development of extremely 
powerful image processors and 
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A12MP image taken on the G1 at its maximum 4000x3000 pixel resolution 


A high-resolution 80MP (10368x7776 pixel) resolution shot taken on the G9 


the employment of an electronic 
shutter. The latter allows users of 
the G9 to shoot silently and push 
beyond the mechanical focal- 
plane shutter limit of 1/8,000sec 
right up to 1/32,OOOsec. On the 
G1 you can’t use a shutter speed 
faster than 1/4,000sec and its 
mechanical shutter is fairly loud. 

Another area where we've seen 
huge progress over the years is AF 
performance. While some 


mirrorless rivals have embraced 
hybrid AF systems that take 
advantage of both phase-detect 
and contrast-detect AF methods, 
Panasonic continues to rely on its 
formula of contrast detection and 
Depth From Defocus (DFD) 
technology for focusing. The 
23-area AF system on the G1 
shows its age compared to the 
G9’s 225-area AF. Resizing and 
shifting the AF point is now much 


more precise on the G9 and many 
useful additions have been added 
such as custom-multi mode that 
lets you specify the number of 
grouped AF points and the 
formation they're arranged in. 

Back in 2008 the G1 's 3in, 
460k-dot vari-angle screen was 
perfectly acceptable and double 
the resolution we were used to 
seeing on compact cameras. The 
G9’s 3in, 1,040k-dot vari-angle 


screen offers similar 
manoeuvrability with improved 
colour accuracy and sensitive 
touch functionality. Ten years ago, 
the Gl’s electronic viewfinder with 
its 1.44m-dot equivalent 
resolution, 100% coverage and 
0.7x magnification set a new 
standard for EVFs in digital 
cameras. Like the G1 's screen it 
isn't a patch on the G9’s 
sensational 3,680k-dot EVF 
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Testbench 


THENANDNOW 



This rear view clearly shows the size difference. 

The G1, shown here on the right, has a dated 
menu system and considerably smaller buttons 



EB ASPECT RATIO 

*1 PICTURE SIZE 
s h QUALITY 
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W STABILIZER 


‘Its fair to say the (if) is in a different league 
from the (il in terms ofhuild and handling’ 


© today, which boasts a large 
0.83x magnification and the 
option to set the refresh rate to 
120fps for super-smooth, lag-free 
viewing. The biggest shock looking 
back at the G1 is the lack of any 
video mode whatsoever. Over the 
years we’ve seen the video spec of 
Panasonic's G-series cameras 
advance greatly to the point we're 
at now where we can extract 8MP 
stills from 4K footage at 60fps, or 
18MP stills from 6K video at 
30fps. The G9 is a far more 
versatile camera than the G1 
originally set out to be and caters 
for a wider demographic that likes 
to shoot movies as well as stills. 

Build and handling 

My initial opinion of the G1 was 
that it was a well-put-together 
camera. It felt fairly lightweight, 
but robust enough for daily use. 
Picking up and using it again many 
years later reminded me that its 
grip is rather on the small side. In 
the average-sized hand your little 
finger has a tendency to fall off 


the bottom, which isn’t ideal. 
Switch over to the G9 and you 
immediately sense that it has 
more of a serious, high-end feel. 
Thanks to its beautifully sculpted 
grip and strong magnesium alloy 
chassis, the G9 handles superbly, 
both with small primes or heavier 
telephoto zooms. It has taken a 
while for camera manufacturers to 
realise that it's no bad thing for 
mirrorless cameras to be larger 
than smaller and the G9 is a 
perfect example. Its substantial 
grip allows it to house a bigger 
battery too. Compared to the Gl’s 
mediocre 330-shot battery life, 
the G9 allows you to shoot 70 
more frames on a single charge. 
Like the G1, you can’t charge the 
G9’s battery in-camera via USB, 
but it can be removed and 
charged on the go with the 
DMW-BTC13 battery charger. 

Whereas the G1 only has a 
single dial for adjusting shutter 
speed and aperture in manual 
mode, the G9 has two top-plate 
dials for independent control with 


thumb and index finger. There’s 
also a scroll wheel at the rear to 
navigate menu settings and 
images in playback mode rather 
like you get on Canon DSLRs. On 
the subject of dials, those on the 
G1 are plasticky - and the same 
can be said for the buttons, which 
are too small and barely protrude 
from the body. The slanted shutter 
button on the G9 that’s united 
with the on/off switch, rather than 
being offset from the mode dial 
like on the G1, is a welcomed 
ergonomic improvement. The 
access we’re given to touch 
functions direct from the G9’s 
touchscreen reiterates how much 
more personalised control we 
have today. Unlike the G1 that only 
has one customisable function 
button, the G9 offers no fewer 
than 19, with the option to set 
different functions in both record 
and playback modes. If I had to 


name two of the best body 
improvements from an operational 
perspective, these would be the 
G9’s joystick for shifting the AF 
point and the excellent top-plate 
display for glancing at exposure 
settings. Both are typically found 
on advanced DSLRs, and are 
must-have features for serious 
photographers. 

It’s fair to say the G9 is in a 
different league from the G1 in 
terms of its build and handling. In 
the ten years since the G1 arrived, 
Panasonic has sensibly refined the 
ergonomics, understood the 
importance of introducing dust/ 
weather sealing to premium 
models like the G9, and instigated 
modern technology. Examples of 
the latter include touchscreen 
functionality and Wi-Fi 
connectivity, both of which are 
highly intuitive and are expected 
by today's audience. 



This raw image was taken at the G1 's maximum ISO 3200 sensitivity An identical image from the G9 at ISO 3200 revealing the improved noise response 
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The G1 is poor at focus tracking and suffers badly from viewfinder blackout 


The fast EVF refresh rate with no blackout makes tracking subjects a breeze 


Performance 
As groundbreaking as the G1 was 
ten years ago, it wasn't without its 
pitfalls. With moving subjects in 
particular it really struggled. The 
way it plays back the last-but-one 
image during a continuous burst 
makes it virtually impossible to 
follow fast-moving subjects and 
capture them where you want 
them in the frame. Panning and 
tracking is real guesswork on the 
G1 and it’s a similar story with the 
viewfinder raised to your eye. The 
EVF suffers from blackout for over 
a second after the first frame and 
bears serious lag. Today’s 
incredibly powerful image 
processors have transformed the 
readout speed of image data from 
the sensor to the screen and EVF. 
On the G9 we're fortunate to have 
live view between frames, and with 
20fps burst shooting with 
continuous autofocus and no 
viewfinder blackout, it’s possible to 
keep up with and track even the 
speediest of subjects. 

The improvement to the speed 
of continuous autofocus has also 
taken a giant leap from where 
things first began on the G1; so 
much so, that fast-performing 
premium mirrorless cameras like 
the G9 are now being chosen by 
professional sports and action 
photographers. The speed 
performance improvements on 
the G9 really are astonishing 
compared to the G1 and the same 
can be said of the output from the 
sensor. Not only does it render 
finer detail than the G1, it benefits 
from a hugely improved dynamic 
range and high ISO response. This 
is impressive given how many 
more photosites are crammed on 
the same surface area. On the G1, 


ISO 800 was about the limit you'd 
want to push to if you wanted to 
avoid detail loss and signs of 
horizontal banding in shadowed 
areas. Compare this to the G9, 
which I wouldn't be averse to 
pushing to ISO 3200 and as high 
as ISO 6400 at a push, and you 
start to appreciate how much 
better today's mirrorless cameras 
perform when challenged by tricky 
low-light situations. 

Back in 2008, on the G1, image 
stabilisation was lens based and 
5-axis in-body image stabilisation 
(IBIS) was unheard of. Another of 
the G9’s key features is its 5-axis 
Dual IS II image stabiliser, which 
combines 2-axis stabilisation from 
the lens with 5-axis stabilisation in 
the camera to provide up to 6.5 
stops of shake reduction when 
shooting stills or movies. There's 
more to it than the practical 
benefit of being able to shoot 
handheld at slow shutter speeds 
and capturing smooth video 
footage that looks to have been 
shot using a steadicam. The G9’s 
image stabiliser combines with a 
high-resolution mode to capture 
40MP (7296x5472 pixel) files or 
larger 80MB (10368x7776 pixel) 
files by shifting the sensor 
precisely between consecutive 
shots to create a single image with 
finer detail. The caveat is the short 
delay between frames, and with 
movement at risk of being blurred; 
this high-res mode is best used 
when shooting stationary subjects. 

Conclusion 

Although the Panasonic Lumix 
DMC-G1 ’s specification and 
performance is poor by today’s 
standards, it’s important to 
acknowledge that it did a lot right 


in terms of its form factor. It 
successfully delivered on its 
promise of SLR-like quality in a 
compact body and set the 
template as we know it for many 
of the beginner, enthusiast and 
advanced mirrorless cameras 
we've seen come and go over the 
past ten years. The combination of 
centrally positioned electronic 
viewfinder, pull out tilting screen 
and sculpted, rubberised grip is a 
winning formula and an avenue 
many camera manufacturers have 
explored in the quest of making 


the most desirable mirrorless 
camera on the market. 

Though you might well argue the 
Lumix G80 is a closer match to 
the original G1 in terms of body 
size, price and the type of 
photographer it’s aimed at, it has 
been fascinating to witness 
first-hand how far Panasonic’s 
G-series has come from the very 
first example to the latest flagship 
model. If the next ten years of 
mirrorless is anything like the past 
decade, we’re going to be in 
for quite a journey! 


How they compare 


Panasonic Lumix DMC-G1 

DC-G9 

Sensor 

12.1 MP Four Thirds Live MOS 

20.3MP Four Thirds Live MOS 

Output size 

4000x3000 pixels 

5184 x 3888 pixels 

Shutter speeds 

60sec*1/4.000sec 

60sec-1/8.000sec (mechanical) 
1sec-1/32.000sec (electronic) 

Sensitivity 

ISO 100-3200 

ISO 200-25.600 (standard) IS0100- 
25,600 (expanded) 

Metering 

144-zone metering system 

1.728-zone multi-pattern sensing 
system 

Exposure comp 

-3 to +3 EV in 1/3EV steps 

-5 to+5 EV in 1/3EV steps 

Continuous shooting 

3fps 

12fps (mechanical shutter) 60fps 
(electronic shutter) 

Screen 

3in.460k-dotvari-angle 

3in, 1.040k-dotvari-angle touchscreen 

Viewfinder 

1.440k-dot (equivalent) EVF with 0.7x 
magnification 

3.680k-dot EVF with 0.83x 
magnification 

Autofocus 

23-area AF 

225-area AF 

Video 

None 

4K up to 60fps at 100Mbps 

Media 

Single SD slot 

Dual SO slots (both UHS-II compatible) 

Power 

DMWBLB13PP Li-ion battery 

BLF19 Li-ion battery 

Battery life 

330 shots (using rear monitor) 

400 shots (using rear monitor) 

Dimensions 

124x84x45mm 

136.9x97.3x91.6mm 

Weight 

360g with battery and card 

658g with battery and card 
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I Testbench mirrorless systems compared 



Andy Westlake takes a look at the strengths and 
weaknesses of the mirrorless systems currently 
available on the market 


irrorless cameras are 
soon to enter their 
second decade, but 
thankfully the various 
manufacturers haven’t yet adopted 
identical approaches to building their 
systems. So while the two big DSLR 
makers have settled into offering simple 
entry-level APS-C models that gradually 
evolve into larger and more complex 
bodies before making the jump to 


full frame, there's a lot more variety 
among their mirrorless counterparts. In 
part, this is because Canon and Nikon 
have yet to play their hands regarding 
‘serious’ mirrorless, but it also reflects 
the fact that most of the other 
companies simply don’t see full-frame 
as a yardstick against which everything 
else must be measured. 

As a result, each manufacturer’s 
mirrorless system has its own distinct 


character. Canon’s EOS M system feels 
somewhat entry-level, with basic 
camera designs and a definite paucity 
of interesting lenses. Thankfully the 
company is making promising noises 
about shifting towards a more 
enthusiast-focused approach. 

Even Leica, with its reputation for 
conservatism, has developed a more 
compelling mirrorless system than 
Canon. It has two distinctly different 
APS-C body designs, in the shape of 
the stylish TL2 and the drop-dead 
gorgeous CL, backed up by a small 
but well-judged lens system that 
includes some really nice primes. Leica 
is also only the second firm after Sony 
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High-end mirrorless cameras 
may now all look like SLRs, but 
the various manufacturers' 
systems all have their own 
distinct identities 



to offer a full-frame option. 

If you want a really good APS-C 
system, the obvious choice is Fujifilm. 
Because the firm covers a full range 
from the entry-level X-A5 to the 
pro-spec X-H1 with the same sensor 
size, it’s also able to build up the most 
interesting and comprehensive APS-C 
lens line-up. Rather than produce 
full-frame cameras, Fujifilm makes the 
GFX medium-format system; the only 
other company that has a similar 
offering is Hasselblad. 


Olympus and Panasonic, through 
their use of the shared Micro Four 
Thirds standard, have jointly built up a 
massive system too. Again both offer a 
full range of cameras from entry-level 
to pro-spec, in both SLR-like and 
flat-bodied rangefinder-style designs. 
Both also have great lens line-ups 
ranging from tiny primes to absolutely 
top-notch zooms. Panasonic has 
developed a reputation for being more 
video-focused, with Olympus appealing 
more to the traditional stills shooter. 


‘Each manufacturers mirrorless system 


has its own distinct character 


However it’s Sony that seems to 
have caught most photographers' 
imaginations. Not so much for its APS-C 
line-up, with its relatively uninspiring 
camera designs and consumer-focused 
lenses, but instead for its superb and 
ever-improving full-frame Alpha 7 
range. However its lens line-up is biased 
towards large, heavy and expensive 
premium optics that aren’t always an 
ideal match for its small cameras. 

One name conspicuous by its 
absence here is Nikon. Its ill-fated 
Nikon 1 system may be no more, but all 
eyes are on what the firm does next, 
with its eagerly-awaited upcoming 
full-frame mirrorless system. 
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Testbench 


Canon 

The EOS M system has just 


Key technology 


Dual Pixel CMOS 
autofocus 


a few native lenses, but uses 
some clever technology 


CANON was a late entrant to the 
mirrorless market, with its original EOS 
M appearing in June 2012. It tapped 
into the then-prevalent idea that 
mirrorless cameras were for people 
who wanted to take higher-quality 
photographs, but were intimidated by 
the bulk and complexity of DSLRs. That 
philosophy still lives on in Canon's 
range, with the entry-level EOS Ml00 
being a direct spiritual descendant. 

While the EOS Ml00 is very 
affordable, it lacks a viewfinder and 
relies mostly on touchscreen operation. 
We’d give it a miss and recommend the 
EOS M50 instead, an attractive little 
SLR-like design with a built-in 
electronic viewfinder and fully 
articulated screen. Its main limitation is 
that it uses a single control dial, 
although this is complemented by 
Canon's excellent touch interface. 

If you prefer a more engaging 
shooting experience then the EOS M5 
fits the bill, with its brilliantly conceived 
four-dial interface putting most other 
cameras in the shade. But this 
two-year-old design lags behind the 
EOS M50 in other respects while 
costing £300 more; for instance it has 
a tilt-only screen, and can’t display 
a live-view feed between 
frames during 
continuous shooting, 

Canon’s native 
EF-M lens range 
is disappointingly 
small: a grand 
total of five zooms 
and two primes, 
all of which are 
designed mostly for 
compact size. 

However they cover the 
basics, from 11 mm wideangle 
to 200mm telephoto (or 18- 
320mm equivalent), with the tiny but 
sharp 22mm f/2 pancake being the 
pick of the bunch. However you won’t 
find any premium constant-aperture 
zooms or fast primes. 


SLR lens compatibility 

The saving grace is that Canon's latest 
mirrorless models can use lenses made 
for its EOS SLRs almost seamlessly via 
a mount adapter, thanks to the fully 
electronic design of the EF mount and 
the firm’s Dual Pixel CMOS AF 


CANON is one of the few camera companies that can 
make its own sensors, and as a result is able to employ its 
own technologies. The most important is Dual Pixel CMOS 
autofocus, which enables fast, accurate autofocus for stills 
photography, along with smooth, controlled focus pulls 
when recording video. 

Dual Pixel AF works by splitting each pixel into two 
light-receptive photodiodes, facing left and right. This 
allows phase-detection autofocus practically anywhere in 
the frame, aside from the extreme edges where 
measurements become unreliable owing to lens vignetting. 
When the photograph is taken, the signal from the two 
photosites is combined to produce the final image file. 


Dual Pixel AF CMOS sensors have two photodiodes per pixel 


Canon's latest 
EOS M50 may 
signal a new locus 
on its mirrorless 
EOS M system 


Canon's mirrorless 
cameras can use 
EF-mount SLR lenses 
seamlessly 


technology (see box, right). This isn't 
limited to the latest Canon lenses either, 
but includes those of almost any vintage 
and brand. So EOS DSLR users can 
add a mirrorless body and continue to 
use all of their existing lenses. What's 
more, cheap adapters such as the £25 
Meike MK-C-AF4 work just as well as 
Canon's £130 Mount Adapter EF-EOS 
M in terms of lens operation, with 
autofocus, image stabilisation and 
aperture control all working normally. 
However the latter is considerably 
better designed and built. 
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Fujifilm 

The most complete APS-C 
system on the market is a 
joy to shoot with too 

FUJIFILM has built its X-system entirely 
around the APS-C sensor size, with a 
wide range of camera types and an 
extensive, really well-considered lens 
line-up. Almost any photographer 
should be able to find what they need in 
here somewhere. 

There’s a choice of camera types 
through almost the entire system. The 
flat-bodied designs begin with the 
viewfinderless X-A5, through to the 
enthusiast-friendly X-E3 with its 
corner-mounted electronic viewfinder, 
to the high-end, rangefinder-inspired 
X-Pro2. Meanwhile the firm’s very 
likeable SLR-style models start with the 
new X-T100, through to the mid-range 
X-T20 and hugely capable X-T2, to the 
top-of-the-range X-H1. The latter is 
the only X-system body so far with 
built-in image stabilisation, but many of 
the lenses are optically stabilised. 



Fujifilm’s superb 
X-1J2 is one of the 
finest APS-C format 



probably the best APS-C lens range 
currently available. Inexpensive kit 
zooms wear an XC badge and forgo 
aperture rings, while the bulk of the 
range uses the XF designation. Most of 
the company’s recent designs are 
labelled WR to denote weather 
resistance, including its lovely set of 
compact f/2 primes. 

The 26-strong lens line-up covers 
focal lengths from 1 Omm to 400mm 
(15mm to 600mm equivalent), and 
unusually includes more primes than 
zooms. Refreshingly Fujifilm hasn’t 
simply parroted focal lengths that were 
popular with 35mm film, but has also 
made less-familiar-sounding options 
such as 23mm and 56mm primes 
that do the job of 35mm and 
85mm lenses, respectively. 
Alongside a mix of affordable 
zooms and premium f/2.8 
upgrades, there are also some 
attractive specialist optics. For 
example the XF 56mm f/1.2 R is 
a large-aperture portrait lens 
that comes in two versions, 
with the APD option 
incorporating an apodisation 
element for smoother 
background blur. Meanwhile 
the XF 80mm f/2.8R LM OIS 
WR Macro offers close-up 
shooting with 1:1 magnification. 


Analogue magic 
Aside from the entry-level X-A5 and 
X-T100, Fujifilm’s cameras are 
designed around control layouts 
inspired by mechanical film cameras, 
with analogue shutter speed and 
exposure-compensation dials on the 
top plate. These work in concert with 
traditional-looking (although 
electronically operated) aperture and 
manual-focus rings on most of the 
lenses. This means Fujifilm cameras 
provide an unusually engaging shooting 
experience, especially with the 
charismatic X-T2, which adds extra dials 
to control almost every key setting. 

Without the distraction of having to 
accommodate two sensor formats 
behind one mount, Fujifilm 
has also built up 


Fujifilm’s cameras 
mostly based around 
analogue control dials 


mirrorless cameras 


Key technology 


Film simulations 


ONE AREA in which Fujifilm 
cameras particularly excel is 
colour rendition, owing to its 
excellent film simulation 
modes. As the name 
suggests, these draw on the 
firm’s decades-long 
experience of colour 
science, with the various 
modes aiming to replicate 
the look of various classic 
film stocks. Alongside 
general-purpose modes 
such as Astia, it offers a pair 
of soft, muted Pro Neg 
colour profiles that are ideal 
for portraits. Those who 
enjoy shooting in black & 
white should also really 
appreciate the Acros mode 
that’s available in its 
higher-end models 
powered by the 
X-Processor Pro. For many 
photographers these 
provide such attractive 
JPEG output that there’s 
less need to rely on raw. 



Fujifilm’s film simulation 
modes give superb colours 
direct from the camera 
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cameras are complemented 
by a superb lens range 

OLYMPUS was the second 
manufacturer to make a mirrorless 
camera, with its original PEN E-Pl of 
2009 being based around the Micro 
Four Thirds standard jointly developed 
with Panasonic. Initially it made 
flat-bodied, viewfinderless cameras, but 
its moment of epiphany came with the 
hugely influential OM-D E-M5 in 2012, 
which sported an unashamedly 
nostalgic SLR-style design. Olympus 
now concentrates mostly on the OM-D 
range, reserving the PEN moniker for 
its entry-level E-PL range and the 
stylish but expensive PEN-F. 

With the Four Thirds sensor being 
about 60% the area of APS-C, and a 
quarter that of full-frame, it's inevitably 
always lagged behind a little in terms of 
image quality. To counter this, Olympus 
has decided to play to its strengths and 
establish specific selling points of its 
own. Its cameras are small, tactile and 
handle well, while delivering really 
attractive colour rendition in their JPEG 
output. The firm has also made a point 
of exploiting the possibilities of fully 
electronic viewing with some unique 
features such as in-camera perspective 
correction previewed in real time, and 
clever long-exposure modes that let 
you watch the image build up during 
shooting. With its most recent models 
it’s also tried to make these much 
easier to access and use. 

There’s a good range of cameras, 
from entry-level all the way through to 
the highly capable pro-spec OM-D 
E-MI Mark II. In the middle of the 
range lies the OM-D E-M10 Mark III, 
which is one of the most attractive 
options around for 


pe/ih3 


budding photographers buying their 
first 'proper' camera. 


Lovely lenses 
Olympus’s 26-strong M.Zuiko lens 
line-up uses a three-pronged 
approach, with small but generally high- 
performing consumer zooms alongside 
compact f/1.8 primes that are relatively 
affordable and provide high image 
quality. These are joined by the Pro line 
of absolutely superb top-spec, 
weathersealed optics, including a fine 
set of f/2.8 zooms and some ultra-fast 
f/1.2 primes. In total, the range 
covers 7mm to 300mm 
(14mm to 600mm 
equivalent). One huge 
attraction of Micro 
Four Thirds is that you 
can carry around a 
set of high-quality 
lenses that take up much 
less space and weigh a 
lot less than their 
APS-C or full-frame 
counterparts. 


Olympus has a good 
range of small but sharp 
f/1.8 primes 


In-body stabilisation 


■ VK.COM/WSNWS 


OLYMPUS is one of the longest-running proponents of 
in-body stabilisation (IBIS), and was also the first to offer 
5-axis stabilisation in the OM-D E-M5. Backed by this long 
experience, its IBIS systems are arguably the most 
effective around, with the flagship OM-D E-MI Mark II 
providing 5.5 stops of stabilisation. This can allow the 
photographer to use slower shutter speeds and lower 
ISOs, offsetting the disadvantages of the smaller sensor. 

More recently Olympus has also developed a Sync IS 
system that combines IBIS with optical stabilisation in 
selected lenses. Using the 12-100mm f/4 IS Pro zoom 
with the E-MI II, photographers can get sharp images 
handheld at shutter speeds of several seconds. 


Olympus’s 5-axis Sync IS is extraordinarily effective 


Testbench 


Olympus 

The charismatic OM-D 
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4K Photo 
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Even the £399 Lumix GX80 is packed full 
of interesting and useful features 

primes and a couple of tiny retractable 
kit zooms that perfectly match its 
GX-series bodies. In total its lenses 
cover a range of 7mm to 400mm (or 
14-800mm equivalent). Many include 
optical image stabilisation, which works 
in concert with the in-body stabilisation 
found in most of its current cameras to 
give enhanced effectiveness. A good 
number are weathersealed, too. 


PANASONIC has led the way with advancing video 
technology in mirrorless cameras. Its GH4 was the first 
consumer camera to include 4K recording, and since then 
Panasonic has worked hard to make the technology useful 
to stills photographers. 

All its cameras now include a 4K Photo mode, which 
essentially allows the recording of 8MP stills at 25 frames 
per second for an extended period of time without taking 
up too much space on your memory card. The results are 
stored as a video file, but Panasonic provides an easy 
interface for extracting individual frames as JPEGs. Using 
the pre-burst mode it's even possible to get the camera to 
record a second's worth of frames before you fully press 
the shutter, meaning you can record events that happen so 
fast you wouldn’t normally be able to react in time. 


Panasonic 
gives easy 
access to its 
4K Photo 
mode on even 
its entry-level 
cameras 


Lumix cameras make 
clever use of 4K recording 
for stills as well as video 


PANASONIC was of course the pioneer 
of mirrorless, with its Lumix DMC-G1 
being the very first camera of this type 
back in 2008. Since then the firm has 
experimented with making cameras in a 
wider variety of shapes and sizes than 
anyone else, while also constantly 
introducing innovative features, 
particularly in the field of video 
recording. Like Olympus, it offers a full 
range of cameras and lenses from 
entry-level to pro-spec all based 
around the same sensor size. 

Indeed in its current line-up 
Panasonic offers a huge choice of 
cameras, starting with the tiny but 
surprisingly capable GX800 that costs 
a mere £299 with 12-32mm lens. The 
range then splits into dual body types, 
with the rangefinder-style GX line 
running alongside the SLR-shaped G 
series. For example the GX80 is a fine 
little camera with a corner-mounted 
viewfinder for £399, while the G80 is a 
high-spec weatherproof model that 
costs £750 including a usefully 
wide-ranging 12-60mm zoom. At the 
very top of the range we find three 
flagships, in the shape of the superb 
stills-focused G9; the stills-video 
hybrid GH5; and its even 
more video-centric 
derivative, the G5S. 


Fully featured 

In general, Panasonic 
cameras offer great 
value for money, and 
provide a comprehensive 
feature set with almost 
every imaginable extra 
built-in. With 4K video 
recording included all 
through the range, they cater as 
much to budding filmmakers as they 
do to enthusiast photographers. All 
include the same clean on-screen 
interface with well-integrated 
touchscreen controls; the main criticism 
is that the physical controls often aren't 
so well set up, especially when you're 
shooting with the viewfinder. 

Panasonic also has a decent lens 
range numbering around 30 optics, 
including a set of premium optics that 
sport a Leica badge as a result of the 
two companies' long-term 
collaboration. But it also offers a nice 
array of small, relatively affordable 


K W 

-.4 


With the Lumix G9, 
Panasonic has made 
a flagship camera 
that's focused in 
stills photography 
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Key technology 


Leica L-mount 


AT FIRST sight you might think there's nothing special 
about a lens mount, and they all look and behave much 
the same. But Leica’s mirrorless L-mount is noticeably 
different from most others, in that it’s rather larger in 
diameter. This means that a full-frame sensor fits behind it 
with plenty of room to spare, in contrast to the Sony 
E-mount where it appears to have been squeezed in as an 
afterthought. The advantage of this is that it gives just that 
bit more freedom for lens designers, particularly when it 
comes to complex or ultra-fast designs. 


The Leica L mount has an unusually large internal diameter 
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Leica 


Leica's high-end SL is a 
full-frame SLR-style 
model aimed at pros 


more affordable cameras in due course. 

Leica’s lens line-up reflects distinctly 
different philosophies for its APS-C and 
full-frame systems. Its APS-C lenses 
are mostly designed to prioritise 
compact size over large maximum 
apertures, with three zooms that cover 
a range of 11 mm to 135mm (or 
17-200mm equivalent), and four 
primes the pick of which is a compact 
23mm f/2. On the other hand its 
full-frame lenses are all about optical 
quality, which means they are much 
larger and heavier. All of its lenses are, 
of course, hugely expensive. 


From the stylish TL to the 
lovely CL, Leica makes a 
range of interesting designs 


LEICA may have made its name by 
sticking doggedly to the rangefinder 
design when the rest of the world was 
shifting decisively towards SLRs in the 
film era, but in the digital age it’s been 
far more adventurous than many 
photographers perhaps realise. It was 
the first to make a fixed-lens compact 
camera with a conventional APS-C 
sensor, in the shape of the XI from 
2009, and is still the only one to make 
a large-sensor waterproof camera with 
the X-U. It’s even made a medium- 
format SLR system, complete with 
home-grown electronic adapters to use 
lenses from other companies. 

So it’s perhaps not that surprising that 
the company has also dabbled in 
mirrorless. In fact it’s ventured boldly 
into this brave new world and come up 
with some really interesting designs. Its 
T-series models, including the current 
TL2, are incredibly tactile cameras that 
feature a unibody design machined 
from a single block of aluminium, and 
with a huge touchscreen covering 
practically the entire back. Their 
Android-like touch interface is 
without doubt the best on any 
camera to date. 

The firm’s most charismatic 
mirrorless model, however, is 
without doubt the 
fabulous Leica CL. With 
a corner-mounted 
electronic viewfinder 
and elegant pared-back 
design, it evokes the 
spirit of the firm’s 
legendary rangefinders, 
and makes for a particularly 
fine combination with compact 
primes. Like the TL2, this camera 
uses an APS-C sensor; I’d love to see a 
full-frame version with a matched set of 
small lenses. 


High-end full-frame 

Leica is also the only company aside 
from Sony to offer a mirrorless camera 
with a full-frame sensor. The SL is a big, 
chunky, SLR-style camera that’s well 
and truly aimed at professional 
photographers. Its highlight feature is a 
truly astonishing electronic viewfinder 
that’s unmatched anywhere else, with 
4.4-million-dots resolution and 0.8x 
magnification. It gives a glimpse of the 
quality we can expect to see appear in 
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Stacked CMOS 
sensor 

This stacked 
CMOS sensor 
comes from the 
ground-breaking 
Alpha 9 


The superb Alpha 7 III 
outperforms DSLRs in 
the same sub-£2,000 
price bracket 


Sony 


The firm’s stacked sensor 


technology has given it a 
significant lead 


SONY was an early entrant to the 
mirrorless field, having begun by 
making the remarkably small APS-C 
NEX-5. But it wasn't until the launch of 
the full-frame Alpha 7 range that Sony 
really captured photographers’ 
imaginations. Now it is the undisputed 
leader, and its advanced sensors have 
established a huge technological lead 
that Canon and Nikon will probably 
struggle to claw back when they finally 
release their own competitors. 


The generation game 
What Sony really isn’t so good at is 
naming its cameras sensibly. This is due 
to its unusual habit of not discontinuing 
older models when it releases updated 
versions; instead they stay in the line-up 
as lower-priced alternatives. So if you 
want to buy a full-frame Alpha 7 model, 
for example, you need to be absolutely 
sure about which of the eight currently 
available models spanning three 
different generations you're getting. 

This isn’t a problem for those who follow 
the market closely, but is unnecessarily 
confusing for newcomers trying to work 
out the differences between cameras 
with very similar-sounding names. 

This policy also leaves entry-level 
models such as the four-year-old Alpha 
6000 looking rather dated. However its 
successors, the A6300 with 4K video 
and vastly improved autofocus, and 
A6500 with in-body stabilisation, suffer 
from a different fate. They use an 
identical body design and control layout 
to the A6000, but as these were never 
designed to accommodate their 
advanced feature sets, the A6300 and 
A6500 can be awkward to use. 

Thankfully in the full-frame Alpha 7 
series, Sony has backed up its 
considerable technological advances 
with progressive 
improvements in body 
design and user interface. 

Its latest third-generation 
models are phenomenal 
cameras that can compete 
squarely with the best 
DSLRs, but these advances 
come at a price; indeed at 
£1,999 the A7 III isn’t far 
off being double the price 
of its predecessor. It still 
doesn’t feel quite as refined 
as similarly priced DSLRs 


from Canon and Nikon, either. 

Sony has been very active in building 
its lens line-up, and now has the largest 
number of all, with 17 APS-C format 
E-mount lenses and 25 full-frame FE 
lenses. Its APS-C range covers 10mm 
to 21 Omm (15-315mm equivalent) 
and concentrates mostly on consumer 
zooms; the saving grace is a couple of 
rather nice f/1.8 optically stabilised 
primes. Meanwhile the FE range covers 
12mm to 400mm, including a set of 
optically stunning, but huge and 
expensive, f/2.8 zooms and f/1.4 
primes. There’s also a full set of fine f/4 
zooms and some excellent less-fast 
primes including a fine 85mm f/1.8. 


Sony sells three A6000- 
series cameras with almost 
the same body design 


KEY TO Sony’s success has been its advanced sensor and 
processor technology. Its latest cameras use stacked 
CMOS sensors that sandwich a RAM chip directly onto the 
light-capturing layer, which uses back-illumination 
technology to maximise light capture and minimise noise. 
The result is faster readout speeds, facilitating rapid 
autofocus, high-speed continuous shooting and top- 
quality 4K video output. However these complex, 
difficult-to-fabricate sensors are precisely what make the 
cameras so expensive. 
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LOOKING AHEAD 




With the Photokina expo just around the corner and 
talk of Canon and Nikon gearing up to release new 
models, it asks the question; what might we see next? 


ill they or won’t they release a 
full-frame mirrorless camera? This 
is the million-dollar question that’s 
been the hot topic of conversation 
between so many Canon and Nikon users for quite 
some time. If recent news and speculation on the 
internet is to be believed, 2018 looks like it’ll be the 
year we see two of the most respected brands in 
photography release their first full-frame mirrorless 
cameras for serious photographers. Yes, they might 
be late to the party, but it feels like it has to be now 
or never for Canon and Nikon who are facing a 
constant battle to retain market share in the 
competitive full-frame market from the dominant 
force of Sony’s Alpha 7-series. With the clock well 
and truly ticking and the countdown to Photokina - 
the world's leading trade fair for imaging - drawing 


ever closer, are we about to witness something 
special that’ll be remembered in the history of 
mirrorless cameras for years to come? 

Just as this issue closed for press, Nikon officially 
announced that it is working on a new, full-frame 
mirrorless system. Initial details are scarce, but Nikon 
has confirmed that the camera will employ an 
entirely new lens mount and an adapter will be 
made so F-mount SLR lenses can be used with it 

This news, and the speculation about what Canon 
might be up to, got us thinking. What is it exactly that 
everyone thinks Nikon and Canon should be doing 
and, perhaps more important, what is it that people 
want? Everyone seems to have a different view or 
opinion on the matter, so with that in mind, AP went 
on a hunt to get some feelers from various people in 
the photography industry. 



Guy 

Thatcher 

Managing director of 
Hireacamera 



How important is it that 
Canon/Nikon enter the 
full-frame mirrorless market? 

It is vitally important. With all the 
news about mirrorless cameras, it’s 
easy to lose track of just how many 
Canon and Nikon DSLR users 
there are out there. The EOS 5D 
Mk IV still remains hugely popular 
and in the D850, Nikon has won 
back huge favour. Many have 
invested sizeable amounts in good 
glass so it makes sense to seize 
that loyalty and give users what 
they’ve been requesting. 

Is it a good idea that neither 
manufacturer has rushed in to 
this segment? 

While mirrorless has now been 
around for a while, I think it’s fair to 
say that it’s really only since the 
release of the third-generation 
Sony A7-series that you could truly 
consider full-frame mirrorless as 
an acceptable replacement for a 
full-frame SLR. On-sensor phase 
detection is now at a point where 
even the most diehard SLR fan has 
to admit the downsides are 
disappearing. 

Have loyal Canon/Nikon users 
had to wait too long? 

Yes. That much is clear in the 
number of customers we have 
seen switch to mirrorless who are 
former Canon and Nikon users. 

The frustrating part of it all is they 
didn't want to move. 

How important is it that 
Canon/Nikon get their first full- 
frame mirrorless camera right? 

However you aim your offering, 
you are never going to satisfy 
everyone. What is clear though, is 
that they are both going to need a 
good sensor to impress people - 
Sony's stacked CMOS sensor really 
has set the bar in terms of 
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performance. What is missing 
from today’s current offerings, at 
least so far as a lot of our Canon/ 
Nikon SLR owners are 
concerned, is that feeling of 
durability and reliability. Fujifilm’s 
X-H1 has been the first 
mirrorless where the company 
hasn’t worried about a increase 
in size and weight to offer pros 
what they wanted. It can’t be 
long before Sony offers a bigger, 
fully weatherproofed, fast 
mirrorless camera. 

What would the demand be 
like to hire Canon/Nikon full- 
frame mirrorless cameras if 
they do arrive? 

Within a month of release, the 
Sony A7 III was our best hiring 
camera - it might not have the 
firepower of the A7R III or A9 
but Sony has got the balance 
just right. If Canon can get it 
right and at least match Sony's 
offerings, it will have a winner on 
its hands. But it has to stand up 
to that competition - people 
won’t accept excuses, having 
waited so long. Nikon has shown 
with the D850 that demand 
from customers is still there - 
again, if they can produce 
something to match Sony's 
cameras they might hold onto 
their customers. 

Have Canon/Nikon got what 
it takes to fight against 
Sony’s successful A7-series? 

I truly hope so but Canon has to 
not be afraid to offer an EF 
mount mirrorless camera - we 
should have seen one arrive long 
ago in my opinion. Sure, offer 
the EF-M range but give us what 
we want - a mirrorless camera 
in an SLR-type body with an 
excellent performance but one 
that also addresses current 
concerns over durability, heat 
containment, battery life, image 
writing times, etc - indeed all the 
things that diehard and 
committed SLR users won’t put 
up with. If they can offer that and 
the offering doesn’t get 
compromised for marketing 
purposes, I truly believe they can 
do it. Nikon I am sure will have a 
larger fight on its hands, having 
been out of the mirrorless 
market for a while, but I wouldn't 
write Nikon off just yet. We’ll just 
have to wait and see what the 
future holds! 



Rob has been using Nikon DSLRs f 
over ten years and hasn't yet been 
persuaded to switch to mirrorless 






Rob Dickinson 


Nikon user and AP reader 



Being a long-term Nikon user, 
what is it that’s kept you 
brand loyal? 

I bought into Nikon in 2007 with a 
D80 and now have a D7100.1 felt 
that the equipment is well made 
and you get a good spec for the 
money. Since I have a lot of Nikon 
lenses it makes a lot of sense to 
stick with the brand I know. 


What do you see Nikon 
needing to do to stay 
competitive in the full-frame 
market? 

Innovation is key - Nikon needs to 
produce equipment that will stand 
out from the other brands and 
offer features that might not be 
seen on other cameras while 
keeping the price sensible. 

If Nikon does release a 
full-frame mirrorless camera, 
what do you envisage it 
looking like? 

I would hope for a retro look in 
black or silver along the lines of 
the strong and durable FM2. 


Do you want your current 
lenses to fit the camera 
directly, or would you be 
happy to use an adapter? 

I’d like it to be F mount but would 
not be totally averse to an F mount 
adapter for a new mount system. 

What are your main concerns 
about switching to mirrorless? 

The mount for the system. Will I 
have to buy new lenses or an 
adapter? Size is a main concern 
too. Many mirrorless cameras feel 
much too small in the hand. 

Does the idea of Nikon going 
totally mirrorless excite you? 

Not really. There is something 
about the slap of the mirror and 
looking through an optical finder. 
I'm open to new ideas, though. 


Neil Old 

Chief executive of Jessops 



People tend to be brand-loyal 
to SLRs - do you see many 
people switching? 

We do see some people switching. 
I think the people who are using 
entry- and mid-level SLRs and 


haven’t invested a substantial 
amount of money in lenses are 
potentially less loyal to the SLR 
format. Clearly when you start to 
talk to people with 5Ds or D850s, 
they’ve got cameras worth well in 
excess of £2,000 and they’ve got 
the glass to go with it - they're 
passionate about SLR 
photography and I think they 
always will be. I think it will be 
interesting to see how Nikon and 
Canon play the mirrorless market 
over the next 12-18 months. 

Looking forward, do you 
imagine Canon and Nikon will 
come out with high-end 
mirrorless cameras? 


I don’t have any particular insight. 
But with the forecasted growth in 
the mirrorless market and with 
Sony riding high on the back of its 
mirrorless range, you’ve got to 
think that Canon and Nikon will 
join the fray to protect their 
position. It’s just a question of not 
if, but when. The mirrorless market 
was oversupplied in the early days 
and incorrectly forecasted, but I 
think the market has settled down 
now. It is a very, very credible 
alternative to an SLR camera and 
the £1,000-plus mirrorless 
camera is a really interesting part 
of the market for Jessops. If I were 
in their position that would be the 
area of the market I would look at. 
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Testbench 


LOOKING AHEAD 


Roscoe Atkins 


Managing director of Park Cameras 

t How important is it 
that Canon/Nikon 
enter the full-frame 
mirrorless market? 

It is extremely important 
that Canon and Nikon 
enter this market. 
Consumers are becoming 
more aware of the 

advantages of full-frame sensors but are 
increasingly reluctant to carry around bulky 
bodies and lenses. While full frame is not best 
suited to all types of photography and a lot of 
users don’t want to carry around heavy kit 
(regardless of having a mirror or not), it’s very 
clear that full-frame mirrorless brings 
extremely high image quality in a form factor 
smaller than a DSLR allows. 

Is it a good idea that neither 
manufacturer has rushed in to this 
segment? 

It is understandable that Canon and Nikon 
have wanted to protect their shares of the 
photography market by focusing on DSLRs, 
which still accounts for the largest part of the 
market. But this is not future-proof with the 
giant leaps that Sony continues to make with 
its full-frame mirrorless line-up. It is important 
that when Canon/Nikon enter the market that 
they get the product proposition right from the 
outset. And in being later to the party, they will 
have the advantage in being able to learn from 
current models although Sony does now have 
an incredible range of bodies and lenses that 
will take some time to catch up with. 

Have loyal Canon/Nikon users had to wait 
too long? 

Yes. It’s been nearly five years since Sony 
released the A7. And while that model didn’t 
have the range of lenses, or the quality that its 
latest bodies offer, Sony has since worked very 
hard to bring out better bodies and a really 
strong line-up of lenses. Many photographers 
have made the leap to Sony rather than wait 
for an indeterminate length of time for Canon/ 
Nikon to bring something out that may or may 
not fit their needs. 

How important is it that Canon/Nikon 
get their first full-frame mirrorless 
camera right? 

It’s paramount. Canon and Nikon have the 
advantage of knowing the pros and cons of 
competitors’ full-frame mirrorless products 
but will they use this to their advantage or 
make the same mistakes? Both Canon and 
Nikon have launched mirrorless products that 
don’t suit a lot of photographers and they will 
know this from their relatively low level of 
sales. While they have their place for some 


‘Really keen photographers 
demand the best image 
quality and this requires 
suitable unlive lenses'’ 

users, really keen photographers demand the 
best image quality and this requires suitable 
native lenses - not using bulky adapters that 
miss out on one of the key advantages of 
being mirrorless. 

What do you envisage the demand of 
Canon/Nikon full-frame mirrorless 
cameras to be from a retailer's 
perspective? 

If they get their product proposition right then 
it will be huge. For almost all of our 47-year 
heritage, Canon and Nikon have been our 
clear top two brands. In 2018, Sony has 
entered the top two and with its sensational 
products it really is challenging the others for 
the top spot. But there are still a lot of our 
customers who love the idea of mirrorless (or 
perhaps don’t know enough about it yet) but 
haven’t yet made the jump. It isn't right for 
everyone, but it is for many - so there will be a 
lot of loyal Canon/Nikon users that will be 
extremely excited for their preferred camera 
brand to bring out something new for them to 
upgrade to. 

Do you see a world where all cameras 
are mirrorless and DSLRs 
become obsolete? 

Eventually. There are still a lot of advantages of 
the DSLR for certain photographers but I'm 
not convinced that technology leaps in the 
future will not all-but-completely eliminate 
these advantages. But this could be another 
10 years in the future. Who knows? 

Have Canon/Nikon got what it takes to 
fight against Sony's successful A7-series? 

Yes. Canon and Nikon are brands best known 
for their cameras. Sony has done an 
exceptional job in producing incredible kit but 
its whole brand recognition isn't from a long 
history of photographic products. Sony is 
clearly important in delivering a very large 
proportion of image sensors - a real strength 
for the company - but it won’t have it all its 
own way when the might of Canon and Nikon 
get behind what they might offer in the future. 
Having three (or more?) brands in this 
segment drives innovation and technology 
advancements that ultimately bring us all what 
we want... incredible cameras to take inspiring 
photographs and videos. It should be an 
exciting time in the lead up to Photokina 2018. 


Audley regularly travels with 
his Nikon kit and has built up 
a collection worth £8,000 
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Audley Jarvis 

Journalist and Nikon user 


Being a long-term 
Nikon user, what is it 
that's kept you brand 
loyal? 

Partly the excellent 
image quality and 
fantastic choice and 
quality of Nikon lenses, 
but also because over 
the years I’ve become accustomed to the 
layout of Nikon DSLRs and instinctively know 
where everything is. 



Have any full-frame mirrorless cameras 
taken your interest or fancy? 

While it’s not a full-frame camera, the Fujifilm 
X-T2 has long been an object of desire for 
me. This is partly down to its general design, 
ergonomics and handling, but also the 
fantastic image quality it’s capable of - I'm a 
huge fan of Fujifilm's colour and tonality. 


What does Nikon have to do better than 
other brands if it makes a full-frame 
mirrorless camera? 

As a Nikon DSLR user I'd like to see them 
make one with a very similar control scheme 
to Nikon DSLRs - that way I could just pick it 
up and use it without having to re-learn 
where to find everything. In more general 
terms, I think Nikon would need to find its 
own distinctive style. 

If Nikon does release a full-frame 
mirrorless camera, what do you 
envisage it looking like? 

Ideally a cross between the Fujifilm X-T2 and 
the Nikon Df. I like old-school ISO/shutter 
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speed dials on the top plate and an aperture 
ring at the base of the lens. 

Do you want your current lenses to fit 
the camera directly, or would you be 
happy to use an adapter? 

I’d like a new full-frame Nikon mirrorless 
camera to offer tangible size and weight 
benefits over its FX-format DSLRs; however 
perhaps the best way forward would be for 
Nikon to release a bespoke new range of 
full-frame mirrorless lenses alongside an 
adapter option for those of us who already 
own a collection of FX-format lenses. 

What do you see as the main benefits of 
switching to mirrorless? 

I like the idea of higher continuous shooting 
speeds, more advanced AF systems, better 
video capabilities, greater user control and 
more immediate feedback as to how your 
images are going to turn out at the point of 
capture. 

What are your concerns about switching 
to mirrorless? 

Primarily the cost of making the switch! I’ve 
spent around £8,000 building up my 
collection of Nikon DSLR equipment. If I was 
going to make a fully committed switch then I 
guess I’d have to sell all of this, which is quite 
an undertaking. 


‘Over the years I’ve become 
accustomed to the layout of 
Nikon DSLRs’ 


Richard Knight 

AP reader and Canon user 


Being a long-term 
Canon user, what is it 
that's kept you brand 
loyal? 

I have used Canon DSLRs 
for over 15 years and 
have remained a Canon 
user for two main 
reasons; reliability (I think 
in 15 years I have had one Canon lens that has 
needed repair), and the fact that I am heavily 
invested in Canon lenses. I am comfortable 
with the ergonomics of Canon DSLRs. 

What does Canon need to do to stay 
competitive in the full-frame market? 

It’s well documented that Canon sensor 
technology lags behind that of Sony. But what 
does that mean in the real world? I shoot 
mainly wildlife using an original 1DX and a 5D 
Mark IV. If I can nail focus and nail exposure, I 
am happy, and I’m happy with both these 
cameras. Usability is where Canon excels. 

Have any full-frame mirrorless cameras 
taken your interest or fancy? 

I’m tempted by the offerings from Sony. 

Maybe not for my main photography which is 
wildlife, but certainly when travelling. A smaller 
camera that excels in low light conditions is 
definitely something I would consider. 

What does Canon have to do better than 
other brands if it makes a full-frame 
mirrorless camera? 

Canon has to make a camera that is usable. 
When I say usable I mean as intuitive for a 
Canon user as, say, the EOS 5D Mark IV is. A 
camera that, if you have ever picked up a 


Canon camera before, you can start taking 
images with straight away, without reaching for 
the manual or delving into the menu. It also 
has to have a reliable autofocus system in low 
light and when tracking a moving subject; plus, 
whichever lens mount it adopts, it has to have 
a full range of lenses to choose from. 

Do you want your current lenses to fit 
the camera directly, or would you be 
happy to use an adapter? 

I have mixed views on this. Could a new lens 
mount provide more compact lenses? If a 
reduction in size is possible there could be a 
benefit to a new lens mount but I think there is 
also an argument for being able to use EF 
lenses for those of us who have already 
invested in them. 

What do you see as the main benefits of 
switching to mirrorless? 

From what I have seen the biggest benefits are 
size and the possibility of significant increases 
in frame rates. I mainly shoot wildlife so I like 
the benefit of increased frame rates without 
EVF blackout. I really like seeking out action in 
my wildlife photography so the extra fps could 
be useful in some scenarios, but being able to 
continue to see what is being seen through the 
lens during a burst would be fantastic. 

What are your main concerns about 
switching to mirrorless? 

A smaller body may well put me off. When 
using a long lens, a heavier body can actually 
help balance the weight and make longer 
lenses easier to handle. Shooting a lot in 
Africa, my enemy is dust. I do worry that this 
could be more of an issue with mirroriess. 
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Tech Talk 


TechSupport 

Email your questions to: apanswers@ti-media.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 
Amateur Photographer Magazine, Ti Media Limited, Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


Will old Canon lenses work 
on my E0S 450D? 


Q My friend’s Dad is having a clear out 
and has offered me his old Canon 
EOS 1000 film camera and two 
lenses, for free. I use a Canon EOS 450D and 
was wondering if the lenses would work on my 
camera. The first lens is a 28-80mm f/3.5-5.6 
USM and the second is a 75-300mm f/4-5.6, 
also USM. My friend says the lenses are over 20 
years old, which is cool because I’m turning 20 
next year. The idea of using such old lenses is 
rather intriguing so I hope they will work. 

Toby Arnold 


A The good news is that these are 
Canon EF-type lenses and they will 
work normally on your EOS 450D. 
Canon has maintained good compatibility 
with lenses for its EOS system since it was 
launched in 1987. The not so good news is 
that these lenses are not nearly as sharp as 
contemporary ones and tend to get softer at 
the longer end of the focal length zoom 
range. The 28-80mm has a plastic lens 
mount and no focusing ring to speak of. Their 
Ultrasonic Motor (USM) focusing makes them 
quiet and fairly quick to snap into focus and 
the mechanism is quiet. I’d recommend you 
try the lenses on your 450D and see how 
you get on. The 75-300mm is a long 
telephoto and that could have plenty of uses. 
The 28-80mm is a standard kit zoom for the 
EOS 1000 SLR but on your crop-sensor 
EOS 450D its zoom range is less useful as 
the field of view is no longer wide. 



The Canon 28-80mm is a standard kit zoom 



What is the difference between 
vibranceand saturation? 

Q l have fiddled around with 
vibrance and saturation 
adjustments when editing my 
photos but I’m not really sure what the 
difference is, precisely, between the two. 
Could you shed any light? 

Hector Penfold 

A Both saturation and vibrance 

adjustments affect the intensity of 
colour in an image. If you 
desaturate an image the colour drains 
away. Oversaturate an image and the 
colour becomes lurid. Vibrance is a more 
subtle control of colour intensity. When 
using vibrance to alter colour intensity in 
an image the changes are stronger in 



Vibrance is more subtle than saturation 


areas of the image that are less saturated 
to start with. Vibrance also helps avoid 
making skin hues unnaturally saturated. 


What doesAF-A mode do 
on my Pentax K-50? 

Q l recently bought a second-hand Pentax 
K-50 DSLR with a DAL 18-55mm WR 
and DAL 50-200mm WR lens as a kit 
This is my first DSLR, having previously used a 
Nikon P500 bridge camera. I’d like to start 
taking shots of flying birds, so I am trying to work 
out which is the best focusing mode to use. It 
seems to me that I should use a mode that 
focuses constantly because the subject distance 
will be changing constantly. I understand AF-S, 
being single action focus. AF-C appears to 
stand for continuous autofocus, but I don’t 
know how the AF-A option fits into the 
equation. Which would be best for me? 

Ben Stamford 


A The objective of AF-A 
(Automatic AF) is for the 
camera to work out whether 
continuous or single action auto focusing 
is more desirable. In theory, if the subject 
is moving around the frame the system 
will decide to focus continuously. If 
the subject is stationary the camera 
ought to choose a single focus action. 

AF-A is really a ‘beginner’ mode and 
I would recommend that you practise using 
the different modes available, including 
AF-S (single action) and AF-C (continuous). 
This is because, ultimately, you ought to 
be more able to decide which mode 
is better. 

Q&Acompiledby Ian Burley 
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THE GAMI is one of the best- 
specified subminiature cameras 
ever made, with more available 
accessories than most others. It 
is not easy to use today, but it’s 
not impossible either - and it 
makes a great collector’s item. 

The camera gets its name 
from Galileo di Milano, its Italian 
manufacturer. Measuring 
115x52x2 5mm and weighing 
250g, it’s larger and heavier than 
most 16mm film cameras and 
shoots 12x17mm exposures on 
cassette-loaded film. Twin dials on 
the top set focus from 50cm to 
infinity and with shutter speeds of 
1/2-1/1,OOOsec. Another dial on 
the underside sets apertures from 
f/11 tof/1.9. 

When not in use, a protective 
cover conceals the lens, which 
incorporates a slide-in yellow filter. 
Open the cover and the shutter 


can be fired three times in 
succession with a clockwork motor 
drive automatically winding the 
film between exposures. Closing 
the cover tensions a spring that 
drives the motor for the next three 
exposures. As if all this was not 
enough, the viewfinder contains 
a dioptre adjustment for different 
eyesights, a coincident image 
rangefinder and an extinction 
meter to guide you towards the 
right exposure. 

You want more? How about 
two clip-on telephoto lenses that 
convert the 25mm standard lens 
to 10Omm and 200mm, close-up 
lenses, right-angle viewfinder, 


filters, neck chain, panorama 
and stereo devices, a flash 
attachment, underwater housing 
and a range of dedicated 
darkroom accessories. 

What’s more, if you are willing to 
load the camera’s twin cassettes 
with internet-bought 16mm film 
(in the dark, of course), you can 
still have a lot of fun using it. 

What’s good Large range of 
accessories; built-in motor drive, 
meter and rangefinder. 

What’s bad Shutter prone 
to jamming if fired without a 
film loaded. 
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Actual size: a strip of Garni colour negatives discovered with the camera 
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LEICA M BOOIES/KITS 

Leica M (240) black or silver from £2,699 

leica M-P (240) black, boxed, half case £3,150 

Leica M-P (240) silver, boxed £2,995 

Leica M Monochrom (246) Pelle case £4,499 

Leica M Monochrom, new sensor, half case £3,195 

Leica M4 50 Year Anniversary, black £1,999 

Leica Ml silver body £499 

LEICA M LENSES 

Leica 21mm/3.4 SUPER-ELMAR-M ASPH boxe( £1,750 

Leica 24mm/1.4 SUMMILUX ASPH £3,895 

Leica 35mm/2 SUMMICRON-M ASPH 6-BIT £1,750 
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Leica 7Smm/2.5 SUMMARIT-M, boxed £799 
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Leica 9cm/4 ELMAR £129 

Leica 135mm/3.4 APO-TELYT-M, boxed £2,150 

Leica 13Smm/2.8 ELMARIT (goggles) from £199 

LEICA SCREW MOUNT EQUIPMENT 
Leica lllg body, silver £699 

Leica lllc 'shark skin' silver body (1949) £349 

Leica lllb inc 5cm/2 Summar £399 

Leica l body black, standard mount £249 

Leica Standard body, black £499 

Leica 2.8cm/5.6 SUMMARON £699 

Leica Scm/2.8 ELMAR £499 

Leica 5cm/2 SUMMITAR £299 

Leica 90mm/4 ELMAR 3-element £795 

Leica 90mm/4 ELMAR, black/chrome £75 

Leica I35mm/4.SHEKT0R from £75 

Leica 200mm/4.5 TELVT ♦ Visoflex I ♦ prism £299 


LEICA R EQUIPMENT 

Leica 28-70mm VARIO-ELMAR-R ROM v2 £499 

Leica 35mm/2 SUMMICRON R v2, ROM, mint £1,199 

Leica S0mm/2 SUMMICRON-R ROM Germany £499 

Leica 60mm/2.8 Macro-Elmarit-R+macro tub« £499 

Leica 90mm/2APO ROM, Nikon Mount £2,895 

Leica 90mm/2.8 ELMARIT-R inc ELPRO 3 £599 

Leica 100mm/2.8 APO-MACRO-ELMARIT-R £1.100 

Leica 135mm/2.8 ELMARIT, ROM £199 

Leica 180mm/4 ELMAR-R inc 2x extender £499 

Leica 70-180mm VARIO-APO-ELMARIT-R £4,495 

OTHER LEICA ITEMS 

Leica Q black, near mint £2,995 

Leica R lens to M body adapter £229 

Leica Sf 58 flashgun £199 

Leica Sf 20 flashgun from £99 

Leica 21mm viewfinder, silver, metal £375 

Leica 21-24-28 finder, silver ♦ case £249 

Leica 24mm viewfinder, black, metal £399 

Leica 3.5cm viewfinder, silver, metal £225 

Leitz 40cm finder £150 

Leica 1.25x viewfinder magnifier £175 

Leica 1.4x viewfinder magnifier £179 

WE WANT YOUR 


USED EQUIPMENT 

PART-EXCHANGE 
CASH PURCHASES 

COMMISSION SALES 

— ■ 

HASSELBLAD H SYSTEM EQUIPMENT 
Hasselblad HI kit with 80mm lens £1,750 

Hasselblad HI kit + 80mm ♦ SCA3902 adaptei £1,995 
Hasselblad H30 50II Body+back £3,650 

Hasselblad HCD 28mm lens from £2,350 

Hasselblad HCD 3S-90mm lens £1,750 


Hasselblad HC 50-110mm lens £1,995 

Hasselblad HC 120mm MACRO lens £1,995 

Hasselblad HC 150mm lens £1,995 

Hasselblad HC 210mm lens £1,995 

HASSELBLAD V SYSTEM EQUIPMENT 
Hasselblad CFV 16mp back, just serviced £2,750 

Hasselblad 205TCCinc SOmm/2.8,110mm/2 £4,999 

Hasselblad SOOELM with 80mm. 'Moon* edtn £1,595 

Hasselblad S0mm/4 DISTAGON CF FLE £649 

Hasselblad 60mm/3.S DISTAGON Cfi £849 

Hasselblad 60mm/3.S DISTAGON C £399 

Hasselblad 80mm/2.8 PLANAR CFE, boxed £1,295 

Hasselblad 120mm/4 MAKRO-PLANAR Cfi £999 

Hasselblad 120MM MACRO-PLANAR CFE £1,495 

Hasselblad 2x MUTAR £149 

MISC HASSELBLAD 

Hasselblad Lunar kit, mahogany, boxed £2,499 
Hasselblad 16mm/2.8 for Lunar, mint £399 

LARGE FORMAT/PANORAMIC 


Thronton-Pickard Ruby vintage set, 2 cameras 


5 lenses, accessories, unexposed FP4 plates £499 

Linhof Super Technika IV 6x9 kit 

Inc 6S/105/180mm, Super Rollex back £1,299 
Linhof Technika 6x9 body £999 

Sinar Norma kit inc: case, 2x roll film backs 

ind: 47/65/120/150/300mm, Tewe finder £999 

Sinar F kit. 3 lenses, case etc £599 

Rodenstock 120/5.6 APO-MACRO-SIRONAR £999 

Schneider 16Smm/8 £699 

Linhof Technorama 617SIII +72mm kit, boxed £4,495 
NIKON EQUIPMENT 

Nikon Df black kit inc 50mm/l .8 G edition £ 1,499 
Nikon D810 body, boxed £1,350 

Nikon D300s body, boxed £295 

Nikon 24-85mm/2.8-4 D IF £199 

Nikon 28-70mm/3.5-4.5 AF-D £75 


London SW1Y 5HZ 
tel: 0207 807 9990 



Nikon 70-300mm/4-5.6 D ED £75 

Nikon 20mm/1.8GAF-S ED £499 

Nikon 28mm/1.8 G Af-S £349 

Nikon S0mm/1.4 G £249 

Nikon S0mm/1.8 D £75 

Nikon 85mm/1.8 AF-S G £299 

Nikon 105mm/2.8 AF-D Macro £275 

Nikon 200mm/2 AF-S G EO, inc case, hood £2,999 
Nikon 400mm/2.8 ED mkll ♦ case £4,499 

Nikon 18-55mm AF-S G £75 

Nikkor 10.5mm/2.8 fisheye, boxed £325 

CANON EQUIPMENT 

Canon S0mm/1.4 EF lens £225 

Canon 17-40mm/4 EF L lens £499 

Canon 2X Extendef EF £99 

Canon 85mm/1.8 FD lens £149 

Canon 35mm/2.8 TS S.C.C FD* case, exc*** £499 
Canon 35mm/2.8TSS.C.CFD* case £399 

Canon 28mm/2.8 FD lens £75 

Canon 200mm/4 FD lens £65 

MISCELLANEOUS 

Rolleiflex T with Opton-Tessar (west German) £499 
Microcord TLR with 77.5mm lens inc case £275 
Pentax 67 MU kit, 55/75 shift/10S/165mm £ 1,499 
Bronica ETRSi 50/75/100mm bellows 3 backs £549 
Mamiya 105 m m/3.5 SEKOR for C3 TLR £149 

Sony A7R body £549 

Aquatec Scout D800 sound blimp ♦ 2 tubes £499 


E&OE, P&P £10 - next day delivery. 



Sell your Nikon to Liyaus 


< E?cduswe(y... Nikon 



Grays of Westminster are always seeking fine examples of Nikon cameras, lenses & accessories including: 

Digital SLR Bodies ♦♦♦ AF Lenses ♦♦♦ Select Film SLR bodies J ^ 
Manual focus lenses ♦♦♦ Vintage bodies ♦♦♦ Pre-AI lenses ♦♦♦ Accessories 


To obtain a quote please contact us today on 

(& 020 7828 4925 or email info@graysofwestminster.co.uk 
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Digital Photography 


CANON EOS 50 BODY COMPLETE WITH ALL ACCESS... 

CANON 10000 BODY WITH 18-55 EFS MK2_ 

CANON FOS 3500 BODY_ _ 

....MINT-80XE0 £32580 
....MINT-BOXED £15980 
.MINT-8OX0 £6580 

CANON EOS 4500 WITH 18-55 LBIS & ACCESSORIES. 

....MINT-BOXED £14580 

CANON 270EX SPEEDUTE ♦ MANUAL_ 

_HINT CAS0 £6980 

CANON 430 EX.__ 

...... MINT-CAS0 £6980 

CANON 430 EXII..... 

_MINT- £9980 


CANON 580EX MK IISPEEDUTE ♦ MANUAL..MINT 80XED £17580 

CANON 580EX IK IISPEEDUTE...MINT-CASED £16980 


CANON 580 EX SPE0UTE_ 

CANON 580 EX SPE0UTE_ 

CANON 550 EX SPE0UTE- 

CANON 550 EX SPEEDUTE._ 

CANON ST-E2 SPEEDUTE TRANSMITTER... 
CANON BG-E11 GRIP FOR 50 MK III... 


.. EX C++CASED £12580 
...MINT-CASED £14080 
—MINT-BOX 0) E99D0 
...EXC++CAS0 £75jOO 
~HWT BOXED E125J00 
...MINT BOXED £14500 

CANON BG-E4BATT0Y GRIP FOR BOS 50._UNT BOXED £4900 | 

FUJI X70 COMPACT DIGITAL GREAT LENS._.MINT BOXED £39600 

FUJI X PR01 BODY WITH GRIP CHARGER ANO 3 BATTS_MINT- £31900 

FUJ118 - 55mm T2.8/4-R IM OIS XF FUJINON (NEW).MINT CASEO £47600 

FUJI 50- 230mm M.5/6.7 OIS XC LENS FOR X PRO ETC.—MINT BOXEO £24500 

FUJI TCI-X100 TEECONVERTER FOR XHXVIOOS etc.MINT BOXED £19500 

LEJCA M9 BLACK BODY ONLY 749 ACTUATIONS_MBIT- £1,87500 

LE1CA X VAHO TYPE 107 ♦ HANDGRIP & RNGER LOOP .MINT BOXED El,09500 

NIKON 0810 COMPLETE WITH ALL ACCESSORIES.....MINT-BOXED £99500 

NIKON D3S BODY COMPLETE_iXC**80XED £89900 

NIKON D2 HS BODY COMPLETE__EXC+*+BOXID £37500 

NIKON D7000 BODY WITH BAH ANO CHARGER....MINT-BOXED £27500 

NIKON D7100 BODY WITH ACCESS__MINT-BOXED £36500 

NIKON D3000 COMPLETE WITH 18-55 AFS VR IBIS....MINT £17500 

NIKON 03100 WITH 18-55mm 15/5.6 AF-S DX ED MK I_MBIT- £17500 I 

NIKON 0200 BODY WITH BATTERY,CHARGER,STRAP_MINT- £19900 

NIKON D40 BODY COMPLETE._MINT-BOXED £12500 

NIKON MB-016 BATTERY GRIP FOR NIKON 0750_MBIT BOXED £19500 

SIGMA EM-140 DG NA - ITTL MACRO FLASH_MBIT BOXED £225.00 

SIGMA ff 610 DGSUPBI FLASH NIKON FIT_MNT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH TTTL NIKON F1T..MHIT 80XED £75.00 

PENTAX 50mm HO SMC DA LENS ♦HOOD_AINT BOXED £95.00 

PENT AX 18 - 50mm W/50 DC WR RE LENS + HOOO_MINT £125.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS...MWT CASED 025.00 
OLYMPUS 70 - 300mm 14/5.6 ZUKO OIGITA B) 4/3rds...HWT BOXED £16980 
OlYMRIS 40 • 150mm F35/45 ZUKO OCTAL ED 4/3RDS... MINT ♦ HOOO £6980 

OLYMPUS DIGITAL EX • 25 EXTBISION TUBE 25MNL........MINT £9580 

OLYMPUS R.-14 FLASH UNIT_HIMTCAS0 £7580 

PANASONIC UJMX FZ1000 WITH LEICA LENS_MINT 09680 

PANASONIC DMC-GX8 BLACK COMPLETE LOW USE__.MINT BOXED 09980 

PANASONIC LUMXG 20mm tl .7 ASPH_MINT £14580 

PANASONCILUMX G14 - 42mm 15/5.6 .POWBI IOS_MINT £17580 

PANASONIC 45 - 200mm 14/5,6 MEGA OIS ASPH....MINT £17580 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS..... MINT BOXED £14580 
PANASONIC 45-20Omm 14/56 LUMIX G VARIO M 4/3R0SHWT 80XE0 £19980 


SIGMA 30mm F28 ON MCHO 4/3RDS_ 

SONY 500mm 6 REREX LBIS WITH FILTBTS_ 

,.„.HWT BOXEO £11580 
.....MINT BOXEO £39580 

SONY ECM - XTST1M STEREO MCROPHONE._ 

METZ 44A/F1 FLASH UNIT FOR SON DLSR__ 

SONY 0SC-HX90V COMPLETE VERY LOW USE 

,.... NEW UNUS0 £8980 

-MNT BQX0 £9580 

MINT BOXED £77500 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm 128 USM V_ 

....MINT-BOXED £79580 

CANON 24mm 11.4 V USM 

.MINT £49980 

CANON 85mm 11.2 USM T Ml II UTEST MODEL.... 
CANON 85mm 11.2 USM V Ml II UTEST MOOR.... 
CANON 200mm OB USM "L'_ _ 

.—.MWT CASEO £89980 
...MINT BOX0 £1,04580 
__MINT £47500 

CANON 300mm M USM 1" MAGE STABILIZER. MNT BOX0 AS NEW £89580 

CANON 300mm tt USM 1" MAGE STABILIZER-....MWT CASED £82580 

CANON 8 - 15mm M USM “L" RSHEYE.......MWT CASEO £79980 

CANON 16 - 35mm T28 USM 1" MK 2_MWT CASEO £72580 

CANON 17 • 4flmm 14 USM 1’ ___MINT CASED £39500 

CANON ?8-7fhim 12.8 USM 1". 

_MINT- £49500 

CANON 28 - 80mm 128/4 USM V...EXC+tCASED £37580 

CANON 70 - 200mm M USM “L“ IMAGE STABILIZER._MWT CASED £64580 

CANON 70 - 200mm M USM “L" IMAGE STABILIZER.MINT BOXED £79580 

CANON 70 - 200mm 128 USM “L"_HINT BOXED £69980 

CANON 70 - 200mm 08 USM “L" IMAGE STABILIZER.MINT BOXED £87580 

CANON 80 • 200mm 128 “1“ USM WITH HOOO.....MINT-BOXED £49980 

CANON 20mm 128 USM--EXC** £24580 

CANON ?4mmI7RFF_ _ MINT £17500 

DAMON 7fenm 17 R EE_ 

MINT flfBOO 

CANON limn (7 EF_ 

_MINT £18980 

CANON 50mm 118 EF..~__ 

_MNT BOX0 £7580 

CANON 50mm 11.8 MARK 1 (VERY RARE NOW)..... 

CARL ZEISS 50mm 11.4 PLANNAR P WITH HOOD...... 

_MWT £12980 

_ MBIT £375 on 

CANON 50mm 125 COWACT MACHO_ 

CANON 60mm 128 ffS USM MACRO LENS_ 

CANON 60mm 128 BS USM MACRO LENS_ 

CANON 85mm 11.8 USM_____ 

.....HWT BOXEO £16980 
.....MINT BOXED £32580 

_MNT- £29580 

_MINT £27580 

CANON 1 flOmm (7 USM 

.......MNT £27580 

CANON 100mm (28 MACHO_ 

.....EXC** £19580 

CANON 10-22mm H5/45 USM_ 

_EXC++ £34580 

CANON 17 - 55mm 128 BS IS USM WITH HOOO...... 

_MWT £49980 


CANON 18-55mm 113/56 STM VIBRATION REDUCTION...MINT £14980 

CANON 18 - 135mm 0.5/58 EF-S IMAGE STABILIZER......MNT £32580 

CANON 55 - 250mm M5/6 EFS IS___MNT BOXED £8980 

CANON 70 - 300mm ttl/56 IS USM DO REFRACTIVE_MNT-£34580 

CANON 70 - 300mm M.5/56 USM IMAGE STABILIZE.. MINT £28580 

CANON 70 - 300mm 145/58 USM IMAGE STABILIZER .....MBIT BOXEO £29980 

KBICO OG CANON FIT TUBE SET 1220.36MM......MNT BOXED £9980 

CANON EF1 AX EXTENDER Ml L_EXC £9680 

CANON EF1 AX EXTENDER MK II_MINT £18980 

CANON EF 28X EXTB4DER MIL_JIBIT BOXED £12980 


CANON EF 2.0X EXTENDS! MK II _ 

KENCO DG CANON FIT TUBE SET 1220,36AM.... 


KENCO TELEPLUS PRO 300 DGX1A TRECONVERTBI....... MNT CASED £9980 

SIGMA EX 1A TELECOHVERTB_MNT £7500 

SIGMA EX 1A APO DG TELBCONVERTER....__MNT £7580 

CANON TC-80N3 RBIOTE RELEASE/TIMER FOE EOS_MINT BOXED £7500 

SIGMA 45mm C.8 EX DC HSM CIRCULAR FISHEYE.-MINT CASED £47500 

SIGMA 10mm (28 EX DC FISHEYE HSM_MNT BQXH) £34500 

SIGMA 14mm 12.8 EX HSM ASPHBIIC......MINT CASH) £36500 

SIGMA 105mm 128 MACRO EX WITH CASE_MINT £17900 

SIGMA 106mm 128 MACRO EX DG OS HSM_MINT- £27900 

SIGMA 1 SOnm 128 EX DG-OS HSM MACRO LATEST_MNT BOXED £59500 

SIGMA 12 - 24mm 14.556 DG HSM MK2IL__MINT CASED £47500 

SIGMA 15 - 30tnm H545 EX DG ASPHERIC.__MINT-BOXED £19900 

SIGMA 17 - 35mm fZ8/4 EX HSM APIERIC_MINT- £17900 

SIGMA 18 - 50mm 128 EX DC SLD GLASS..MINT-BOXED £16500 

SIGMA 18 - 250mm 135/68 DC SLD HSM OS_MNT BOX0 £19900 

SIGMA 50 - 150mm 128 EX APO HSM AF-OC MK II_MINT- £32500 

SIGMA 70 • 200mm 128 DG HSM OS LATEST_MBIT- £59500 

TAMRON 180mm 135 A/FSP 01 MACRO LATEST_MNT BOXED £49900 

TAMRON 500mm 18 MRROR LENS & RLTBIS FD MOUNT MWT-CASED £17500 

TAMRON 28 • 75mm 128 XR Oi IBIS LATEST__MINT £34500 

TAMRON 28 - 300mm 05/6 2 L/F ID (X ASP V1B CONTROL..MNT BOXED £375.00 

TAMRON 70 - 300mm M/16 SP Di VC ULTRASONIC._MNT+HOOD £22500 

TOKINA 10 -17mm 11545 ATX DX FISHEYE (LATEST) MINT £29900 

TOKINA 11 - 16mm 128 ATX - PRO ASPHER1CAL_MNT BOXED £27900 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm 08 BKJGON “G" HOOO,HIT® CAP 6L ....MINT CASED £29500 
CONTAX 35 - 70mm 05/58 *G" VARIO-SONNAR ?_...„MNT BQXH) £39500 

CONTAX TLA 140 FLASH FOR G1/G2...MNT CASEO £6500 

CONTAX GDI OATABACK FOR CONTAX T3_MBIT-BOXED £6900 

CONTAX TLA 200 FLAW FOR CONTAX “G"_MNT CASED £9900 

CONTAX TVS WITH VARIO SONNAR___MNT BOXED £19900 

CONTAX 167 MT BLACK BODY_EXC+* £14900 

CONTAX 137 MA QUARTX BODY_MINT BOXED £8500 

CONTAX 137 MA QUARTX BOOT....EXC+* £4900 


YASHICA ML CONTAX FIT 28mm 128_ 

CONTAX 50mm HJAELBIS_ 


....MNT £9900 
....MNT £9500 


YASHICA/CONTAX 55mm 128 ML MACRO LENS_MINT £17580 

CONTAX CARL ZEISS 85mm 128 AE....MNT 80XED £26500 

CONTAX 300mm F4 TELE TESSAR Ml_MNT BQXH) £29500 

CONTAX TLA 280 FLASH_MWT- £5900 


CONTAX TLA 280 FLASH UNIT... 


_MINT BOXED E7500 


LEICA 1 W,W,& SCREW & RANGEFINDER 


LEICA M9 BLACK BODY ONLY 749 ACTUATIONS.... 
LEICA DIGIIUX 3 COMPLETE_ 


_MINT-£187500 

...MWT-BQXH) £47500 


LEICA X VARIO TYPE 107 + HANDGRIP & RNGBi LOOP.MMT BOXEO £1.27500 

LEICA EVF2 ELECTRONIC VIEWFINDER 18753.__MNT BOXED £22500 

LEICA M5 BLACK 80DY_EXC** £57100 | 

LEICA MDA BODY SSI NO 12659XX CIRCA 197U_MINT- £42! 


LEICA MDA BODY SSI N014111XXCBTCA1975-76_EXC++ E39900 

LEICA IIIG BOOY WITH 5cm 12 SUMMITAR & CASE_MINT- £1.19500 

LEICA tt BODY-EXC+£36500 


LEICA CM 124 SUMMARIT FILM COMPACT_MINT- £39900 

LEICA MMLUX OB EXCLUSIVE DATA BACK VBISION.......MNT BOXED £46500 

M NOLTA 28mm 128 M ROKKDR FOR CLE / a LEICA M_EXC+*£37500 

ZEISS L0CA M RT 35mm 12.8 ZM C BIOGON P M RT.....MNT BOXED £46500 

LEICA 35mm B.5 SUMIAfiON M WITH LEICA RLTBI_MINT- £32500 

CANON 50mm 11 A 139 SCREW WITH M ADAPTOR_MINT- £22500 

LEICA 5cm C8 COU. ELMAR_MINT- £29500 

LEICA 90mm 12 COLLAPSIBLE SUMMICRON___MINT £37500 

LEICA 50mm 12 CLOSE FOCUS SO MM ♦ SPSS_..EXC*** £69500 

LEICA 50mm 0.8 COLUPSIBLE ELMAR_MINT- £26500 

LEICA 5cm 135 ELMAR RH) SCALE_MWT- £34500 

LEICA 90mm tt ELMAR C FOR CLE / CL LBCA M_MINT- £29500 

LEICA 90mm M ELMAR M MOUNT_MINT- £16500 


LEICA 135mm 128 ELMAMT M11829 WITH CASE... 
LEICA 135mm 145 HEKTOR_ 


VOIGTLANOER 25mm 14 SNAPSHOT SKOPAR SCREW.... 
V0IGTLAND6! BESSA L BODY CHROK.... 


....MNT BOXED £37500 

_EXC+E7500 

...MINT £19500 
...MINT £12900 


VOIGTLANOER BESSA T WINDER_MNT BQXH) £14900 

VOIGTLANOBI BESSA R GRIP FOR RR2R3 ETC_MINT BOXED £4900 

LEICA 35mm 0.5 SUMMAROH SCREW IN KEEPER_MINT- £34500 

LEICA 35mm 0.5 SUMMARON SCREW_MINT- £29500 

LEICA 5cm 12 SUMMAR SCREW_MINT- £17500 

LEICA 5cm 12 SUMMITAR COU_EXC++ £27500 

LEICA 135mm 128 ELMARS M WITH SPECS___EXC*** £29900 

LEICA 135mm 145 HEKTOR ♦ HOOD M MOUNT_EXC+* £9900 

LEICA 135mm145 If KTOR IN KEEPS—__EXC**+ £19900 

LEICA FS OALLMEYER115CM F45 OALRAC__EXC*** £29900 

LEICA 90mm M ELMAR BLACK SCREW_EXC+* £14500 

LEICA 135mm 145 HEKTOR ♦ HOOO SCREW_EXC++ £9900 

LEICA SF20 FLASH FOR M6efc-MINT BOXEO £8900 

LEICA SF24 D FLASH FOR M6-M9 et___MINT- £11900 


LEICA FONOR BLACK RANGEFMDER__ 

UEICA R9 AMTHRACTTE BOOY VMTH STRAP_ 

LEICA R8 BUCK BOOY WSH STRAP_ 

LEICA R7 CHROME BOOY .„ 


....MNT-CASH) £17500 

-MINT £59900 

_MINT- £44500 

• MINT- £36500 


LEICA R8 MOTORORIVE 14313 & CHGR14424__MNT BQXH) £34580 

LEICA R8 MOTOR WINDER GRIP FOR R&R9_MINT- £14900 

LEICAFLEX BODY CHROME_MINT- £19500 

LEICA 28mm 12.8 SUPS ANGULON PC WITH HOOD.........MINT CASH) £74500 

LEICA CURTAGON 35mm 14_MWT-BQXH) £39500 

LEICA 50mm 0 SUMMICRON 3 CAM_MINT- £37900 

LEICA 60mm 0.8 MACRO ELMARS R+ MACRO ADAPTOR....... EXC++ £39500 

LEICA 90mm 0.8 ELMARIT 3 CAM_MINT- £37500 

LEICA 180mm F4 ELMARS R 3 CAM._EXC++ £34500 

LEICA 28 • 70mm 0.V45 ROM LB4S WSH HOOO_MWT CASED £57500 

LEICA 80 - 200mm 14 ROM LB4S BUILT IN HOOD_MINT CASH) £72500 

LEICA APO-EXTENDRE 2 X RDM_MWT CASED £47500 

LEICA PRADOVS P150 WTH 2 EXTRA SLIDE TRAYS_MINT BOXED £9500 


SWARWSKJ EL RANGE 10x42 RANGEFINDER BINOS... NEW UNUSED £1,69580 

SWAR0VSK110X42 SL HABICHT+STRAP ANO COVERS MNT- £56580 

LBCA 10 X 42 TRWOVID BA WnH LEATHER CASE_MINT £59580 

LBCA 10 x 25 TRIN0V10 COMPttT BINOCUUR GRBN.. MINT-CASED £27580 
LBCA 10 x 25 TRINOVIO COMPHT BINOCUUR BUCK.. MINT-CASED £27980 | 

Medium & Large Format 

BRONICA ETRS PRISM.F0R8ACK & 75mm Bl LENS._EXC** £32580 I 

BRONICA ETRS WL/FINDER, BACK & 75mm Bl LB4S_EXC** £29580 

BRONICA 50mm F28 ZENZANON MC_.EXC+♦♦ £9980 

BRONICA 105mm 115 LBIS FOR ETRS/i._MINT- £9980 

BRONICA 110mm F4 MACRO LENS PS_MNT- £29580 


BRONICA ETRS1120 BACK. 

. ... MINT- £6980 

BRONICA POLAROID BACK FOR ETRSL ETRS ETC- 
BRONICA AEIIMETER0 PRISM_ 

_MNT BOXED £5980 

FXC++£75(10 

BRONICA PUIN PRISM FOR ETRS/ETBSI.-.... 

BRONICA PUIN PRISM FOR ETRS/ETRSI_ 

_MINT £7580 

_EXC** £5980 


BRONICA ROTARY PRISM FINDS! FOR ETRS, ETRSI ETC_MINT- £7580 

BRONICA MOTOR WIND® E_EXC+*+£8980 | 

BRONICA 150mm F35 ZENZANON S_MINT- £16! 


BRONICA 40mm 14 ZENZANON S ULTRA WIDE FOR SO_MINT-£19980 

BRONICA 50mm 135 PS LBIS & CASE_MWT-BOXED £19980 

BRONICA 65mm F4 ZBIZANON PS FOR SO..... MINT-CASED £14580 

BRONICA 110mm F4 PS ZBIZANON MACRO FOR SQ_MINT-CASED £36580 

BRONICA 150mm F4 PS ZBIZANON FOR SO._MINT-CASED £14580 

BRONICA 180mm f45 PS LENS & CASE .. MWT-BOXED £19980 

BRONICA SPEED GRIP FOR SQA/SQAI_MINT- £8980 

BRONICA RLMBACK SO-1220 FOR SQA/SQAL......MNT BOXED £7980 

HASSaBLAO 28mm 14 HC FOR H SYSTEM._MNT BOXED E1.47580 

HASSaBLAO 120mm 14 HC FOR HSYSTBUL _EXC++£1.19580 

HASSB.BLAD90mmI4FORX PAN l&O IN KEEPER_MWTE29600 

HASSaBLAO 150mm tt SONNAR T* BUCK - EXC** £19580 

HASSaBLA0 150mm tt SONNAR CF.. MWT-BOXH) £39680 

HASSaBLAO 50mm 14 OISTAGON SILVER_EXC** £19680 


HASSaBLAO 150nwn tt SONNAR SRVBI...... 

HASSaBLAO 250mm fi.6 SONNAR SILVBI... 


...EXC** £17580 
.....EXC* £17980 


HASSaBLAO HTS15X TILT ANO SHIFT ADAPTOR... 

HASSaBLAO GPS UNIT FOR HSYSTB4_ 

HASSaBLAO HI 3 EXT TUBE_ 


...MWT BQXB) £299580 
.....MINT BOXED £39980 
_MWT £16580 


HASSaBLAO PM90 PRISM FINDER_ 

HASSaBLAO PME3 METERED PRISM F1WCR_ 

HASSaBLAO VFC-6 METERED PRISM_ 

HASSaBLAO A12 BACK CHROME_ 

HASSaBLAO WINDER CW ANO REMOTE_ 

MANIYAC 220 WITH 80mm SEKOR_ 


_MNT- £27580 

_MNT-£27580 

_MINT BOXEO £17580 

_MNT-£12980 

_MWT £27580 

_MNT- £24580 


MAMYA 55mm 145 SB<OR FOR C220/330 et.__..MINT BOXEO £16680 

MAMYA 180mm 14,5 SEKOR FOR C224V330 etc.-MINT BOXEO £11080 

MAMYA 150mm F45“G" WITH HOOO FOR MAMIYA 6-MINT £19980 

MAMYA 645 SUPER WITH AE PRISM 80mm COWLETE_MWT £36580 

MAMYA 150mm 135 SEKOR C FOR 645 SUPER et..MWT £14580 

MAMYA M645J COMPLETE WITH 80mm 128_MNT- £29980 

MAMYA 150mm F45 a G* WITH HOOO FOR MAMIYA 6_MWT £29680 

MAMYA 180mm F45 SEKOR Z W FOR R2.....MWT £19980 

MAMYA 250mm F45 LBIS FOR RZ_MNT-£19580 


MAMYA 210mm F4 SEKOR C FOR 645_ 

MAMYA 180mm F45SB(0R FOR RR_ 

MAMYA 220 BACK FOR RZ 67_ 


PENTAX 200mm F4 FOR PENT AX 67 * FILTER AM) HOOD... 
PENTAX 55mm F4 SMC FOR 6X7_ 


...MINT CASEO £19580 

_MWT £18980 

_MINT- £9580 

..MNT-£19980 
...MINT £17580 


PENTAX 56mm F28 FOR PENTAX 645_MWT BOXED £19980 

R0L1EIFLEX SCHNEIDER 150MM F48 MAKRO FOR 6008u_MNT- £57580 

YASHICAMAT124G COMPLETE WITH HOOO * CASE....... MINT-CASED £34580 | 

Nikon Auto-Focus & Digital, Lenses Accessories 


NIKON F5 BOOY WITH MANUAL__ 

NIKON 105128 “GT IF-0 AF DX FISHEYE._ 

NIKON 20mm 128 A/F “0"_ 

NIKON 28mm 128 A/F “O'____ 

NIKON 28mm 128 A/F._ 


NIKON 50mm 11.8 A/F “O’_ 

NIKON 50mm 11.4 “G* LATEST... 


....MWT-BOXED £59580 
.....MINT BOXEO £39980 

_MNT-£32580 

--MINT £16580 

_MWT £13580 

.MNT BOXED £8980 


...MWT* HOOO £29580 


NIKON 60mm F2& A/F D MACRO IBIS_MWT £26580 

NIKON 85mm 115 HI DX AF-S VR WCRO NIKKOR-MINT+HOOD £34580 

NIKON 300mm tt IF/ED AF-S SUPSTB LENS AS NEW ......MNT CASED £77580 

NIKON 16 -35mm 14 V ED AF-S VR UTEST_MWT BOXED £75480 

NIKON 17 - 35mm 128 D ff/ED AF-S SUPWB LBIS__MINT BOXED £59980 

NIKON 18 - 35itm 115/45 *G* ED AF-S UTEST-MINT BOXED £49980 

NIKON 24 - 120mm tt “G* ED AF-S VR UTEST MODa ...MINT BOXEO £74580 


N IKON 35 - 70mm 13.3/4.5 A/F LBIS- 

NIKON 35 - 135mm 115/45 A/F * HOOO.... 


_EXC++ £49.00 

_MINT- £129.00 


NIKON 55 • 200mm 14/16 “G* HI VR II UTEST * RLTBI MINT BOXED £145.00 

NIKON 70 - 2D0mm 128 B) AF-S VR II UTEST_HINT BOXED £1,375.00 

NIKON 80 - 400mm 145/16 B) AF -D" VR_MNT-BOXED £525.00 

NIKON 80 • 400mm 145/16 “G" 0 AF-S VR UTEST ...MINT BOXED £1 £96.00 
NIKON 200 - 500mm 6.6 EO AF-S VR LBIS UTEST ....HINT BOXED £1875.00 

NIKON TC2DEII2X AF-S TELBCONVERTER_MINT- £196.00 

TAMRON 1.4X A If *D" TELE CONVERTS! NIKON RT .MNT BOXED £69.00 

TELEPLU5 MC7 2 X CONVERTER NIKON A/F D___ MINT- £69.00 

SIGMA 2X EX DGTEIECONVSITER_MNT £145.00 


SIGMA TC2001 0 GLASS UTEST MODEL_MWT BOX0 AS NEW £225.00 

SIGMA 24mm 11.4 DG HSM ART LBIS NIKON RT_MINT BOXED £486.00 

SIGMA 30mm F1.4 EX DC HSM NIKON RT_MINT BOX0 AS NEW £199.00 

SIGMA 50mm 12.8 EX MACRO D_EXC** £129.00 

SIGMA 105mm f28 EX APO DG MACRO--MNT-BOXED £245.00 

SIGMA 10 - 20mm M/58 EX DC HSM___...MINT BOXED £249.00 

SIGMA 15 • 30mm Q.V45 EX OG FULL FRAME._MINT- £245.00 

SIGMA 70 • 200MM F28 EX DG HSM__MINT BOXED £325.00 

SIGMA 70 • 300mm 14/16 DG MACRO 05300 COMP.MINT BOXED £110.00 

TOKINA 12 • 24mm F4 IF DX ASPHERJCAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 ■ 50mm F28 ASPHBUCAL AT-X PRO OX._MINT BOXEO £275.00 

TOKINA 80 - 400mm f45/58 AT-X D_MINT BOXED £245.00 

TOKINA 35mm 128 ATX PRO DX MACR01:1 UTEST.MINT BOXED £295.00 


Nikon Manual Focus 


NIKON F3 BODY_ 

NIKON FM2n CHROME_ 

NIKON F2 A BODY FUaY WORKING.. 

NIKON F2 BOOY FULLY WORKING_ 

NIKON F2 BOOY BUCK WITH DW2 FWO®.- 
NIKON F2 mOTOMIC BODY CHROME_ 


NIKON F PHOTOMK T WITH 50mm 12 NIKON LENS_ 

NIKON F “APOLLO" PHOTOMIC FTN WITH 50mm 11.4_ 


_-EXC* £245.00 

_MINT- £296.00 

__-EXC* El 99.00 

.....EXC* £169.00 

_MINT-£265.00 

_MINT-£275.00 

_EXC** £250.00 

_MINT- £399.00 


NIKKORMAT FT3 BLACK BOOY_ 

FXC+4.f99m 

NIKKORMAN FT BOOY WITH 50mm 0 L£HS._ 

NIKON 24mm F28 AIS SUPERB SHARP LENS— 
NIKON 45mm F28GN NIKKOR_ 

_EXC*+CASED £125.00 

_MINT BOXED £225.00 

____ MINT-£199.00 

NIKON SOnwn F1.8 AJS SERIES E_ 

......MINT £69.00 

NIKON 50mm F1.8AI_ 

MINT-£89.00 

NIKON 85mm 12 AI_ 

_MNT-BOXED £215.00 


NIKON 20OmmF4AIS MICRO NIKKOR____EXC***CAS£ £296.00 

NIKON 200mm F5.6 M0ICAL NIKKOR * POWER PACK....MINT BOXED £475.00 

NIKON 300mm 145 AIS WITH TRIPOD COLUW..... MINT- £296.00 

NIKON 600mm 6.6 Ai WITH HOOO ANO FILTER HOLDERS. MWT-CASED £1295.00 


NIKON 1000mm fl 1 MIRROR LENS WITH CAPS_ 

NIKON 35 - 70mm F13/45 ZOOM NIKKOR MACRO AJS... 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO_ 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO_ 

NIKON 35 -135 F15/45 AS_____ 

__EXC** £495.00 

_MINT- £169.00 

..MNT £145.00 

_EXC** £119.00 

_MINT- £149.00 

NIKON 35 -135 F15/45 AS_ 

..........EXC+ £125,00 

NIKON 35 • 200mm 115 JUS_ 

-MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE TOR F3 AS NEW_ 

_MNT £145.00 

NIKON PK13AUT0 EXTENSION RING_ 

NIKON PK12 AUTO EXTENSION RING_ 

NIKON PK11 AUTO EXTENSION RING_ 

NIKON TC 200 CONVERTER 

..MINT-BOX0 £55.00 

_EXC-m- £48.00 

_MINT £40.00 

. . . MINT £68 00 

NIKON SB 16 FLASH TOR F1FM2/FM3/FE/FE2__ 

NIKON SB 16 R ASH FOR F3 

.MINT-CASED £115.00 
fxr.** fiK m 

Olympus Manual 


OLYAfUSOMIN.____ 

....EXC** £99.00 

fl YMPIIS ONtt N BODY__ 

_MINT- £125.00 

OLYMPUS 0M2N BOOY CHROME._ 

01 YMPIIS 7frnm F3 5 7IIK0 

..MINT-£135.00 

MNT-CAS0 £39.00 

OLYMPUS 35mm F28 ZUKO_ 

_MINT- £69.00 

OLYMPUS 50mm Fl 8 ZUKO_ 

OLYMPUS 50mm Fl 8 ZUKO_ 

...MINT BQX0 £49.00 
_MINT £39.00 

OLYMPUS 50mm F35 MACRO___ 

.....MINT- £119.00 

OLYMPUS 28 - 4Rmnt E4 ZUIKO 

EXC++ROXFD fffl (!) 

OLYMPUS 35 • 70mm F35/45 ZUIKO__ 

.......MINT £75.00 

OLYMPUS 35 - 70mm F4 ZUKO___ 

.....MINT-£75.00 

(1 YMPIIS 7S.1Sfhun F4 71IK0 . 

.......MINT £59.00 

(1 YMPIIS FIT TUBE 14mm, 75mm _ 

MNT- £55.00 

OLYMPUS VARIMAGNI RNOS.... 

...MNT BOX0 £59.00 


wanted... 

We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Leica L'I TT'Tfl 
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CSiwex 

photo I video 

online, by phone or in store 


Online I Phone 


Incorporating 


PHOTOGRAPHIC 


wex.co.uk 


01603 208761 

Call us Mon-Fri 8am-7pm, 

Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday* 



A7 Mark III Body £1999 

A7 Mark III + 28-70mm £2199 

A7 Mark II Body £1199 

£999 inc. £200 Cashback* 

A7 Mark II + 28 -70mm £1399 


£1199 inc. £200 Cashback* 


A6500 



A6500 Body £1279 

£979 inc. £300 Cashback* 

A6500 + 16-70mm £2099 

£1799 inc. £300 Cashback* 

A6300 Body £779 

£579 inc. £200 Cashback* 

A6300 + 16-50mm £879 

£679 inc. £200 Cashback* 



A7R Mark II Body 
£1599 inc. £400 Cashback* 

£1999 

A7S Mark II Body 

£2199 inc. £200 Cashback* 

£2399 

A7S Body 

£1499 inc. £200 Cashback* 

£1699 

A7 Body 

£649 inc. £150 Cashback* 
A6000 

£799 



A6000 Body £429 

£379 inc. £50 Cashback* 

A6000 + 16-50mm £499 

£449 inc. £50 Cashback* 


•Sony Cashback ends 02.09.18 


SONY 

Gain control of 

expressive 

freedom 

The Sony A7 III, with newly developed 
24.2MP full-frame sensor 

The third iteration of Sony's popular A7 brings even more advancements to the 
company's coveted CSC line-up. The Mark III boasts a newly developed back- 
illuminated 24.2MP full-frame Exmor R CMOS sensor and a redeveloped BIONZ X 
processing engine. Add 693 phase-detection and 425 contrast detection AF points, 
15-stops of dynamic range and 4K HDR video, and this latest mirrorless device is sure 
to prove popular with photographers and filmmakers alike. 


A7 III Body 

£1999 

Lens available 
separately 




12j0fk» 

4K Video 


D5 Body 


£5625 



D500 Body 


£1709 


£1524 inc. £185 Cashback* 

D500 + 16-80mm £2609 

£2334 inc. £275 Cashback* 



D850 Body £3499 


D850 Body £3499 



D750Body £1529 

£1344 inc. £185 Cashback* 

D750 + 24 120mm £1979 

£1794 inc. £185 Cashback* 

•Nikon Cashback ends 31.08.18 



GX9 From £599 


New GX9 Body £599 

£449 inc. £150 Cashback* 

New GX9 + 12-60mm £779 

£629 inc. £150 Cashback* 



New GH5S Body £2199 

£1949 inc. £250 Cashback* 

GH5 Body £1599 

£1399 inc. £200 Cashback* 


GH5S 


60 fps 

4 K Video 



G80 Body £629 

£579 inc. £50 Cashback* 

G80 + 12-60mm £749 

£599 inc. £150 Cashback* 


•Panasonic Cashback ends 10.09.18 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G.£148 

Panasonic 30mm f2.8 Macro G ASPH .£269 

Panasonic 42.5mm fl.7.£299 

Panasonic 200mm f2.8 DG.£2699 

Panasonic 8-18mm f2.8-4 ASPH Vario.£1049 

Panasonic 12-35mm f2.8 II Lumix G X.£879 


Panasonic 14-42mm f3.5-5.6 G X ASPH OIS....£299 

Panasonic 14-140mm f3.5-5.6 .£549 

Panasonic 45-150mm f4-5.6 ASPH OIS.£179 

Panasonic 45-175mmf4.0-5.6 .£349 

Panasonic 100-300mm f4-5.6 II.£549 

Panasonic 100-400mm f4-6.3 .£1299 


View our full range of cameras at wex.co.uk/cameras 



OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2199 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 


OM-D E-M10 III Body £579 

OM-D E-M10 III + 14-42mm £649 
OM-D E-M10II Body £449 

OM-D E-M10 II + 14-42mm £549 


OM-D E-M5 II ♦ 12-100mm 

£1649 



RECOMMENDED LENSES: 

Olympus 60mm f2.8 Macro. 



. £360 

Olympus 75mm fl.7 Pm. 



..... £999 

Olympus 45mm fl.2 Pro. 

Olympus 75mm fl.8. 

Olympus 12-40mm f2.8 Pro. 


. 

.£1199 

.£618 

£759 



K-l II Body £1799 

KP Body £999 

K-3II Body £799 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28 105mm f3.5-5.6 .£529 
Pentax 55-300mm f4.5-6.3 ..£389 


FUJIFILM 



New X-Hl £1699 

New X-Hl + Grip £1949 

X-T2 Body £1249 

X-T2 + 18-55mm £1499 



X-Pro2 Body £1399 

X-Pro2 Silver + XF23mm £1999 


FUJINON LENSES 

Fujifilm 16mm fl 4 R WR XF 

£849 

Fujifilm 23mm f2 R WR XF.. 

£409 

Fujifilm 56mm fl.2 R XF.. 

.£849 

Fujifilm 80mm f2.8 LM OIS.. 

.£1149 

Fujifilm 10-24mm f4 R OIS XF Fujinon 

£829 

Fuiifilm 16-SSmm f? R LM WR Fuiinnn 

£949 
























































































































Stores 


Find your nearest store at wex.co.uk/stores 


Norwich - Wex Photo Video Birmingham - Wex Photo Video 

Unit B, Frenbury Estate, NR6 5DP. Unit 2, 100 Hagley Road, B16 8LT. 
Tel: 01603 481933 Tel: 01213 267636 


Belfast - Calumet 

Unit 2, Boucher Plaza, BT12 6HR. 
Tel: 02890 777770 


London - Wex Photo Video 

37-39 Commercial Road,El ILF. 
Tel: 02073 801144 


Edinburgh - Wex Photo Video Manchester - Calumet 

Bonnington Business Centre. EFI5 5HG. Unit 4, Downing Street, M12 6HH 
Tel: 01315 539979 Tel: 01612 744455 


Bristol - Wex Photo Video 

Montpelier Central Station Road. EH5 5HG. 
Tel: 01179 422000 

Glasgow - Wex Photo Video 

Unit 1, Oakbank Industrial Estate, G20 7LU. 
Tel: 01612 744455 


30-Day Returns Policy 1 • Part-Exchange Available • Used items come with a 12-month warranty 11 


Canon ESI 

EOS 200D 


Canon ip 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

EOS 5D Mark IV Body £3249 


EOS 5D Mark IV Body 



Canon 



EOS80D From £1019 


£3249 


Canon EED 

EOS 7D Mark li 



EOS 200D Body £489 

£439 inc. £50 Cashback* 

EOS 200D + 18-55mm £559 

£509 inc. £50 Cashback* 

EOS 200D + 18-135mm £769 

£719 inc. £50 Cashback* 

EOS 2000D Body £329 

£289 inc. £40 Cashback* 

EOS 2000D + 18-55 mm £429 

£389 inc. £40 Cashback* 

EOS 4000D Body £299 

£269 inc. £30 Cashback* 

EOS 4000D + 18-55mm £349 

£319 inc. £30 Cashback* 

Canon P 

EOS 5DS R 


EOS 80D Body 
EOS 80D + 18-55mm 
EOS 80D + 18-135mm 
EOS 77D Body 
£634 inc. £85 Cashback* 
EOS 77D + 18-55mm 
£734 inc. £85 Cashback* 
EOS 77D + 18135mm 
£994 inc. £85 Cashback* 
EOS 80000 Body 
£589 inc. £50 Cashback* 
EOS 80000 + 18-55mm 
£699 inc. £50 Cashback* 




EOS 7D Mark II Body £1349 ■ EOS 6D Mark II from £1549 ■ EOS 5DS R Body £2699 I EOS ID X Mark II Body £5429 



EOS 7D Mark II Body 
£1229 inc. £120 Cashback* 

£1349 

EOS 6D Mark II Body 

EOS 6D Mark II -t- 24-105mm 

£1549 

£1899 

EOS 5DS R Body 

EOS 5DS Body 

£2699 

£2499 

EOS ID X Mark II Body £5429 

•Canon Cashback ends 31.08.18 



Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 




Series 3 4S XL 

_ • 202cm Max Height 

__• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL. .7.... £699 

Series 3 3S L.£629 

Series 5 4S XL.£999 

Series 5 6S G.£1099 



Manfrotto 

Imagine More 

MT055XPRO3 

• 170cm Max Height 

• 9cm Min Height 


h 


MT055XPRO3. 7. .£119 

MT055CXPR03 Carbon Fibre..£269 

MT055CXPRO4 Carbon Fibre.£329 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 


Aluminium 

Available in Black, Red, 
and Grey ...from £109 



JOBY' 

Gorilla pod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 


Goriilapod: 

Gorillapod 500..£34.95 

Goriilapod Kit IK.£51.95 

Gorillapod Kit 3K.£84.95 

Gorillapod Kit 5K.£149 


Flashguns & Lighting Accessories 


Canon E 
Speedlites: 


g tg 9! 

£269 

470EX Al 600EX ll-RT £209 inc. £60 

£479 £539 Cashback* 


•Sony Cashback ends 02.09.18 


Macrolites: Nikon Speedlights:_ Kits: (7) Flashguns: Olympus Flashguns: BO Flashguns: 

£699 • £569 £259 £479 £659 Cashback* £619 £134.99 £279 £ 349 £249 


IF 3 4 1 !?& s 1 I 1. 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF610DGST EF 610 DG Super Macro Flash »40 i60A Sekonic L-308X Pro L478DR L-858D 

£169 £199 £199 £309 £299 £109 £169 £329 £159 £239 £215 £389 £600 


PocketW/zard il j 

* 

^^F^^F Viewfinder 6m Background 
MiniTTl £165 Plus III Set PlusXSet Accessory Kit Support Stand 
FlexTTS £199 £229 £149 £34 £169.99 



Q 

W FlashBender2 

FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


irvj 11 uHt 


Wall 


Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £33.99 £28.99 


§L 

iftectw* 1 
racket 


^ Lastolite' 

ji 



Ice Light 2 

£549 


Collapsible 

Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlipKits 
£109 Ute 2 £47 From £117 White £22 Support £139 From £71 


Reflectors: 
50cm £24 
7Scm £39 
Urban Collapsible 9 5cm £62 
£163 120cm £76 


TJthead bracket 
£26 


Terms and Conditions All prices ind. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 {based on a 4-day delivery service). 
For orders under £50 the charge is £2.99* * (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95* *. Sunday deliveries are charged at a 
rate £8.95**.(* ‘Deliveries of very heavy items, to N.L or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Uve 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. ♦ Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ttApplies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete («e. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Umited 
2018.‘CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 
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@wex 

photo I video 

online, by phone or in store 


Online 


wex.co.uk 


Stores 


Phone 


01603 208761 

Call us Mon-Fri 8am-7pm, 

Sat 9am-6pm, Sun 10am-4pm 


wex.co.uk/stores 


Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday* 
Follow us on Twitter, Facebook, Instagram and Youtube for all the latest offers, reviews, news and advice! ITi ( ) (S) 


DSLR Lenses 


FF 24-70mm f4l IS USM 

£799 

8-15mm R 5-4 5F FD Fichpyp 

£1299 

10-20mm f3 5 EX DC HSM 

....£329 

Canon B 


£624 inc. £175 Cashback* 


£1209 inc. £90 Cashback* 

12-24mm f4.5-5.6 EX DG HSM II. 

.£599 


EF 24-105mm f3.5-5.6 IS STM.. 

.£414 

10-24mm f3.5-4.5 G AF-S DX. 

£849 

17-70mm f2.8-4.0 DC OS HSM. 

...£349 

1 PARTNER 

CANON LENSES 

EF 20mm f2.8 USM. 


EF 24-105mm f4L IS II USM. 

.£1019 

£759 inc. £90 Cashback* 

18-250mm f3.5-6.3 DC Macro OS HSM. 

.£349 

.£449 

£909 inc. £110 Cashback* 


16-80mm f2.8-4E ED AF-S DX VR. 

£989 

18-300mm f3.6-6.3 C DC Macro OS HSM.. 

.£369 

FF 74mm fl 41 II 1 KM 

.£1419 

.£464 

EF 28-300mm f3.5-5.6 L IS USM. 

..£2289 

£899 inc. £90 Cashback* 


24-35mmf2 DG HSM A. 

.£759 

EF 28mm fl.8 USM. 

PP 78mm f7 8 IS 1 ISM 

EF-S 55-250mm f4-5.6 IS STM ... 

.£299 

18-200mm f3.5-5.6 G AF-S DX VR II. 

£439 

24-70mm f2.8 DG OS HSM. 

.£1199 

EF 70-200mm f2.8 L IS USM II. 

.£1599 

£349 inc. £90 Cashback* 

50-100mm fl.8 DC HSM Art. 

.£949 

cr zomrn tz.o 10 loivi ..... 

EF 35mm fl.4LIIUSM. 

CC OCmm O K 1 KM 

£1649 

EF 70-200mm f4L IS USM. 

.£1099 

18-300mm f3.5-5.6 ED AF-S VR DX. 

£989 

70-200mm f2.8 EX DG OS HSM. 

. £899 

EF 70-300mm f4-5.6 L IS USM. 

.£1229 

24-70mm f2.8 G ED AF-S. 

£1699 

100-400mm fS-6.3 DG OS HSM. 

.£699 

Cr jjmm TZ ID UDIVI.... 

CC C O O Miz-rn 1C CTIL4 


EF 100-400mm f4.5-5.6L IS USM II. 

.£1949 

24-70mm f2.8E AF-S ED VR. 

£2099 

120-300mm f2.8 0S. 

.£2699 

t\--D ibmm Tz.o Macro \d d i m. 

£324 inc. £45 Cashback* 

EF 40mm f2.8STM. 

PP SDmm fl 71 USM 

.toby 

.£199 

rmq 

£1684 inc. £265 Cashback* 

Nikon 

NIKON LENSES 


£1964 inc. £135 Cashback* 

24-120mm f4 G AF-S ED VR. 

£1079 

150-600mm f5-6.3 C DG OS HSM. 

150-600mm f5.0-6.3 S DG OS HSM. 

.£789 

.£1329 


28-300mm f3.5-5.6 G ED AF-S VR. 

£939 



EF 50mm fl.4 USM. 

.£384 


£849 inc. £90 Cashback* 


TAIflROn 


EF 50mm fl.8 STM. 

TS-E 50mm f2.8L Macro. 

.£119 

. £2199 


70-200mm f2.8E AF-S FL ED VR. 

£2414 inc. £135 Cashback* 

£2549 

TAMRON LENSES - with 5 Year Manufacturer 

EF-S 60mm f2.8 USM Macro. 

EF 85mm fl.2L II USM. 

.£439 

. £1729 

20mm fl.8 G AF-S ED. 

.£729 

70-300mm f4.5-5.6 E ED VR AF-P. 

£519 

Warranty 

85mm fl.8 SP DiVCUSD. 


£684 inc. £45 Cashback* 


£429 inc.£90 Cashback* 


.£749 

EF 85mm fl.4L IS USM. 

. £1379 

24mm fl.4 G AF-S ED. 

.£2179 

70-300mm f4.5-6.3 G ED DX AF-P VR. 

£339 

90mm f2.8 SP Di VC USD Macro. 

.£599 

EF 85mm fl.8 USM. 

TS-F Qflmm f7 81 Marrn 

.£414 

F71QQ 

24mm fl 8 G AF-S ED . 

£719 

£294 inc. £45 Cashback* 


15-30mm f2.8 SP Di VC USD. 

.£929 

£674 inc. £45 Cashback* 


200-500mm f5.6E AF-S ED VR. 

£1349 

16-300mm f3.5-6.3 Di II VC PZD Macro. 

.£469 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM. 

TS-F 1 3Smm fd 1 Marrn 

.£519 

.£899 

f 71QQ 

28mm fl.8 G AF-S. 

.£659 

£1259 inc. £90 Cashback* 


18-200mm f3.5-6.3 Di II VC. 

.£199 

£614 inc. £45 Cashback* 

35mm fl.8 G ED AF-S. 



18-400mm f3.5-6.3 Di II VC HLD. 

£649 

.£489 

SIGMA 


24-70mm f2.8 Di VC USD G2. 

.£1249 

i j c ijjmm ih l ividcro.. 

EF 300mm f4 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM. 

EF-S 10-22mmf3.5-4.5USM. 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 

FP 1 3Smm f7 81 INI ISM 

.£1269 

.£239 

.£589 

.£2789 

.£689 

f 7049 

£444 inc. £45 Cashback* 



28-300mm f3.5-6.3 Di VC PZD. 

.£699 

40mm f2.8 G AF-S DX Micro. 

.£269 

SIGMA LENSES - with 3 Year Manufacturer 


70-200mm f2.8 Di VC USD G2. 

£1299 

£224 inc. £45 Cashback* 

50mm fl 4 G AF-S 


Warranty 

14mm fl.8 DG HSM. 


70-210mm f4 Di VC USD. 

.£699 

£449 

£1679 

70-300mm f4-5.6 SP Di VC USD. 

£329 

60mm f2 8 G AF-S ED 

£579 

20mm fl.4 DG HSM Art. 

£699 

100-400mm f4.5-6.3 Di VC USD. 

....£789 

£S34 inc. £45 Cashback* 


24mm fl.4 DG HSM. 

£649 

150-600mm f5-6.3 SP Di VC USD. 

... £799 

Cr IDODiTliTI IZ.OL III UjIVI ................ 

EF 16-35mm f4L IS USM. 

EF-S 18-55mm f3.5-5.6 IS STM. 

FP.S 18-1 35mm R S-S IS STM 

.£949 

.£214 

cajq 

85mm fl 8 G AF-S 

£489 

30mm fl.4 DC HSM. 

£359 

150-600mm f5-6.3 VC USDG2 ... 

.£999 

£444 inc. £45 Cashback* 

105mm f2.8 G AF-S VR IF ED Micro . 


35mm fl 4 DG HSM 

£649 



.£849 

85mm fl.4 Art DG HSM. 

£999 



cro XO IOJiTli 11 10.3*3.0 13 31 IVI .. 

EF-S 18-200mm f3.5-5.6 IS . 

........... CHZ3 

. ..£499 

£779 inc. £70 Cashback* 


105mm f2.8 APO EX DG OS HSM Macro . 

£359 



£414 inc. £85 Cashback* 

PP 7d-7nmm f7 81 IS 1 ISM II 

f 173Q 

300mm f4E AF-S PF EDVR ... 

500mm f4E FL AF-S EDVR. 

. £1709 

.£9199 

150mm f2.8 EX DG OS HSM Macro. 

8-16mm f4.5-5.6 DC HSM. 

£779 

£599 



cr zH*/umm iz.oL 13 ujivi 11 .. 






•Canon & Nikon Cashbacks end 31.08.18 


Photo Bags & Rucksacks 


/V 

r lowepro 


Pro runner BP 3S0AW 
II Backpack 


Flipside 300 AW II 


* DSLR, with up 
to 70-200 mm 

jJfcjgSfcMk attached lot JPI t. ! 

I i.i'i.t -I'Odt; ■ 

‘u-JLflH 1 ■ -2! 1 i'l 

Hi I \L 

■j I I 

Flipside: 


Purpose-butt 
to organise 
and protect 
more gear, and 
provide more 
options for 
manoeuvring 
in busy airports 
and crowded 
streets. 

Pro Runner: 

BP 350 AW II.£199 300 AW II.£112 

BP 450 AW II.£169 400 AW II.£119 


Manfrotto 

Imagine More 

Lifestyle Windsor 
Messenger S: 

This practical 
messenger bag 
features an easily 
accessible top 
opening to the 
mam compartment, 
where a DSLR with 
24-70mm f2 8 lens 



Messengers.£89.95 

Messenger M.£107 

Backpack.£149 


0tamrac 


Anvil Slim Professional 
Backpack 

a 

Anvil: 

Anvil Slim.£122 

Anvil Super.£134 

Anvil Pro.£126 


Billingham 


Computing 


Canon E3 



l 

Canvas/Leather: Khaki, Black 
FibreNyte/leather: Khaki, 
Sage, Black, 

Digital. £129 

Small.£159 

Large.£179 

Pro Original.£199 

Hadley One.£265 


Datacolor Spyder 
5 Pro £130 

il Display Pro £178 
ColorMunki 
Smile.£90 


PIXMA Pro 100S ...£359 

PIXMA Pro 10S.£499 

ImagePROGRAF PRO-1000 
.£899 

Intuos Pro Professional 
Pen and Touch Tablet 

Small.£199 

Medium.£325 

Large..£449 

•Canon Cashback ends 31.08.18 


Digital Compact Cameras 


Canon P 

20.2 


Digital compact camera accessories are available on our website 



PowerShot G5 X 
£619 


20.1 . 

megapixels J 

4.2x 

optical room! 

ioeop I 

movie model 


flf :)|l 


12.8 

megapixels 




PowerShot G7 X Mark II 

£539 

£499 inc. £40 Cashback* 


PowerShot G1 X Mark II Premium Kit 
£699 


IXUS 185 HS....£99 

IXUS 285 HS.£169 

PowerShot SX60 HS..£369 

PowerShot SX620 HS.£159 

PowerShot SX730 HS.£299 

£279 inc. £20 Cashback* 

PowerShot G9 XII..£379 

PowerShot G1X III.£1089 

PowerShot G3 X.£779 

Lumix FZ1000....£528 

£478 inc. £50 Cashback* 

Lumix FZ2000 .... £879 

£779 inc. £100 Cashback* 

Lumix TZ90...£319 

£289 inc. £30 Cashback* 

Lumix TZ100.£499 

£449 inc. £50 Cashback* 

•Panasonic Cashback ends 10.09.18 


Panasonic Black or Silver 





Lumix LX 100 
£499 

£449 inc. £50 Cashback* 



Lumix TZ200 

£729 

£649 inc. £80 Cashback* 


Theta V Digital 
Spherical Camera 

4K movie mode and 
360* stills 


Lumix DMC-LX15 

£509 

£459 inc. £50 Cashback* 


1 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360* stills 

.£199 


I 


Theta SC Digital 
Spherical Camera - White 

360* stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

.£199 


Cyber-Shot HX90V 
£329 

£279 inc. £50 Cashback* 


Cyber-Shot RX10 Mark IV 
£1799 

•Sony Cashback ends 02.09.18 



Cyber-Shot RX100 Mark VI 
£1149 


Coolpix W300 

£389 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 





















































































































































































WE'RE BACK! THIS TIME IT'S BIGGER & BETTER THAN EVER BEFORE 




LONDON 


155 BISHOPSGATE, EC2M 3YD 

SAT 27 th OCTOBER 2018 
10AM - 5PM 


• Our Famous Show Deals! • Seminars from Pro photographers 
• Talk to the brand experts • See & try the latest camera gear 
• Secondhand Trade-in Post • Fantastic competitions & photo gallery 
• Exclusive live studio experiences, photo walks & more! 

All this and more at LONDON'S BIGGEST CAMERA SHOW 

For the latest information visit www.cameraworldlive.co.uk 



The fartbichemqe Specialbto 


020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London W1T3PB 
sates@cameraworld.co.uk 

01245 255510 CHELMSFORD 

High Chetmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 


f 


01438 367619 STEVENAGE ng 

13 High St {Old Town), Stevenage SGI 3BG ; 

stevenage@cameraworld.co.uk tiSI 


cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E & O.E 
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VISIT YOUR LOCAL 
LCE FOR ALL 
OF OUR LATEST 
CAMERA OFFERS 


v. 


j 



' £220 

DISCOUNT 

#130.09.18 



NEW 

MODEL 



CANON EOS 7D MARK II 

BODY ONLY 

Dual "DIGIC 6'' image processors to deliver 
a responsive performance. Minimal lag time 
when shooting means you'll capture fleeting 
moments with precision timing. 

£ 1229.99 

•After CovnBacK you pay f >3*999 today 


FUJIFILM X-H1 

BODY WITH VERTICAL GRIP 
Outstanding, unrivaled quality images 
recording the finest details of the subject 
including its texture, three-dimensional 
structure and even the atmosphere and vibe of 
a particular scene. 

<1729.oo 

•Include* £220 inttonf discount normal pnee 11949.00 

NIKON D850 

BODY ONLY 

Performance is everything. When you pair 
ultra-high-resolution imaging powerwith 
the flexibility to shoot in any environment and 
adjust to any workflow—you excel. 

<3499.?? 


S0NYA7 MARK III 

BODY ONLY 

With outstanding imaging capability & high¬ 
speed performance contained in a compact 
body - power, precision & flexibility to capture 
once-in-a-lifetime moments just as you like. 

<1999.?? 


PANASONIC LUMIXG80 

& 12-60MM 

Wherever adventure takes you. the G80 packs 
the latest Dual Image Stabilisation technology 
and state-of-the-art 4K capabilities into a 
weather-sealed body and kit lens for maximum 
flexibility. 




m 

SONY (X | 



1 

/'* J 

r £200 

1 CASHBACK 


^ "till 02.0918 



<599.?? 

•After CashBack. you pay £7*9 99 today. 



CANON E0SM5 

EF-M 15-45MM ♦EF-EOS M LENS ADAPTER 

The EOS M5 distils the best of Canon 
compacts and DSLRs to perfectly balance high 
performance and authentic EOS handling with 
small size. 

< 739.99 


FUJIFILM X-T100 

XC 15-45MM OIS 

Every moment is a memory waiting to be 
captured. The FUJIFILM X-T100 is your 
companion in everyday life, letting you 
document your day through photography 

c 619.oo 


NIKON D500 

BODY ONLY 

As the smaller sibling to the D5. Nikon's FX- 
format flagship, the D500 offers phenomenal 
power and precision. Nikon s next-generation 
153-point AF system provides exceptionally 
wide coverage. 

<143499 

•After CmhBack. you pay £>619 99 today 

SONY A6300 

E I6-50MM PZ OSS 

APS-C mirrorless camera that takes 
autofocusing (AF) and imaging speed and 
performance to astonishing new heights.. 

< 679.99 

•After CasMBat., you pay £879 99 today 

PANASONIC LUMIX G7 

& 14-42MM 

LUMIX G Compact System Camera featuring 
4KVideo Recording and Enhanced 4K Photo 
Modes for Spur-of-the-Moment Shot. 
14-42mm Lens Kit. 

< 449.99 

•AttorCasftBoc*. pay £*99.99 toddy 


BATH 

CHESTER 

GUILDFORD 

LONDON I TRANDI 

PLYMOUTH 

SOUTHAMPTON mighsti 

01225462234 

01244326531 

01483 504040 

02073790200 

01752 664894 

023 8022 1597 

BRISTOL [BALDWIN STI 

COLCHESTER 

HEREFORD 

MANCHESTER 

PORTSMOUTH 

TAUNTON 

0117929 1935 

01206 573444 

01432272655 

0161 834 7500 

023 9283 9933 

01823 259955 

BRISTOL IBROADMEAD) 

DERBY 

LEAMINGTON 

NEWCASTLE 

READING 

WINCHESTER 

0117 9276185 

01332348644 

01926 886166 

0191 2130060 

01189592149 

01962 866203 


CHELTENHAM EXETER 

01242 519 851 01392 279024 


LINCOLN [highSTI NORWICH SALISBURY 

01522 528577 01603 612537 01722 335436 


WORCESTER 

01905 22314 


CHICHESTER 

01243 531536 


GLOUCESTER 

01452 304513 


LINCOLN Isilversti NOTTINGHAM 

01522514131 0115941 7486 


SOUTHAMPTON OPENING TIMES: 

023 8033 1720 Mon—Sat: 9am—5:30pm 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & O. E Prices quoted include VAT 0 20% Prices subject to change Goods subject to availability. 
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PART EXCHANGE WELCOME 

Upgrading - we want your old cameras and photographic equipment! 

• EXPERIENCED KNOWLEDGEABLE STAFF 

• TOP PRICES PAID • FILM OR DIGITAL EQUIPMENT CONSIDERED 

• QUALITY EQUIPMENT BOUGHT OUTRIGHT! 

Ask us today and see how much your old equipment is worth 
- it may be worth more than you think! 



We Buy Cameras 


Not local to one of our many 
stores? 




...for good quality camera equipment 


Visit your local store today! 


If you are thinking of selling your camera, lens or other photo 
equipment for cash, please visit one of our many local stores. 
If you are not local, why not fill out our new on-line form and 
we will get back to you with a competitive quote within one 
working day. We buy second hand cameras, lenses and most 
other selected photographic equipment. We have years of 
experience in buying and selling photographic equipment 
and you can rely on us to give you a 
realistic valuation of your equipment. 

If you are happy with the quote we 
will arrange collection of items with a 
higher value or advise on the best way 
to get the equipment to us. 


■e L 

m: m 


Try our new on-line valuation 
tool 




SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk □nn 

HUGE RANGE AVAILABLE TO SEARCH TODAY! 
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. ■ Real Knowledge 
1 ■ Real Cameras 



■ Real Shop 

■ Real People 

www.ffbrdes.com 




RS60-E3 Release. 

.E+ / Mint- £9-£12 

43mm Skylight. 

.Unused £7 

TLA Multi Connector S. 

.E+ / Mint- £9-£15 

No Fuss 


RS80-N3 Release 

E+ / E++ £15 - £29 

48mm Close Up Lens 240. 

.E++ £9 

Hood GG1 Hood - G Series. 

.E+ / Mint- £12-£15 

Quote/Collect/Test/Pay 

TC-80N3 Timer Release 

Exc / F+- F39-F79 

48mm Drop-In Linear Polariser. 

.E++ £75 

GG2 Hood - Black - G Series.. 

.E++ £25 

Call 01463-783850 " 

WFT-E1 Wireless File Transmitter ...E++ / Unused £149 - £199 

52mm Protection. 

.Mint- £9 

GG3 + GG2 + GG1 Hood - G Series.E+ £29 

or info@ffordos.com 

WFT-F4 Wireless File Transmitter Mint- F949 

52mm Skylight. 

.E++ £9 

GG3 Hood - G Series. 

.E+ /E++ £10 - £20 



Extension Cord 1000T3. 

.Mint- £15 

58mm Amber A8 Colour Correction... 

.E++ £15 

GG3 Hood + GK54 Hood Cap ■ 

• G Series.E++ £29 

Bronica Accessories 


LC-5 Wireless Remote Controller Set....E+ / Mint- £149 - £219 

58mm CCA4 Colour Correction. 

.Unused £9 

GK54 Hood Cap - G Series. 

.Mint- £20 

FTRS/l +1 5 flnrrprtinn 1 pns fnr Rntarv Prism F+ FQ 

1 C3 Wireless Set 

F+ / Mint- F4Q - F9Q 

58mm Circular Polariser 

.E++ / Unused £25 

G11 Rubber Lens Hood. 

.. . E+ /E++ £10 - £15 

-2.5 Correction Lens for AE Prism. 

.E++ £12 

Rnder Prn Finder QSI R Viewfinder F++ P45 

58mm Colour Correction A12. 

.E++ £19 

G12 Rubber Lens Hood. 

.E++ £10 

62mm Close Up Lens 2. 

.E++ £20 


E++ £95 

58mm Haze 1. 

.Mint- £15 

G14 Rubber Lens Hood. 

. E+/Unused £20-£25 

ETR Body Cap. 

.E++ £5 

SC-V100 Digital Viewfinder 

.15 Days £45 

58mm ND4x. 

.Unused £15 

GB51 Lens Hood. 

.Mint-£15 


E+ £20 



Rflmm Prntprtinn F/ llnuspri FIR - P9f) 

GR75 l ens Hnori 

E++ £45 

GS +0.5 Correction for AE Rotary Finder G 

.E++ £9 

Canon FD Accessories 

58mm Skylight 1A. 

.E++ £15 

GB77 Hood (100mm F2.8AF). 

.Mint- £39 

-1.5 Correction Lens for AE Prism ... 

... E++ £12 

250 Film Magazine. . 

.E++ £20 

58mm UV.. . 

. E++ £15 

Filters 49/55 Ring . 

. . Unused £9 

Electro Cable Release GS. 

.E++ £29 

52mm Close Up 450.... 

.E++ £15 

72mm Circular Polariser . . 

. . Unused £49 

49mm Skylight 1A 

. . Unused £15 

G18 Extension Tube. 

.Mint- £65 

72mm Skylight 1A. 

.E++ £19 

72mm Conversion 8. 

.E++ £9 

52mm Ring. 

.Unused £10 


Mint- £59 


E++ £7 

7?mm Holder fnr Gelatin filter 

Unused PI 5 

55/86 Ring 

E++ £15 

Lens Hood 150mm G. 

.E++ £15 

Double Cable Release. 

.Unused £29 

72mm UV. 

.E++ £15 

55mm AI 0(85). 

.E++ £9 

SQA/AI -2.5 Correction lor Waist Level Finder S.E++ / Unused £9 • £12 

Macro Photo Coupler FL55... 

.15 Days/Unused £10 

77mm Protection Filter. 

.E+- £15 

55mm A2 (81B) filter. 

. ..E++/Unused £9-£15 

-3.5 Correction for Waist Level Finder E.... 

.E+ £15 

Macro Photo Coupler FL58... 

.E+ £15 

Series IX Yellow Y3. 

.E++ £15 

55mm BIO Blue (80B). 

.. E++/ Unused £10-£15 

Autobellows S. 

.... E++ £149 

Macrophoto Hood. 

.Unused £15 



55mm Linear Polariser. 

.E+/E++£15-£25 

Extension Tube SI8. 

.E++ £59 

Extension Tube FD50U. 

.E+ £9-£15 

Collectables & Misc 


55mm Neutral Density ND2... 

.E++ £12 

Proshade S. 

E+/E++ £29 

Extension Tube Set M. 

.E+ £15 

Todcoo 1/2/3 Extension Tube. 

.E+ £25 

55mm Protection Filter. 

.Mint-£15 

SQ Body Cap. 

.E++ £5 


. . E+/Unused £5 -£15 

Extension Tube Set E+ / E++ FI 2 - FI 5 

55mm Skylight 1A 

E++ £12 

Polaroid Mag S. 

.E+ £35 

FL25 Extension Tube. 

.E+ / Mint £5 

Eyepiece Magnifier. 

.E+ £25 

55mm Softar I. 

.Unused £25 

SQA 135NMag . 

.E++ £75 

Manual Ext Tube Set. 

.E++ £9 - £15 

No 1 Focusing Screen. 

.E++ £15 

55mm Softar II 

Unused £25 



Autobellows. 

.E++ £89 

No 5A Focusing Screen. 

.E++ £15 

55mm Softar III. 

.Unused £25 

Canon EOS Accessories 


FL Bellows. 

.E+ £49 

Contarex Professional Body Only. 

.E+ £719 

55mm Warm A2 (81B). 

.Mint-£15 

500mm F4 L IS USM Case. 

...Mint- £125 

Interface Unit D.M.B. 

.15 Days £29 

Special Body Only. 

.E+ £379 

67mm Blue 82A. 

.Unused £15 

58mm Close Up Lens 500D 

. .. E++ £35 

LC-2 Wireless Controller 

. E++ / Unused £29 - £39 

Suner Ghrome Rortv Qnlv 

Unknown F1QR 

67mm Blue BIO (80B) 

E++ £12 

72mm Protector Filter 

. E++ £20 

Life Size Adapter (50/3.5) . 

.. . E++ £15 

Suner Flnctmnic tTvne 11 + ROmm F2 F++ F749 

67mm Blue B2 (82A) 

. .. E++ £12 

BP5 Batterv Pack 

E+ £15 

MA Drive Set. 

.E+ £39 

Super Electronic Body Only (Type 1).. 

.E+ £699 

67mm L39 UV. 

.E++ £15-£20 

Oatahack FF+ / Unused PI 5 - PI 9 

Magnifier Adapter S. 

.E++ £7 

2x Film Magazine + Leather Case. 

.E+ £49 

67mm Skylight 1A. 

.E++ £15 

EP-EX15II Eyepiece. 

.E++ £12 

Marine Capsule A. 

,.E+/Unused £250-£349 

Electronic Tele Sensor 

F++ F3Q 

67mm Softar 1. 

.Unused £30 

GP-F1 GPR Unit 

Fj.4. F19Q 

Photomicro Unit F 

E+/Unused £19-£29 

Electronic Time Indicator E++ / Mint- F25 - F29 

67mm Warm A2 (81B) 

E++ £12 

GRZfl Grin Mint- / 1 Innsprl FQ - PI 0 

Slide Duplicator 

E++ £29 

Ever Ready Case (20.7526). 

.E+ £29 

72mm Circular Polariser. 

Unused £69 - £79 

Lavalier Lapel Microphone Rode. 

.Mint- £89 

TTL Hot Shoe Adapter. 

.E++ £9 

Film Magazine + Leather Case. 

.E++ £35 

72mm L39 UV. 

.Unused £30 

N-Raincover E1-S. 

.Mint £39 

Connecting Cord 300. 

.E++ £9 

Interval Timer. 

.E++ £39 

72mm L39 UV filter. 

.E+ /E++ £15 - £45 

Quart? Data Rack F F++ / Unused FI 5 - P2R 

Off Camera Shoe Adapter . 

.E-++ £9 

Motordrive Handgrip. 

.Mint- £49 

72mm Skylight 1A. 

.Unused £30 

Scope Eyepiece Kenko 

Unused £39 

199A Wide Diffuser 

E++ £5 

Mamiya 21mm F4 Auto FS 

E++ £99 

72mm Skylight 1AMC 

E++ / Unused £20 - £59 

Technical Back E with Keyboard 

Unused £75 

277TWide Diffuser 

E++ £5 

21mm F4 Sekor SX 

15 Days £199 

82/86 Ring 

E++ £20 

Tripod Mount Ring A (W). 

.E++ £10 

Battery Magazine MA. 

.Unused £10 

28mm F3.5 Sekor E. 

.15 Days £49 

82mm A2 (81B) fitter. 

.Mint- £35 

Tripod Mount Ring B (B). 

.Mint- £49 

Battery Magazine TP. 

.Unused £15 

35mm F2.5Type R1. 

.E+ £499 

82mm L39 UV filter. 

.E++ £35 

Screens Ec-L Focus Screen. 

.E++ £15 

Connecting Cord 300. 

....£++/Unused £15-£19 

Zeiss 50mm FI .5 Sonnar. 

.E+ £195 

82mm Skylight 1A. 

.E++ £29 

Ee-S Focus Screen (EOS 5Q). 

.E+ £12 

Connecting Cord 60. 

.E++ £9 

85mm F2 Sonnar. 

.E+F299 

82mm Warm (81 A). 

.Mint- £49 

Eg-4 Matte Focus Screen (EOS 50II) 

Mint-£15 

Flash Coupler D. 

.E+ £15 

Yashicamat Auxiliary Telenhoto 1 ens Set Fxc / F+ P9R - PRR 

86 mm 1A MC Filter. 

.E++ £39 

Eg-D Matte Focus Screen (EOS 5D Mkll) 

Mint- £15 

Flash Coupler F. 

.E+ / E++ £12 - £15 

Auxiliary Wide 4-Telenhntn 1 ens Sets 

F+4- pi or 

86 mm Skylight 1A. 

.Unused £49 

Eg-S Matte Focus Screen (EOS 5D). .. 

.E++ £15 

Rash Coupler L for FI. 

.Unused £20 

Ai ixillarv Wide Annie 1 ens Set 1R Qavs / Fxc F2fl - F2Q 

C2 Rex Case (ST). 

.E++ £15 

Focus Screen E STANDARD. 

.E++ £15 

Sensor Adapter AB-34. 

.Unused £9-£15 



Databack DIO (N1). 

15 Days/E++£99-£129 

Focus Screen E-D. 

.E++ £15 

Transistor Pack G. 

.E++ £49 

Number 1 


Focus Screen FS-1 (RTS2). 

.E++ / Mint- £19 

Focus Screen Ed-NE. 

.E++ £15 

Releases RR0T3 Release 

E++P9-E12 

for Pre-owned 

FS-2 Focus Screen (RTS2). 

.E+ / Mint- £15-£19 

Focus Screen Ee-D. 

.Mint £15 

60T3 Release + 1000T3 Ext Cord.E++ £15 

in the UK 


FS-3 Focus Screen (RTS2). 

.Mint- £19 

Grid Focus Screen (FOS 1 \ Reattie 

Mint-FIR 

BR-E1 Wireless Remote. 

.Mint- £25 

site update every 10 minutes 

FS-4 Focus Screen (RTS2). 

.Mint-£19 

Standard Precision Matte Eg-A II Focus Screen.,.E+ £12 

Double Cable Release. 

.E++ £25 

ffordes.com 

FS-41 Focus Screen (RTS2)... 

.Mint-£19 

Hoods EW-73B Lens Hood 

.E++ £9 

ET1000T3 Extension Cord... 

.E++ £19 



FS-5 Focus Screen (RTS2). 

.Mint-£19 

EW-75B Lens Hood.... 

.E++ £15 

Hoods BS55 Lens Hood. 

.E+ £5 

Contax Accessories 


FS-6 Focus Screen (RTS2). 

.Mint-£19 

EW-79BII Lens Hood. 

.E++ £15 

BS-55 Lens Hood. 

.E+ £7 

Dioptres -3 6x4.5. 

.Mint-£15 

FS-7 Focus Screen (RTS2I. 

.Mint- £19 

EW-83D Lens Hood 

E++ £15 

BT-52B Lens Hood 

E++ / Unused £6 - £9 

Circular Dioptre +3 - SLR 

E++ £15 

RJ-5 Focus Screen LS2/S2R/1R7MTI Mint- F20 

EW-83J Lens Hood 

E++ £9 

BT-55 Lens Hood 

.. E+ £7 

Circular Dioptre -3 - SLR 

E++ £15 

FU6 Focus Screen. 

.E++ £15 

EW60B Lens Hood 

. .. E++ £8 

BT52 Lens Hood. 

.E+ £7 

Circular Dioptre -4 - SLR ... 

. .. E++ £15 

FV-1 Focus Screen (RTS3). 

.Mint- £25 

EW60D Lens Hood. 

.E++ £6 

BT52B Lens Hood. 

. Unused £9 

Circular Dioptre -5 - SLR. 

.E++ £15 

FV-3 Focus Screen (RTS3). 

.Mint- £25 

EW62 Lens Hood. 

.E++ £5 

BT55 Lens Hood. 

.E+ £5 

FL Dioptre -3. 

.E++ £15 

FV-5 Focus Screen (RTS3). 

... Mint- £25 

EW63 Lens Hood . 

.E++ £5 

BT58 Lens Hood. 

.E+ £7 

FL Dioptre -5. 

.Mint-£15 

FX Focus Screen 

Mint- F20 

EW68B Lens Hood. 

..E+ / E++ £5 

ET-83C Lens Hood. 

.E+ £15 

HI 0 Digital Back 6x4.5. 

.Unknown £399 

RTS Focus Screen - Cross Scale E++ / Mint- FIR 

EW73II Lens Hood 

E++ £9 

ET62II Lens Hood 

. E++ £8 

MFB-2 Polaroid Mag 6x4 5... 

Exc / E+ £25 - £99 

RTS Focus Screen - Matte 

Mint- FIR 

EW78D Lens Hood. 

. Unused £15 

ET64II Lens Hood. 

.E++ £15 

Cases Cl Flex Case (RTS3) - SLR. 

.E++ £15 

RTS Focus Screen - Microorism.Mint- £15 

EW83E Lens Hood. ... 

.E++ £9 

ET65II Lens Hood. 

.E++ £5-£8 

CA11 Ever Ready Case - SLR. 

.Unused £9 

RTS/RTS2 Axial Pivot Support. 

.E+ £15 

EW83J Lens Hood 

E++ £15 

ET67 Lens Hood. 

.E++ £15 

CA21 Ever Ready Case - SLR .. . 

.Unused £9 

Power Pack P6. 

. ...Unused £39 



S-60 Metal Hood. 

.E+ £9 

FS5 Focusing Screen - SLR. 

.E+ £9 

P8 Power Pack. 

.E+ £29 

Canon EOS Flash Accs 


T-50-2 Metal Hood. 

.E+ £9 

Cables Switch L30. 

.E+ £9 



PW2x Flex TT5 + Mini HI. 

.E++ £159 

T-60-2 Metal Hood. 

.E+ £9 

Cable Switch LA50. 

.E++ £29 

Hasselblad Accessories 

PW 2x Plus X Auto Sensor Transciever.. . 

. .. Mint- £89 

T-65 Metal Hood. 

.E+ £9 

LA30 Release Cord. 

.E++ £15 - £25 

Hoods 50mm F2 8 F/FE Lens Hood.E+ £35 

PW Flex TT5 X2.... 

. .. E++- £149 

W-69 Rubber Hood. 

.Unused £9 

Cable Switch LI 000. 

.Mint/Unused £15 

50mm ZV Hood (Silver* Zeiss. 

.Mint- £59 

PW MiniTTI. 

.E+ £79 

W60 Metal Hood. 

.Unused £9 

Cable Switch L30. 

E+ / E++ £9 - £15 

Bay 60 Adapter for Proshade 6093.E++ £35 

1 ightsphprp II (RfiflFX) Gary Fhng 

E++ £25 

W62 Metal Hood 

. E++ £9 

Cable Switch L500 

E++ £15 

Bay 60 Hood 80mm 

E++ £39 

Off Camera Shoe Adapter OA-2 

.. E++ £20 

Finders Angle Finder. 

.E+ / E++ £15 

TLA300SS Extension Cord. 

...,E++ / Mint- £15 

Pro Shade Bay 50. 

.Exc / E+ £15-£45 

Off Camera Shoe Cord 

E+ £9-£15 

Angle Rnder A2. 

.15 Days £15 

16mm Viewfinder - G Series. 

.E++E139 

Proshade 6093T. 

.15 Days £45 

PC Socket Adapter. 

.E++ £15 

Angle Rnder B. 

.E+ /E++ £15 - £35 

21mm Viewfinder - G Series. 

.Mint- £169 

Proshade 93 Adapter. 

.Mint- £49 

Propac PB-820 Battery Pack Godox. 

.E++ £59 

Eye Level Finder FN. 

.Mint- £69 

GC-110 Body Case (G1) - G Series.... 

.E++ £35 

ProShade Bay 50. 

.E+ £15-£25 

Rmnflash Adantpr tn fit RRriFX RayFlash 

F4- F9Q 

Magnifier S. 

.E+ / E++ £25 

GC-21 Case (G2t - G Series 

E++P89 

Series 63 Hood 50mm. 

.E+ £20 

Rmnflach Adantpr tn fit RRflFY Mkll RauFlash Fj.4 . FRQ 

Right Angle Finder 

.. .. E++£14 

T1 A Attachment Adantpr F++ / Mint- FQ - FID 

Series 93 Hood 50mm 

. .. E++ £35 

RlRC Rinnflash Adantpr (RRriFXl RavFlash 

F+ F5Q 

Right Angle Rnder. 

.E+ £15 

TLA Ext Conn S. 

.E++ £15 

Extension Arm (45098) . 

.E++ £20 

SB-E1 Speedlite Bracket.E+ / Unused £79 - £139 

Speed Rnder F. 

.15 Days/E+ £39-£45 

TLAExten Cord 100. 

.E++ £15 

Extension Tube 16E. 

.E+ / E++ £65 - £75 

SC-01 TTL Off Camera Shoe Cord Nissin.. 

.E+ £15 

Waist Level Rnder F. 

.E++/Mint-£59 

TL A Extension Cnnner.tnr S F++ / Mint- FI2 - FIR 

Extension Tube 21. 

.Exc / E+ £25 

Snppdlinht Pnwprhlnrk Qrif) 

F+4. F7Q 

Waist Level Rnder FI. 

.E++ £49 

TLA Extension Cord 100 

F++F15 

Extension Tube 55. 

.E+ £25 

Transistor Pack F F + / Mint F90 - FfiQ 

Waist Level Rnder FN. 

.E++ £75 

TLA Extension Cord 100S E++ / Mint- FI2 - FIR 

Extension Tube 56E. 

.E++ £79 

WhalPtail fRROFXi Gan/ Fnnn 

F-4--4- P9R 



TLA Extension Cord 10Oss 

E++ / Mint- £15 

Extension Tube 8. 

.Exc / E++ £20 - £29 

Releases RS-80N3 Release.E++ £20 - £25 

Canon Filters 


TLA Extension Cord 300. 

.E++ £15 

AutoBellows + Hood. 

.E++ £299 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 


'P.avRali 
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Prices 

correct 

when 

compiled. 

E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since I960 


Autobellows.E+ £199 

Flash L Grip.E+ £20 

finders HC Prism.E+ £49 

HVM Turret Finder H.E++ / Mint- £149 - £189 

PM45 Prism.E+ £239 

PM5 Prism.E+/E++E169-£199 

PME45 Meter Prism.E++ £399 

PME90 Meter Prism.15 Days / E++ £299 - £399 

Sports Viewfinder.E+ / E++ £10 - £15 

Frame Viewfinder (40215).E++ £15 

Narrow Leather Strap.E+ / E++ £20 

Pistol Grip.E+ £15 

Proflash 4504.E+ £99 

Adjustable Flash Holder (45039).E++ £15 

Winding Knob 500CM.E++ £15 

Quick Focus Handle 2.E++ £12 

Quick Tripod Coupling.Exc / E+ £19 - £29 

Quick Winding Crank 12on/16on/70 Magazines.. E++ £10 

Rapid Wind Crank (2000).E+ £29 

CW Winder + Remote.E+ / Mint- £159 - £249 

Winder F.E++ £75 

Filters Adapter 60/63 (51638).Mint £20 

Filter Adapter Serie 63 (40053).Mint £10 

67mm Circular Polarisor.E++ £59 

77mm Sky/UV filter.E++ £35 

Bay 50 CB1.5..E+ £9 

Bay 50 CB3.E+ £9 

Bay 50 CB6.E+ £9 

Bay 50 CR1.5 Filter.E+ £15 

Bay 50 CR3.E+ £9 

Bay 50 Diffuser DF2.E++£15 

Bay 50 Proxar 0.5m.E+ / E++ £12 

Bay 50 Proxar 1m.E+ /E++ £15 

Bay 50 Proxar 2m.E++ £12 - £15 

Bay 50 Softar 2.E++£15 

Bay 50 UV/Haze.E++ £12-£15 

Bay 60 Proxar 1m.E++ £25 

Bay 60 Softar 1.E++ £20 

Bay 60 Softar 2.E+£15 

Bay 60 Softar II.E+ / E++ £15 - £20 

Bay 70 UV.E++ £39 

Gelatin filter Holder 50/70 (40690).Mint £15 

Gelatin filter Mount (5) 6093/75 (51705).Mint £25 

Gelatin Filter Mount 6093/75 (51705).Mint £25 

Series 93 Soft.E++ £35 

Soft Filter Kit.E++ £25 

Leica M Accessories 

Filters A36 Graduated Green.E++ £15 

A36 Yellow.E+ / E++ £10 - £15 

A42 Swing Polariser.15 Days / E++ £20 - £65 

A42 UVa.E+ £20 

A42 Yellow.E+ £20 

Close Up No3 (3.5cm and 5cm Elmar).E+ £20 

E32 Uva Filter (500/8).E++£10 

E39 UV/1R - Black.E++ / Mint- £35 - £39 

E42 Green-Chrome.E+£15 


E43 UV/lR-Chrome. 

E46 UV/IR - Black. 

.E++ £35 

.E++ / Mint- £35 - £39 

E46 UVA - Black 

E++ £35 

E46 UVa - Chrome. 

.Mint- £45 

E46 UVa II - Chrome. 

.Mint £45 

E49 UV/IR - Black 

E++ / Mint- £39 - £49 

E49 Uva - Black. 

.E++ £35 

F49 UVa - Chroma 

E++ £29 

E55 - Series 7 Adapter 

E++ £15 

E55 Circular Polariser. 

.E+ / Mint- £35-£45 

E55 UV/IR - Black. 

.E++ / Mint- £25 - £49 

E55 UVa - Black. 

.E+ / E++ £20 - £35 

E58 Orange 

E++ £29 

FRO Circular Polariser 

E++ £39 

E60 UVa II - Black. 

.Mint-/ Mint £79 - £89 

E60 UVa II - Chrome. 

.Mint- £89 

E67 - Series 8 Adapter. 

.E++ £15 

E67 Uva. 

.E+ £20 

E67 Yellow/Green. 

.Exc/Mint-£15-£39 

E77 UVa - Black. 

.E++ £49 


USED Equipment 
Listings Updated 
every 10 Minutes 
ffordes.com 


Elpro 3 Close Up. 

Elpro Via Close Up Lens. 

Elpro Vila Close Up Lens. 

Elpro Vllb Close Up Lens. 

FIXIO Green. 

Macrotar Vlb Close Up Lens.. 
Series 6 Neutral Density 4x... 
Series 6 Orange. 


.. E+/E++ £19 - £39 
.... E+ / E++ £9-£12 
.... E+ / E++ £9 - £12 

...E+ £9 

.E++ £20 

.E+ £12 

.E++ £15 

.E++ £9 


ELCOM Dose Up Lens.E+ £25 

ELPET Close Up Lens.E+ £25 

ELPIK Close Up Lens.E+ £25 

Elpro 1 Close Up Lens.E++ £29 


Elpro 2 Close Up Lens 


Series 6 Polariser (13358).15 Days / E+ £10 - £19 

Series 6 UVa.E+/E++£12 

Series 6 Warm R3.E++ £5 

Series 6 Yellow.E++ £10 - £12 

Series 7 Cir Polariser.E++ £29 

Series 7 Polariser.E+ £19 

Series 7 Retaining Ring.E++ £9 

Series 7 UV - Black.... E++ £12 

Series 7 UV/IR - Black.Mint-£49 

Series 7 Warm R3.E++ £5 

Series 8 Circular Polariser.E++ £29 - £35 

Series 8 Orange.E++ £25 

Series 8 Retaining Ring (14165).E++ £15 

Series 8 UV/IR - Black.E++ / Mint- £39 - £79 

Series 8 UVa +Holder.E++£15 

Series 8.5 UVa.E+/E++£15 

Summar Light Yellow.E++ £15 

Summitar Light Yellow.E++ £15 

Summitar Yellow.E++ £15 

UV/IR Filter for 18mm.E++ £79 

Universal Polariser M.E++ / Mint- £179 

67mm Vernier Polariser + Finder Kenko.Mint- £69 

PL Checker (V) Kenko.Mint- £35 

Digital Acc Base Unit M8/9/9P Body Case - Brown..E++ £79 

BM9-B Set (For Leica M9/M9P).E++ £89 

Camera Protector M Cognac (14887)..E++ £75 

Finger Loop Large for Handgrip.E++ £35 

Finger Loop Large for Handgrip 14648.. E++ / Mint- £35 - £39 

M8 Hand Grip - Black 14471 .E+ £59 - £69 

M8 Handgrip - Chrome.E+ / E++ £59 - £65 

M9 Case with Built in Grip + Deluxe Strap.E+ £289 

Multi Function Handgrip M240 14495.E++ £299 

Protector Ml0 Black (24020).Mint- £129 

Rope Strap (19591).Mint- £35 

CSEP Mod 1 Thumb Grip.E+ £49 

Dioptre M+2 (14353).E++£59 

Dioptre M+0.5 (14350).E++£59 

Dioptre M+1 (14351).E++£45 

1.25x Viewfinder Magnifier.E++ £129 

1.4x Viewfinder Magnifier M.E+ / Mint- £129 - £149 

Finders 21 mm Black Viewfinder.Exc £99 

24mm Black Viewfinder.E+ £149 - £179 

5x Magnifying Finder (16486).E++ £59 

18mm Chrome Viewfinder.E++ £349 

21/24/28mm Viewfinder - Black.... E++ / Mint- £189 - £199 

21/24/28mm Viewfinder - Chrome.E++ £199 - £219 

Angle Finder M.Mint-£139 

Mounts 16464K Focusing Mount.E+ £30 

16469 (OUFRO) Adapter.E++£30 

16558Z Bellows II Lens Mount.E++ £25 

16590 Bellows II Lens Mount.E++ £25 

16863 M to R Bellows Adapt.Mint- £79 

OTQNO Extension Tube.E+ / E++ £12 - £15 

OTRPOViso Lens Tube.E+ £15 

OUAGO Focusing Mount.E+ / E++ £25 - £29 

Bellows II.E+/ E++£55 - £79 

Bellows II + 16558 Ring.E++ £79 

Bellows II + Adapters.E++ £79 

BOOWU M Copy Set.E+ £45 

Visoflex II..E+ £75 

Visoflex II Body.E+ £45 

Visoflex 11+ Vertical finder.E+ / E++ £75 - £85 

Heads Large B&S Head.Exc / Mint- £35 - £45 

Large Ball & Socket Head (14110).Mint £129 

Table Top Tripod.E+ £20 

Small B&S Head.E+ / E++ £25 - £39 

Lens Carrier M..E+ / E++ £59 - £65 

M6 Leather Case.E+ £59 

Neoprene strap (42146).E++ £25 

Slide & Flex Strap.Mint- £20 

Meters Macro Adapter M.Mint- £349 

MC Booster.E++ £25 

MC Meter.15Days/E+£35 

Meter M...15 Days £35 

MR4 Black Meter.E++ £149 

Adapter Screw-M.E+ £10 

Screw-M Adapter - Brass.E+ £15 

Screw-M Adapter 35/135mm.Exc £20 


FILM BODIES & LENSES 
BRONICA ETRS/I / SQfl/l / GS67 
CANON A1,AE1,AE1P,T90, 

CONTAX 645, SLR, G SERIES 
FUJI ALL MEDIUM / LARGEFORMAT 
HASSELBLAD 500 SERIES 
LEICA M R S 

LARGEFORMAT - FIELD CAMERA S, LENSES, 

1PPICQARIIC 

MAMIYA 645,6MF/7/ 711, RB67, RZ67 
NIKON F3.F3HP.F3P, FM,FM2,FM3A,FE,FE2, 
OLYMPUS 0M1,2,34TI,10,20,30,40, 
PENTAK ANY 67.645,35MM 
ROLLEITLR, 6000 SERIES 
ALL DIGITAL COMPACT,SLR, MIRRORLESS 
ALL MAKES-AUTO FOCUS LENSES 




The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 



Mark II 


Built for those with a love of speed. Be the 
first to capture the extraordinary, and grab 
the moments that other photographers miss. 


‘Price after £120 cashback. 

You pay £1.349.00 & claim £120 from Canon UK. 



Nikon 

Coolpix PI 000 


Touch the stars. Roost with eagles. 

The sky is no longer the limit when you have 
an extraordinary 125x optical zoom. Capture 
sharp photos and videos of subjects that 
were out of reach - until now! 


Canon EOS M50 



Body only +15-45 is stm 

£489°°* £599°°* 


•Prices after £50 cashback 
from Canon. Ends 31.08.18 


Canon EOS 800D 



Body only +18-55 is stm 

£609°°* £699°°* 


•Prices after £50 cashback 
from Canon. Ends 31.08.18 



Canon EOS 77D 


Body only +18-55 is stm 


£634°°* £734°°* 


•Prices after £85 cashback 
from Canon. Ends 31.08.18 


©850 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information! 



Canon EOS 80D 


Canon EOS 6D Mark n 



Body only +18-55 is stm 

£1,019 00 £1,099°° 


Add a Canon BG-E14 battery 
grip for only £219.00 


Body only 

£1,549 00 


12 months 0% finance 
available. See website. 


Canon EOS 5D Mark iv 


30.4 

MECA 

PIXELS 



Body only see web for 
12 months 

£3,249°° 0% finance. 


FREE CANON BG-E20 
BATTERY GRIP with the 5D IV 




You pay 

Cashback 

After Cashback 

EF 135mm f/2.0L USM 

£959.00 

£85 

£874.00 

EF-S 17-55mm f/2.8 IS 

£789.00 

£85 

£704.00 

EF-S 18-200mm f/3.5-5.6 IS 

£499.00 

£85 

£414.00 

EF 24-70mm f/4L IS USM 

£799.00 

£175 

£624.00 

EF 24-105mm f4L IS II USM 

£1,029.00 

£110 

£919.00 

EF 70-300mm f/4-5.6 IS II USM 

£464.00 

£85 

£379.00 

EF 100-400mm f/4.5-5.6L IS II USM 

£1,949.00 

£265 

£1,684.00 


Learn more at www.parkcameras.com/canon-cashback 

Canon cashback available 16.05.18 - 31.08.18. T&Cs apply. See website 


Olympus OM-D 
E-M10 Mark III 

Built for city life: beautifully styled with a 
retro design combined with the latest in 
digital camera technology. 


Purchase the Olympus E-M10 Mark III and receive 
a FREE Olympus Mini Messenger bag worth £69. | 


OLYMPUS 


from £ 579 °°' 


Up to £135 cashbackJM 

on selected Nikon 
lenses this Summer!Bl^j 


■ PROFESSIONAL 

BE Dealer 


You pay 

Cashback 

After Cashback 

AF-S 50mm f/1.8G 

£219.00 

£45 

£174.00 

AF-S 10-24mm f/3.5-4.5G DX ED 

£849.00 

£90 

£759.00 

AF-S 16-35mm f/4G ED VR 

£1.169.00 

£90 

£1.079.00 

AF-S 24-70mm f/2.8E ED VR 

£2.279.00 

£135 

£2.144.00 

AF-S 28-300mm f/3.5-5.6C ED VR 

£939.00 

£90 

£849.00 

AF-S 70-200mm f/2.8 FL ED VR 

£2.399.00 

£135 

£2.264.00 

AF-P 70-300mm f/4.5-5.6E ED VR FX 

£519.00 

£90 

£429.00 

Learn more at www.parkcameras.com/nikon-cashback 

Nikon cashback available 15.06.18 - 31.0818. T&Cs apply. See website 


SONY 


OC7rie 


Reality realized. 
New worlds. 



s 


n 



Refine your sense of reality with 
the a7R III - an ideal partner offering 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Body only £ 3,199 00 



Purchase the Sony a7R III, and benefit from 5% OFF Sony FE mount lenses! 


See website or call 01444 23 70 60 to learn more. 


Olympus TG-5 



In stock at only 

£374°° 


Add the PT-058 underwater 
housing for £279.99 


Olympus E-PL9 



Body only +14-42 EZ 


£579°° £649°° 


FREE Exclusive Leather Outfit 
with the E-PL9. Ends 30.09.18 


Olympus PEN-F 



Body only +17mmf/1.8 

£999°° £1,099°° 


Add an Olympus BLN-1 
battery for only £49.00 


Sony RX100 V 



Our Price 

£749°°* 


See website 
for our finance 
options 


•Price after £150 cashback 
from Sony. Ends 02.09.18 


Sony RX100 VI 



Our Price 


£1,149°°* 


Limited stock now available! 
See web to learn more. 



Body only Add a Sony 


^ NP-FW50 

£649°°* battery for £59 


•Price after £150 cashback 
from Sony. Ends 02.09.18 


Olympus E-M10 Mk n 



Body only +14-42 EZ 


£449°° £549°° 


Includes a FREE Olympus Mini 
Messenger bag worth £69! 


Olympus E-M5 Mk li 



Body only +12-40mm 

£849 00 £1,249 00 


Add a spare Olympus BLN-1 
battery for only £49.00 


Olympus E-Ml Mk II 



Body only +12-40mm 

£1,499°° £2,199°° 


Add a FREE HLD-9 battery 
grip with the E-Ml Mark II 


Sony a7 



Body only See website for 
„„ the latest stock 

£1,999°° information. 


SAVE 5% on Sony FE-Mount 
lenses with the a7 III 


Sony FE 16-35mm 

f/2.8 GM 



In stock at 

£2,199°°* 


For even more 
Sony lenses, see 
our website 


•Price after £100 cashback 
from Sony. Ends 02.09.18 


Sony FE 100-400mm 

f/4.5-5.6 GM OSS 



In stock at 
£2,399°°* 


For even more 
Sony lenses, see 
our website 


•Price after £100 cashback 
from Sony. Ends 02.09.18 


n#H (D 


All prices Include VAT <§> 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention ‘Amateur Photographed when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 





















































PE/ll/13 nOflrOTOBM/lA rPynnA "What's News" VK.COM/WSNWS 


Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


to 


Call one of our knowledgeable sales advisors | 
Monday - Saturday (9:00am - 5:30pm) 

01444 23 70 60 


For the latest news, product reviews, 
advice, inspiration and more 
visit bl 09 .parkcameras.com 


© UK’s largest independent photo store (“'Award winning customer service ©Family owned & Run 


LEICA CL 

A new addition to the Leica family, using an 
APS-C System to bring simplicity and the best ;] 
possible image quality to meet the demands of 
the ambitious photographer & their lifestyle. 


Limited stock now available! 
Learn more at parkcameras.com 


<from £ 2,135 00 


Panasonic 
LUMIX CH5 

Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. 

‘Price after £200 cashback. 

You pay £1.599.00 & claim £200 from Panasonic UK. 



Leica Sofort 


In stock from 

£250 00 


Available in a variety of 
different colours! 


Leica M 240 


Leica Q - Black 


Panasonic TZ200 


Panasonic G9 



Body only see website to 
£3 499 00 ,earn more! 


In stock at S ee website to 
£5 549 00 learn more! 


In stock at only 
£649°°' 


Body only 

£1,199°°' 


+12-60mm 

£1,369 00 * 


Add a Leica BP-SCL2 battery 
for only £ 110.00 


Visit our website to see the 
Leica Q in Silver! 



•Prices after £300 cashback 
from Panasonic. 


8 mm f/3.5 Fisheye £599.00 
LEICA 12mm f/1.4 £1.099.00 

14mmf/2.5Mkll £299.00 
30mm f/2.8 ASPH £269.00 
425mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969 00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1.299 00 
For even more Panasonic 
lenses, see in store or online. 


PENTAX K-1ii I 


In addition to the outstanding image quality, this 
model provides excellent super-high-sensitivity 
imaging performance and much-improved 
operability to accommodate a wider range of 
subjects and scenes 


© 


See the range of Manfrotto Tripods, bags and 
Manfrotto accessories at www.parkcameras.com/ap. 
Imagine More or v ' s ' t our Bur 9 ess Hill or central London 
stores and try them out for yourself. 


Befree Advanced 
Aluminum Tripod 
Twist with ball head 


MT055CXPRO3 
Carbon Fibre Tripod 


only £ 144 °' 


MKBFRTA4BK-BH 

Windsor Shoulder 
Bag - Medium 
ideal for DSLRs 


FREE 

Pixi EVO Tripod 


only £107 00 


MB LF-WN-MM 



MT055CXPRO3 


Hover-25 Aviator 
Drone Backpack 

for DJI Mavic & Osmo 


Befree Travel 
Carbon Fibre Tripod 

with ball head 


only £ 159 ° 


MKBFRC4-BH 

MT190XPRO3 
Aluminium Tripod 


SUMMER 



MB AV BP H-25 


Capture your Summer with Manfrotto’s 
range of accessories and exclusive offers! 
See in store or online to learn more 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Body only £ 1 , 709 °°* 

Get this special price by using 
voucher code PENTAX-90 


Tamron SP 150-600mm 

f/5-6.3 Di VC USD G2 

This lens with Vibration Compensation 
delivers sharp and shake-free images, as 
well as a smooth viewfinder image. 


In stock at only £999.00! Learn more in store / online. 



Tamron 90mm 

f/2.8 Di VC USD 


Tamron 17-35mm 

f/2.8-4 Di OSD 


In stock! 

£649°° 


Available in 
Canon. Nikon 
or Sony fits 


Add a Hoya 58mm NX-10 UV 
Digital HMC filter for £22.95 


Tamron 16-300mm 

f/3.5-6.3 Di II VC PZD 


In stock! 

£469°° 


Available in 
Canon. Nikon 
or Sony fits 


Add a Hoya 67mm UV(C) 
Digital HMC filter for £19.95 


Tamron SP 24-70mm 

f/2.8 G2 VC USD 


Coming Soon! Available in 
_Canon or 

£629 00 Nikon fits 


Pre-order to receive one of 
the first lenses in the UK! 


Tamron 70-200mm 
f/2.8 Di VC USD G2 


InStOCk! 77mm filters 
. _ available from 

£1 ,299°° £29.99 


Learn more about this lens at 
www.parkcameras.com 


In Stock! Available in 
_Canon or 

£1,1 99 00 Nikon fits 


Add a Hoya 82mm UV(C) 
Digital HMC filter for £34.95 


Tamron 70-21 Omm 

f/4 Di VC USD 



Available ii 
Canon or 
Nikon fits. 


Add a Hoya 67mm UV(C) 
Digital HMC filter for £19.95 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Sigma 16mm 

f/1.4 DC DN 


Sigma 105mm 

f/1.4 DC HSM | Art 


Sigma 150-600mm 

f/5-6.3 DC OS HSM | C 


Used Corner! 


Products added DAILY! See in store or visit 
www.parkcameras.com/used to learn more 


Digital SLPs 

Canon EOS 60D 
Canon EOS 70D 
Canon EOS 7D 
Canon EOS 5D Mark III 
Nikon D800 
Nikon D800E 


from £309.00 
from £439.00 
from £239.00 
from £899.00 
from £799.00 
from £1,099.00 


Compact System Cameras 

Olympus E-M10 from £219.00 

Fujifilm X-Tl from £389.00 

Panasonic LUMIX CX8 from £429.00 

Sony a6000 £249.00 

Sony a7R II from £1.379.00 

Can’t see what you’re after? 
We add new products DAILY! 

Follow @parkcamerasused on Twitter 
and be first to know about new listings! 


Lenses 

Canon TS-E 24mm f/35L from £649.00 
Canon 300mm f/4 is usm from £639.00 
Canon 600mm f/4L is usm ii £8,499.00 
Canon 10-400mm f/4.5 5.6L £719.00 

Nikon 28mm f/i.sc £399.00 

Nikon 180mm f /2 so £439.00 

Nikon 600mm f/4 c vr £5.349.00 

Nikon 55-200mm VR II £129.00 

Fujifilm 18mm f/2 from £169.00 

Panasonic 12-60mm f/2.8-4 £599.00 

Sigma 150-600mm sport (Nikon) £959.00 
Sigma 300-800mm (Canon) £2.999.00 



Sony E-Mount 

£399 00 


Coming soon! Available in 
_ Canon. Nikon 

1,499 00 or Sigma fit 


Available in 
Canon. Nikon 
or Sigma fit 


Add a Sigma 67mm WR UV Learn more about this lens at^H Add a Sigma 1.4x converter 
filter for only £49.99 www.parkcameras.com (TC-1401) for only £100 


In stock at 

£799 00 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/35 Circ. Fish EX DC £699.00 
15mm f/2.8 Diag F/eye EX DC £599.00 
19mm f/2.8 DN £149.00 

20mm f/1.4 DC HSM £699.00 

24mm f/1.4 DC HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DC HSM £649.00 

60mm f/2.8 DN £149.00 

150mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DC OS HSM £1.239.00 
300mm f/2.8 APO EX DC £2.599.00 
500mm f/4 APO EX DC £4.999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £339.00 


12-24mm f/4 Art £1.399.00 

17- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DC HSM Art £759.00 
24-70mm f/2.8 DC OS HSM £1 .1 99.00 
24-105mm f/4 DC OS HSM £599.00 
50-100mm f/1.8 DC HSM £949.00 

70-200mm f/2.8 EX DC OS £899.00 

70-300mm f/4.0-5.6 DC £129.00 

70-300mm f/4.0-5.6 APO £179.00 

120-300mm f/2.8 OS HSM £2.699.00 
150-600mm f/5-6.3 Sport £1 .329.00 
150-600mm Sport + 1.4x £1 .429.00 


Be FIRST to learn about all the latest new products for 2018 by signing up to our newsletter, 
following us on Facebook or Twitter, reading our blog or by visiting www.parkcameras.com/ap. 
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Protecting your camera 
kit at home and away 



You've invested time and money into your photography so why wouldn't you invest in protecting your 
camera and equipment? 

If you're shooting a landscape, wildlife or street photography, whether in the UK or abroad, the risk of 
theft is always present. Accidents can also happen, whether its your fault or someone else's - dropping 
a lens or knocking over a tripod are easy but can be expensive mistakes to make. 

As well as human error, there's mother nature to deal with too - rain, sand, sea and temperature all 
have the potential to damage your kit in the pursuit of the perfect shot. 

Amateur Photographer Insurance Services can be there to help protect against the things that 
threaten your photography: 


Theft 

(excludes from a vehicle, 
unless option added 
to policy) 



Accidental 

Damge 

(excludes wear and tear) 



Worldwide 

cover 

(20 days during any one 
period of insurance - options 
available to extend cover) 



To take a closer look or for a quote visit 

www.amateurphotographerinsurance.co.uk 
or call 0345 450 7203 


Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. Thistle Insurance Services 
Limited is authorised and regulated by the Financial Conduct Authority. FRN 310419. Lloyd's Broker. Registered in England 
under No. 00338645 Registered office: Rossington's Business Park, West Carr Road, Retford, Nottinghamshire. DN22 7SW. 

Tl Media Limited is an Appointed Representative of Thistle Insurance Services Limited. 


flmnteup 



Insurance Services 


TPD0769 1 0718 







CARMARTHEN 

CAMERAS C0M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



I 



ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 

Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook 



© aOCKWISf FROM TOP LEFT 1 HILARYLAKEMAN 2. PAUL GREENHALGH 3 LEE ACASTER 4. ELECTRASTAVROU BOnOM ROWl-R 1 ELEHAPARASKEVA 2. GEORGE OIGAIAKIS 3 HEATHER ALIEN 
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In association with 

SIGMA 


Enter 

today! 


Amateur Photographer 
of the Year Competition 



Enter the UK’s oldest and most prestigious photo C I ^2 hi I A 
competition for amateur photographers. There are ^ 1 ^ 
eight rounds, so you have eight chances to win PRIZES TO 

some great Sigma cameras and lenses! BE WON 
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PHOTOGRAPHIC 

0 [+] 0 ^< 5 > .co.uk 


A family run Independent supplier since 1985 Email: dalephotographic@btconn 

All our new equipment is genuine UK STOCK - NEVER Grey Imports 

Professional Dealer /« 


Tel 0113 2454256 

Visit us: 60-62The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


EOS IDX MKII, 5D MKIV, 5DS, 5DSR, 
7D MKII, 80D, 77D, 800D, 


Canon Virtual Kits Offer 


EOS IDX II Body £5,429 

EOS 5D Mk IV + Free Grip £3,249 
EOS 5Ds Body £3,279 

EOS 5DsR Body £3,449 

7D Mkll Body £1,349 

EOS 6D MKII "Body £1,729 

EOS 6D Body Last Few @£899 
EOS 80D + T8-55 IS STM £1,099 
EOS 80D+ 18-135 STM £1,299 
EOS77D Body £729 

EOS 77D + 18-55mm STM £819 
FULL UK STOCK NO GREY 


Phone EOS 77D + 18-135 STM £1079 

EOS750D + 18-55 STM £649 

£5,429 8-15mm f4 L Fish eye £1149 

£3,249 10-18mmf4.5-5.6IS £239 

£3,279 11 -24mm f4 L £2,789 

£3,449 16-35mm f4 L IS £999 

£1,349 16-35mm f2.8 L III £2,049 

£1,729 17-40mmf4L £709 

£899 17-55mm f2.8 IS £789 

£1,099 i24-70mm f4 L IS £799 

£1,299 24-70mm f2.8 L II £1,739 

£729 24-105mm f4L IS II £1029 

£819 70-200mm f4 IS £1,209 

P0-200mm f4L £589 


6D, 6D MKII, 
750D 

TS-E 17mm f4L 
TS-E 24mm f3.5L II 
TS-E 50mm f2.8L Macro 
TS-E 90mm f2.8L Macro 
TS-E 135mm f4L Macro 
70-200mm f2.8L II 
70-300mm f4-5.6 L IS 
100-400mm Lll 
24mm f2.8 IS 
54mm fl .4 Lll 
35mm f2 IS 
35mm fl .4L II 
50mm fl .4 
50mm f1.2L 


Professional Dealer 


85mm fl .8 USM £414 

85mm fl ,4L IS £1,379 

100mm Macro f2.8 £519 

lOOmmMac f2.8L IS £899 

QOOmm f4 L IS £1,269 

300mm f2.8 L IS II £5,599 

KoOmm f4 DO IS II £6,059 

400mm f2.8 L IS II £9,499 

500mm f4 L IS II £8,599 

600mm f4 LIS II £10,899: 

i800mm f5.6 L IS £12.199 

1.4x III £414 2x111 Extender £414 
600EX-IIRT Speedlite £689 


Nikon 


New X1D-50C + 45mm 
XID + 45mm EX DEMO 
New XID -50C body 
XCD 90mm Lens 
XCD 30mm Lens 
H6D-50C Body set 
H6D-100C Body set 
H6D-100C Digital Back 


NIKON PRO DEALER 
D850 Body J 

D5 Body J 

D500 Body J 

D500 +16-80mm f2.8-4 VR i 
D810 Body J 

D750 Body i 

D750 + 24-120mm f4 i 

D610 Body i 

D610 + 24-85mm VR i 

D7500 Body I 

D7500 +18-105mm VR J 

D5600 + 18-140mm VR i 

D5600 + AF-P18-55mm VR i 
D5600 Body J 

D7200 Body_ J 


D7200 + 18-105mm VR £1J 6< 

D3400 + AF-P18-55 VR £4>9 

8 -15mm f3.5 - 4.5E £1,22« 

10-24mmf3.5-4.5D< £849 

14-24mmf2.8G f1,78< 

16-35mmf4VR £1J6< 

16-80mm f2.8E VR £9&9 

18-35mmf3.5-4.5 £719 

18-140mm f3.5-5.6VR £539 

18-200mm f3.5-5.6 VR II DX£439 
8-300mm f3.5-5.6 VR DX £989 

24-70mm f2.8E ED VR £2,27< 

i24-120mm f4 VR £949 

28-300mmf3.5-5.6VR £939 

70-200mm f4G ED VR £1,34< 

170-200mm f2.8E FL VR £2.84< 


AFP70-300mm f4.5-5.6EVR £519 
80-400mm f4.5-5.6 AFD VR£2,559 
200-500mm f5.6E ED VR £1,349 
20mm fl .8 G £7^9 

24mm fl.4G £2,179 

28mm fl .4 E £1,849 

35mm fl .8 G £519 

35mm fl .4 G £1,899 

50mm fl .8 G £219 

50mm fl .4 G £449 

58mm fl .4 G £1,709 

85mm fl .8 G £449 

85mm fl .4 G £1,609 

1300mm f4E PF EDVR £1,709 

105mm f2.G Micro VR £849 

105mm f1.4E ED £2,089 


Leica M10 Body £5,799 

SL Body £4,995 

SL body + 24-90mm £8,495 

Monocnrom (type 246) Black £6,350 
TL2 body Blade £1,599 

„_TL2 body Silver £1,599 

£13,995 New CL Camera - Phone Phone 

£31,080 Q Camera Black £3,495 

£23,760 D-Lux (type 109) Explorer Kit £925 
Sotort Mint or White £229 


£8,787 

£7,495 

£6,399 

£2,695 

£3,588 


Leica Sotort Mint or White 

See our Website for fulKst of Hassefclad 24mm fl.4 Summliux M 
lenses and accessories 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm f 1.4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl .4 £3,495 

15mm f2.8 Milvus £2,159 

18mm f2.8 Milvus £L§50 

21mm f2.8 Miivus £1.395 

25mm f2 £L250 

28mm f2 £969 

35mm f2 Milvus £935 

50mm fl 4 Milvus £995 

50mm f2 Milvus £995 

85mm f 1.4 Milvus £1.395 

100mm f2 Milvus Macro £1.395 
135mm f2 Miivus £1,799 

a<32 Conquest HD 1 ^ W £684* 
1032 CcrquesthO £724 

8x42 Conqjest HD flM9 

1042 Conquest HD ©£ 


■H.. £4995 

24mm f3.8 Elmar M £1758 

2mm f2 Summicron M £2149 

50mm f2 Summicron M £1695 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

C23 SPORT OPTICS 


FUJI FILM 

X-T2 Body + 18-55mm OIS £1499 
X-T2 Body £1249 

X-H1 Body £1699 

X-H1 Grip Kit £1949 

X-Pro2 Body £1449 

X-T20+ 18-55mm £999 

GFX -50S System IN STOCK Phone 
XI OOF /Black £1199 

XF23mmf2R £419 

XF16-55mmf2.8RLMWR £999 
XF 10-24mm f4 R OIS £849 

XF 35mm f2 R £369 

XF 50-140mm f2.8 R OIS £1,349 
XF 100-400 OIS WR £1,599 

XF 14mm f2.8 R £829 

XF 16mm f 1.4 RWR £879 

XF 23mm fl.4 R £829 

XF 56mm fl .2 R £849 


WANTED 

QjaSty Photographic equipment 
for Part Exchange or Comrrissicn Sale. 

Wecananangecdfecbonofyocr 
jfoment by DPD carrier with a 1 hou - 
lection dot 

Call us on 0113 2454256 


SIGMA 


,200mm f2 G ED VR II £5,979 I 
300mm f2.8 G VR II £5,979J 

|400mm f2.8 FL ED VR £12,349 

500mm f4E FL ED VR £9,969 

j600mm f4E FL ED VR £11,869 

800mm f5.6 FL VR+TC1.25 £18.049 
PC 19mm f4E ED £3,^09 

PC-E 24mm f3.5 £1,899 | 

PC-E 45mm f2.8 £1,799 I 

(2x TC-20 E III Converter £469 
1,4x TC-14 E III Converter £499 
1.7 x TC-17E II Converter £429 
SB-5000 Speedlight £569 

SB-500 Speedlight £195 

SB-R1 Cl Commander £659 
lUK STOCK UK STOCK_ 


Manfrottol 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496RC2 

£57 

190CXPRO3 

£299 

498RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Alu 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


Nikcn/Ganon Fit O Year warranty> Steahh ^ FibrBT rtpo<te 


8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultrav.d BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
New10x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctivid 
New 10x42 Noctwid 


£349 

£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 

'1,589 


See website for full listings 

SWAROVSKl 


O P T I k 
8X25 PbctetCLGreen/Bladc 
10X25 Pocket CL Green/Badc 
8x32 ELReldFto 
10x32 EL Rdd Pro 
8.5x42 ELFied Pro 
10x42 a Field Pro 
10x50&Reld Pro 
12x50aField Pro 
BTX Eyepiece module 


£515 

£549 


ATX 30-70x95 Soottinq Scope 
£1,650 ATX 2560x85&S^Spe 
£1.775 ATX 2560x65&ottr^Scope 
£1,895 ATSSO-HDAnSdf ^^- 


£1.995 


8-16mm f4-5.6 DC 
17-50mm f2.8 DC OS 
10-20mm f3.5 DC 
12-24mm f4 

17- 70mm f2.8-4 DC 

18- 35mm f1.8DC 
18-250mmf3.5-6.3DC 
18-300mm f3.5-6.3 DC 
24-70mm f2.8 DG OS 

£1 520 24.105mm f4 DG gj 
£1 829 50-100mm fl .8 DC 3 
£1 [855 70-200mm f2.8 DGOS 
£1.%5 150-600mm(5-6. 

£1 865 150*600mm f5 
£2/785 35mm fl .4 
£2,945 50mm fl .4 

BUs 24mm " 4 

£1|995 20mm fl.4 


CLT004 

CLT103 

CLT104 

CLT203 

CLT204 


soope £1^595 1( 


Canon EOS IDX Body 63,000actuaDcrs £1995 

Canon EOX1CK Body S2.£)00 shots £1795 
Canon EOS ID MKIV Body 3600shots! £1095 
Canon EOS 5DSR Body 50622 actuations £1795 
Canon EOS 5DS Body 833SAtuatKT8 £1695 
CanonEOS5DMK/I Body 32000fcots £595 
Canon EOS 7DMKH Boc^ 2.400 shots £895 

Caron EOS 7D Body £295 

Canon E051200Dnfra Red converted £299 

Canon EOS400D + 18-55mm £149 

Canon EFSOnmfl.4 USM £195 

Sgma 50mm fl .4 DG Art Canon £479 

Canon EF 135mm f2L USM £545 

Canon EF5&rmf12L USM £695 

Canon EF 100mm f2B Macro USM £249 

Canon EF70-200rm£?BLS USM £749 

Canon EF 10Ormf26 Macro USM £249 

Canon EF 600mm(4LSUSM £3800 

Canon EF 24-105mm G5-S6S STM £299 


Canon EF 2c 

Canon EF 85mm fl 
Canon EF 55250mmtt-54 SB 
Canon 430EXSpeecflte 


mX-TI 

Fu)flmX-T2Gnp 
Fui)^ 1024mm W OS Lens 
Fuj)^56mmf12R APDLens 
Fu;XF 18-55mmf2.8 / 4RLMOS 
FtestjHad CVF-50C Dotal back 
Hassefclad H3D-50 body set 237 shots) 
Hassebbd 203FE -*• 60120mi + E12 
Hassoblad 50nmG.8FE Lons 
Hassobiad Ftetody 
500CM 150,80, ISO! 


Hassefclad HCD2&rmf4 Lens 
Hifcscfalad HCD 35-90rm tt/56 
Hasseblad HC 50110mm 


£350 
£160 
£695 
£799 
£329 
£7495 
£4*195 
£1995 
£995 
£1399 

SJver lenses+A12 £1095 


£1995 

£2495 

£1695 


NtenDIbody 
N4onD300S * MB-DIOGnp 
Nfcon 16mmf28DWxye 
Sigma 1020nmf3.5EXDC 
NfcnAf 16rrm£26D 
NtonAfS50rrmf1.4G 
Sigma 18-35mmf 1.8 DC Nkm 
Sigrra 30rm fl.4 DC FSM Nton 
Nton 20mm &8AF 

FCE 24rrm OSD HD Lens 
NW®nAF24-120nmG,5-56D 
Zeiss 25mm <2.8 ZF - Nkon 
Mien AFS 60nm f2.8D Moo 
NfconAFS35mmf1.8GDX 
Nton 80400mm AFVR 
Sigma 100400mm&6i3DG Nfecn 
Nion AfS 105mm <2.8D Macro 


£1195 

£295 

£425 

£260 

£425 

£245 

£395 

£149 

£299 

£1225 

£195 

£395 

£295 

£120 

£395 

£549 

£249 


INDURD 


£199 

£207 

£225 

£270 

£288 


£297 

£328 

£346 

£342 

£427 


CTL3Q3 

CLT303L 

CLT304L 

CLT403 

CLT404L 


Grand Series Stealth Carbon Fibre Tripods: 

GIT203 £337 G0304L £477 

GIT204 £360 GIT305L £495 

GIT303 £427 GIT404XL £553 

GIT304 £445 GIT505XXL £675 


t :»62 


£599 

£329 

£339 

£1395 

£349 

£649 

£349 

£369 

£1,199 

£599 

£949 


qe or commission salesl 

Ntan AFS 300ml WO 
N*g 3 nAF520OrmCVR £2995 

NkcnAFS 35mmf1.4G £895 

Nikon APS 30Cmm G.8G EDVR £1295 

Laca21mmf2j8&nantM ^ Vewfnder £1295 

Leca28rrmf2SirnfrKfon6bt NEW £1599 

Leica 50nmf2B amar M 
Leica 1621-35 <4 Tn&nirM 
Leica 90mm £28 Tele Bmarrt M 
Leica 9cnittBnarM 
LecaM240) Body Black 
LeicaQ Bladc-3 months old 
teicaTbodySlver 
Loca S(007T Body - Only 700dxxs 
MnoteSpotmatorF 


GommissianSale. 


CHECK OUT OUR WEBSITE FOR MORE 

PRODUCTS AND DEALS 


vwwv.dalephotographic.co.uk 

PRICES INCLUDE VAT @20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECT TO CHANGE-UPDATED 12/6/2018 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 


5 star 

customer service 


16 point system 

for grading equipment 


Six month warranty 

on used products 


(5 


Super fast payment 

for sellers 


Market leading prices 

when buying or selling 


# M Y M P B 





















io Draaiey.iurner^ii-meaia.com 


Amateur 

Photographer 


Wanted 


Veter toy 

COLLECTABLE CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Coll us: 020 8867 2751 

We con come lo you (UK & Europe) 



CLASSIFIED 


Accessories 




LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


• Glitter Cloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

• Flame Retardant Fabrics 

www.online-fabrics.co.uk 


• SAMPLES AVAILABLE 
•QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Amateur 

Photographer 


PETER WA L N E S 


WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon FI,Contax RTS I l/RTS 11 l/RX II/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan.Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Classic Dealer 



Black & White Processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire. HP2 7JR 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 18 August 2018 
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Photo Critique 


Final Analysis 

Roger Hicks considers... 47 

Manuel Jose Ouverney', 2017, by Thomas Brasey 



S ometimes I have to look hard 

at exactly why I choose pictures 
for this column. They have to 
catch my eye, to be sure; but 
then I have to ask myself how and why 
they do so. 

Now, I am a sucker for large head 
portraits, and this one is very well done. 
But it’s comparatively easy to ‘reverse 
engineer’ the lighting. There’s no backlight 
(see how his hair disappears against the 
background); the key is from camera left 
(look at the shadows on his nose and 
neck); and the lighting ratio (the difference 
between key and fill) is tight (the shadows 
are soft). The image is extremely sharp, 
though I’m not convinced this matters 
very much: it would probably have worked 
equally well with a soft-focus lens such as 
Leica’s new/old Thambar. The composition 
is unremarkable, though its unrelenting 
centrality reinforces the immediacy of the 
eye contact. The eyes are a little above the 
centre line of the picture, reminding us 
that the eyes are far further down in the 
face than most people realise; a child’s 
drawing, in particular, always places them 
far too high. 

The real secret is the expression in the 
face, and the character it reveals. Or does 
it really ‘reveal’ the character? Perhaps 
instead it tells us what the photographer 
saw, or wanted to see, or wants us to see. 

I am reminded of the slave-era song: 
‘Nobody knows the trouble I’ve seen/ 
Nobody knows but Jesus’, but is this a fair 
reflection of Sr. Ouverney? 

Fascinating and intriguing 

Now let’s add another dimension. Imagine 
economic migrants fleeing starvation 
and political turmoil. You don’t have to 
imagine much: it’s reported often enough 
in the news. But Switzerland? Brasey’s 
book Boaventura, published by Kehrer 
Verlag, is about Swiss emigrants and a 
town they founded in 1819 in Brazil: 

Nova Friburgo. It was some way from 
an unmitigated success. Am I seeing 200 
years’ history in his face? Or am I seeing 
what I want to see? 

The words ‘fascinating’ and ‘intriguing’ 
are all too easy to overuse, and perhaps I 
do overuse them in this column. On the 


‘Am I seeing 200years’ 

history in this mans 

•/ 

lace? Oram I seeing what 
I want to see?’ 

other hand, there is so much in the world 
to fascinate and intrigue us. Why would 
I not choose pictures that intrigue or 
fascinate me, or that give rise to 


fascinating and intriguing speculations? 

Today, Switzerland is one of the richest 
countries in Europe. Only 200 years ago, 
it was one of the poorest. How did the 
change come about? And what does it 
mean when you look at individual lives? 
For peering into this history alone, 
Boaventura is a mightily tempting 
purchase; and with the addition of 
portraits such as this, it is even 
more so. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eul. Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Alice S Kandett 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Save up to an extra £270 

on selected Fujifilm cameras this Summer. 


FU3IFILM 

X-Hl 


Never miss the moment: Combining a robust durable body with superior image 
quality and easy operation, the FUJIFILM X-Hl is the first camera in the series to 
include 5-axis 5.5 stops in-body image stabilization (IBIS), and the new ETERNA Film 
Simulation feature, for outstanding video reproduction. 



5.5 STOPS IN-BODY 
IMAGE STABILIZATION 

Offering the first in-body image stabilisation 
system to feature in an X Series camera, the 
X-Hl harnesses three axial accelerometers, 
three axial Cyro sensors, and a specially 
developed dual-processor. Combined, this 
achieves the high speed of approximately 
10,000 calculations per second. When 
unified with compensating mechanisms, 
the result is uncompromising image quality 
and precision with performance. 



FILM SIMULATION “ETERNA'* 

The X-Hl features the “ETERNA” mode, 
a new film simulation mode suitable for 
video recording, simulating the output of 
cinematographic films. Characterised by 
subdued colour presentations and rich 
shadow tones, this mode can be used 
at 400% Dynamic Range {equivalent to 
approximately 12 stops) to attain video 
recording with a high degree of perfection 
while substantially reducing colour-grading 
workload in post processing. 



CAPTURING EVERY ACTION 

The X-Hl also excels when shooting shots 
that involve constantly changing conditions. 
The dials and buttons are optimally 
positioned for direct operability. Its unique 
focus algorithm keeps track of your subject, 
and a special program eliminates exposure 
instability caused by flickering light, which 
can occur when shooting indoors. 


A CAMERA THAT SYNCHRONISES WITH 
THE PHOTOGRAPHER'S INTENTIONS. 

The X-Hl’s large grip allows you to maintain 
a firm hold, while the feather-touch shutter 
button enables delicate shutter operations. 
The high-performance electronic viewfinder 
offers a large and clear view of the field. 



Learn more about the Fujifilm X-Hl 
and watch our first-look video at 
www.parkcameras.com/FUJIFILM-XHl 


‘£100 trade in bonus available when trading in qualifying cameras 
with Park Cameras. £100 bonus redeemed from Fujifilm UK. 
Offer ends 30.09.18. T&Cs appiy. 



Fujfilm X-PR02 

Taking performance to new heights 


24.3 

pix ffsl 8 fps 


ISO 

1 GO- 

51.200 


Add the XF 23mm f/2 R WR. 

XF 35mm f/2 R WR or XF 23mm f/2 R WR 

XF 50mm f/2.0 WR for XF 35mm f/2 R WR 

1/2 the normal price! XF 50mm f/2 WR 

Normally 

£40900 

r7/:n r\r\ 

WBW 

£204.50 

£184.50 

£214.50 

LPoy.uu 

£429-00 

Fiyifilm X-Series lenses 





XF 14mm f/2.8 

£744.00 

XF 35mm f/2 R WR 

£369.00 

XF 16mm f/1.4 R WR 

£849.00 

XF 50mm f/2.0 


£429.00 

XF 18mm f/2.0 

£479.00 

XF 56mm f/1.2 


£849.00 

XF 23mm f/1.4 

£829.00 

XF 56mm f/1 2 APD 

£1.159.00 

XF 23mm f/2 R WR 

£409.00 

XF 60mm f/2.4 Macro 

£579.00 

XF 27mm f/2.8 

£389.00 

XF 80mm f/2.8 R OIS WR Macro £1.149.00 

XF 35mm f/1.4 

£499.00 

XF 90mm f/2 R LM WR 

£849.00 


Fujfilm X-T2 

Body only 



•Price includes £270 
discount See website 
for voucher code, 
or quota this advert J 



Fujfilm X-T2 

+ XF 18-55mm R 


•Price includes £180 
discount. See website 
for voucher code, 
or quote this advert 



Fujfilm X-T100 

+ XC 15-45mm 



Visit our website and 
I watch our hands on, first 
look video! 


XF 10-24mm f/4 OIS £829.00 

XC 15-45mm f/3.5-5.6 OIS PZ £259.00 
XC 16-50mm f/3.5-5.6 OIS £379.00 

XC 16-50mm f/3.5-5.6 OIS II £379.00 
XF 16-55mm f/2.8 R WR £949.00 

XF 18-55mm f/2.8-4 OIS £619.00 


XF 18-135mm f/3.5-5.6 R OIS WR £699.00 


XC 50-230mm f/4.5-6.7 OIS £329.00 

XC 50-230mm f/4.5-6.7 OIS II £349.00 

XF 55-200mm f/3.5-4.8 OIS £649.00 

XF 50-140mm f/2.8 WR OIS £1.299.00 

XF 100-400mm f/4 5-5.6 R OIS £1,599.00 
XF 1 4x TC WR Teleconverter £375.00 
XF 2x TC WR Teleconverter £399.00 


Get hands on with the range by visiting us in our Burgess Hill or Central London stores. 




All prices Include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention 'Amateur Photographer' when ordering items from this advert 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


























PE/1M3 nOflrOTOBM/lA rPynnA "What's News" VK.COM/WSNWS 



WORLD 

AWARDS 


SONY 




a g 

Game Changer 


Push the boundaries of photography with the world's first* full-frame stacked CMOS sensor. 
A silent shutter with 20fps burst shooting and blackout-free viewfinder means 
capturing legendary moments that have never been possible before now. 


INTRODUCING THE O C9 FROM SONY 


£xmor fESL 


CMOS Sensor 


EISA Best 

AWARD Product 

2017-2018 

_ CAMERA 

Sonya9 


Discover more at: www.sony.co.uk 

*The world’s first as 35mm full-frame stacked CMOS image sensor with integral memory, as of April 2017, based on Sony research. 

'Sony', OC and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 


2018 





